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“ROYAL CHORAL SOCIETY, | Messrs. NOVELLO © CO. Lid., will 


ROYAL ALBERT HALL. 


ay remove during November from 


Coniamer: 52 Cotes Deel, STG, SA, Se Berners Street to their New Premises, 
COLE pagepeatpatighiceleapatenles 160, WARDOUR STREET, SOHO. 
HIAWATHA -UNDON 
THURSDAY, NOVEMBER 29, ar 8. ras : CHORAI 
NZ 4 


Artists . hae al r 
MADAME EMILY SQUIRI SOCIETY. 














MR. BEN DAVIES ConpbucTor = ARTHUR FAGGE. 
MR , Q . 
a ne mee MONDAY, rors DECEMBER, ar 8, ar QUEEN'S HALI 
Organist: M H. L. BaLrovur. ELGAR’S ORATORIO 
‘ir 
is icin dita iaiiiaaniaca THE KINGDOM’ 
Unreserved 4s. ; Gallery (Promenade), rs PRODUCED AT THE BIRMINGHAM FESTIVAL, 19 
aaa ; am m (First performance in mid-London.) 
ROY AL ACADEMY OF MUSIC, Miss GLEESON-WHITE, Miss GWLADYS RORERTS, 
TENTERDEN STREET, W. | Mr. JOHN COATES, Mr. DALTON BAKER. 
| 
Leader—Mr. “Henry Lewis. Organist—Mr. C. H. Kempiinc 
Instituted 1822. Incorporated by Royal Charter, 1830. | i ree 
Patron: His Most Gracious Majesty THE KING. To be obtained a Cane 75. Sais 5X» 98 Or : E, Q Queen's Hall ; 
President: H.R.H. THe Duke or ConnauGut, K.G. the Usual Agents; the Secretary, an 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. N. Vert, 6, Cork Street, Burlington Gardens, W. 


—_——. l-ruop RpOV : — >  AMTOTRS 
The Ac ademy offers to Pupils of both sexes an opportunity of receiving | THE ROYAL COLLEGE OF ORGANISTS. 
a thorough education in Music in all its branches, under the most | 
eminent Professors. | The next F.R.C.O. Examination begins on January 7th, 1907. The 









MICHAELMAS HALF-TERM begins Monday, November s. is lo-play Tests are:—Sonata No. 2 in C minor (1st movement), 
LECTURES by Sir A. C. Mackenzie, Mus.D., F.R.A.M., on | J. yo Vol. 1, p. 11); (Novello & Co., Book 4, Pp. 97); 
Che Bohemian School of Music,” Wednesdays, Nov. 7, 14 and 2t (Aug rener & Co., Vol. 8, p. 520); (Breitk pf & Hartel, Vol. 6, p. 25). 
t 3.1 |e igue in A flat m Brahms (Alfred Lengnick, 58, Berners Street, W.); 
CHAMBER CONCERT at Queen's Hall, Monday, November 19, | vello & Co.); (Augener & Co.). Sonata No. 16, G , See minor 
t3p.m . | ( rol 2 movements), Rheinberger, Op. 175 (N vel & Co.); 
mc F = (Augener & C 

BR Ri )UGHTON PACKER _- H St = eae my » for Vi . ——4 The A.R.C. Oo E xamination begins on January 14th. The subject for 
— Male and Female — lidates, and Violoncello(Male Candidates | 1}. Essay will be taken from “ Beethoven and his Nine Symphonies, 
y) Last day wor a re en = saa #3 : | by Sir George Grove, C.B. (Novello & Co.). 

GEORGE MENCE SMI [TH SCHOLARSHIP, for Female] “To be obtained of the Publishers or any Booksellers. (of at the 
calists (any voice). Last day for entry, December 20. | College.) : 

| 


Prospectus, Entrance Forms, and all further information of— T he Book of Examination Papers may be obtained by Members, 
F. W. RENAUT, Secretary. price 5s. ; postage, 5d. ‘ 
Phe College is oper n daily from 10 a.m. to 5 p.m. On Saturdays from 
ro to 1. 


THE ROYAL COLLEGE OF MUSIC, | EH. TURPIN, Hen. Secteur. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. | Kensington Gore, S.W. 
Incorporated by Roy al Charter, 1883. “re = — 
Telegrams—“‘ Initiative, London.” Telephone—“‘ 1160, Western. ALEXANDRA PALACE 
- . ANT) SCHESTR SOCIETY 
soins Odile uaammee wide tanita |CHORAL AND ORCHESTRAL SOCIETY, 
President : H.R.H. THE PRINCE OF WALES, K.G. } _— 
Director: | ConpD K Mr. ALLEN GILL. 
Sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. Sonia 
Hon. Sec. : CHartes Morvey, Esq. SATURDAY, NOVEMBER 177TH, aT 7 
oa “THE KING DOM ' 
FOURTEEN FREE OPEN SCHOLARSHIPS will be competed | (FE. ELGAR) 
{ January, 1907 Last day for receiving official entry forms, Kirst perfor iin * ee 
t yanied by stamped certificate of birth, is December 21, . eee 
I EXAMINATION for ASSOCIATESHIP will take place Artists : 
Fae la Miss GLEESON-WHITE. 
The HALF-TERM will begin on November s. | Miss EDNA THORNTON 
Syllabus and official Entry Forms may be obtained from Mr. JOHN COATES. 


FRANK POWNALL, Registrar. Mr. WILLIAM HIGLEY. 
j 


Tickets : 5s., 3s. (Numbered and Reserved); 2s. and 1s. 


CHURCH ORCHESTRAL SOCIETY. Apply E. Goopsuir, Alexandra Palace, N 








Hon. Conductor—G. F. Huwruny, Req, Mus, D | UNIVERSITY OF DURHAM. 
REHI +3 are held on Tuespays (commenced October 16), .| sey? - f 
i in . Perer’s Mission Howse, adjoining Victoria St _ The Examinations for Degrees in Music are held in Durham in 
(I. ( D. RI y.). The Society’s Band undertakes Festival and Special | March (testamur only) and September. 
servi For terms of Membership (Amateur and Professionai) apply to For particulars, with copies of former Examination Papers, apply 
the Secretary, Hon. RicHarp Strutt, Rayleigh House, Chelsea, S.W. | to the Santen of Examinations, or to Dr. Armes, Durham. 
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“ADE MY OF 


ROYAL J “MUSIC. 


METROPOLITAN EXAMINATION, 5S 


I CANDIDATES 
IN HARMONY 
\ ( : I F ] H Brow 
I i A. ¢ | F. ( le D 1. J 
IN SINGING 
As Tr \ \ \I H \ 
\ R I Mit 
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I Hi I I H ( Nor H 
W H K | Hay, M H 
H \ H ( ( H t Cath 
} I } I J Marg H 
; i I * N Lethe D 
I I 1. | N D. M. McHut Mar 
k MieM I ( M ] Gra Ma 
k | M I N \ I tstep I 
I I O \ I Elsie I i 
f D k ! \ I s J McA . 
S \ I S H Db s Bertha S 
I I M i I \ k 
| I W W W \\ I I 
\\ ( \ \ M W I 
( l W 
\s I I I I I He 
( N ( S I 
’ ( \ oO | $ 
W I E. | I M 
\N PLAYVIN( 
I \ H ’. H.W 
IN HESTRAL INSTRUMENTS 
1OLIN AVING 
\ l H K ! 
\ ' \ I I \i I 
. , \ p 
\ I | 
ILONCEI ) LAVIN 
\ I ( 
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THE ASSOCIATED BOARD 
YAL ACADEMY OF MUSIC AND ROYAL COLLEGE O} 
IC FOR LOCAL EXAMINATIONS IN MUSIC. 


Pat H Mayr ¥Y THE KIN 
I H.R.H. Tue Prince W 1 K.G 
I I rRE 1} AMINATION v \ 
I I Ma N at 
( I I 5 M \ at all ¢ 
( nN D 
I k 
CH EXAMINATIONS (5S B) 
H M Oct.-N 
I M I 
F } t a 1 Ce € 
S I P I et, per 
I : I R.A.M., or 
R.C.M I \ 
( \ I I 1 f Es . 1 y 
PRAM ES 5 Ml IR, Secretary. 
14, Hanover S ure, I yn, W. 
I \ I 
NATIONAL SOCIETY OF MUSICIANS 


GT. ANNE'S, Soho.-BACH ORGAN RECITALS, | 
» a em ty 


E. H. THORNI N at 3.30 p 





HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: Witt1am H. Cummines, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent teachers at moderate fees. 

_ w pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Traini IZ 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

EC. 


Victoria Embankment, | Secretary. 








ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Her Majesty QuEEN ALEXANDRA. 


t: Sir W. H. Hou_psworrtn, Bart. 
Principal: Dr. ApoLrn Bropsky. 





NEW COLLEGE YEAR opened on Tuesday, September 2 rb, 
Special Houses of Residence recommended for Students. 


Students are a to enter upon a complete Course of Musical 
tion, and are not a mitted for a shorter period than one year. 
ee for the year £3 pay: able in instal ments of £10 at the beginning 
feach term. Special Fee for Wind Instruments, £15. 
The Prospectus, with Scho Jarship information and Diploma Regu- 
lations, and Entry Forms, on application. 
STANLEY WITHERS, Regist 


BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 


Visitor Sir Epwarp Excar, Mus. Doc., LL.D. 
Principal .. .. GRANVILLE BaNnTOCK. 
Visiting Examiner Cuartes Harrorp Liovp, M.A., 
Mus. Doc. (Oxon.). 
SESSION 1906-1907. 

The Session consists of Autumn Term (September 17 to Decemb« 
1), Winter Term (January 21 to April 13), Summer Term (Apri 
June 29). 

Instruction in all branches of Music. Students’ Choir and Orchestra 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 
VICTORIA COLLEGE OF MUSIC, 
| LONDON. 
(Under the directior 


»f The Victoria College Corps ration, Ltd.) 
INCORPORATED 1861. 
42, BERNE STREET, Oxrorp StrREET, Lonpon, W. 

Hon. Presipent: THe Most Hon. THe Marquis oF ANGLESEY. 
Principa J. H. Lew D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies ; Cuurcuitt Sistey, Mus. Doc. 
Metropolitan Examinations in all subjects, including the Diplomas 
A.V.C.M., L.V.C.M., F.V.C.M., a for the Teachers’ Professt 


Diploma in the Art of T ,D er 

Local Theoretical Examinati Le > 

Practical Exan t s are now being held at the various Ce¢ 

Gold, Silver, and Br e Medals are offered for a n 

Local Secretaries re ] if towns t repre ited, 

All communications to be addressed as aan to the Central Office 
11, Burleigh Street, Str L Te. 


GEO. A. STANTON, F.I.G.C.M., Secretary. 
CORRESPONDENCE SCHOOL OF MUSIC, 
LONDON. 

GRADUATED POSTAL LESSONS IN HARMONY 


| 
COUNTERPOINT THEORY OF MUSIC, FORM AND 
ANALYSIS, ORCHESTRATION, Exc 


Pupils prepared f M Ba L.R.A.M., A.R.C.M., A.R.C.O. 
F.R.¢ O., a 1 ot exan tions by experienced University G ate 
M I Prospectus and full parti I ee OF 
pp i secre . 
J. W. STaNLey S te Sang aul I gs, Ludgate ( E.( 


NATIONAL CONSE RV ATOERS 

| buer OF MUSIC, Lrt 

Londor 174, W r Sere ts W. 5 Liverp i: s ie n 
" Warde Pr XANDER Puiprs, Mus. Bac 
LOCAL MUSIC AL EXAMINATIONS (Di ) 

ASSOCIATE, pe rag Ee doa and FELLOW 

, Violinists, and Band: t 


achers, Organists, Vocalists, Pianis 











stra 


ry. 
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PIANISTS AND | 
DISESTABLISHMENT| 


OF 
SCALE PRACTISING AND 
EXERCISING. 


FIVE-FINGER 


THE 
/EREWSKI truly says : 


NEED. 
‘It is well to remember that in the case 
te playing the brain has to be int 
n and the more highly trained are the muscl 
ner S system, the nearer it is possible for 


message f the 





isly working 








to succee iat which he produces to approximat 
MACDONALD SMITH’S SYSTEM 


Oo}! 
AND TECHNIQUE 
BRAIN TO KEYBOARD.”) 


ERFECT TOUCH 


(‘FROM 











udily to any healthy pianist that lightning-like control over 

ments of the which has hitherto been the sek s f 

g few alon yste nsisting of exer« ind 

»gether with technical rules for PIANOFORTE PL AVING 

na urse of correspondence lessons covering a period o 

t en weeks. The lessons are specially pplied t » the correction 

| ual faults and peculiarities in the pul yil's playing, ar | 
t S ar r hiy carried success 1s 
players (amateur nd_ professional). The careful 

) 1 of the stud reporting exact progress ! tin 

passages is all t required. The System takes only a few 

aily The ylete COURSE by rresponden THRE! 
UINEAS. Write f k and all part ] post-free. 

I forte Playing ther articles Macdonald Smith pp. 





M. MACDONALD SMITH, to, B MSBURY SQ 


THE RESULT. 


ARE, W.C. 





T mu ell iow deli n with the way in which I can now 
I s Rhay ie H 'N De since following your instru 
I can also get ag , tion with great ease la 
iat the result of the few exercises daily. for now I am in 
gh I have had very little practice lately. My sight-reading 
$ roved very mu I have tl espechill) rea ~ 
‘ Miss PD. M Prest 


INCORPORATED GUILD OF 


MUSICIANS 
Founded 1888. Inc: 


CHURCH 


rporat ed 1905. 


President: THe Very Rev. THE DEAN oF BrisToL. 
N > 3pm. LECTURI led: “Tue Pract M 
HEALING ART. By Dr RMAN Meacuen, M.D. Lon 
S. Lond., I w and Member e ( il 





ASSOC TATH E (A.1.G.C.M.), LICE NTIATE (L.1.G.C.M.), FEL- 
LOWSHIP fF. I1.G.C.M.) EXAMINATIONS in London, and 
approved Provincial Centres in November and December next. 

SPEC IAI COURSI f PRIVATE LESSONS in INTONING, 

forthe Clergy, by Dr. BENTLEY, Mus. Doc. Cantab., Hon. F.R.A.M. 
_ Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 
Street, London, W 


Under the Musical Reform Association (Lim. ). 


NATIONAL COLLEGE OF MUSIC. 


Patron: DucnEss or MARLBOROUGH. Warden: Dr. Tinpatt, A.T.C 
ac A lon and Country, |) iber. 4 Grades and Diplomas 
A.N.C.M., L. -M., F. N.C.M.). 


CHU RC Hi ORG: ANISTS 
Patrons: CANONS 
Diplomas granted, Associate, F 
Book and Music Pub lishing, co- 


>pecia 
} 


SOCIETY 
KER and BARNETT. 
iow, Service Proficiency. 
yperative terms. ; 
, Department Guild of S. Gregory, for Catholic Or 
Uiploma Exams., Plainsong 
Secretary of Cx 





ganists 





, sllege and Guild, 112, Portsdown Rd., W. 
NOTICE. DALE’S next VOCAL 
. RECITAL, Sart Vv. 3, at Lonpon M Cu 


ts w ‘appear Mdme. Pettitt, M . R fier, 


\ ~ , 
lisses ( voper, Law Nye, Woods: Messrs. Holme 
ind Callan by the celebrated boy violinist, Master Monti 
: Porter, pianist. For Invitati ri ts, apply 
Bel Cant 4, Regent Street, W 





\t 
iessrs. 


HEINRICH DITTMAR and 
FLORIS EM. ONDRICEK (Assiscant of Prof. Sev&fx) 
Will opena MASTER SCHOOL 
For HIGHER VIOLIN PLAYING, whose aim will be 
Hicguest DevetormMEN mw” Musica INTERPRETATI 
NNEC NW HLA M Fintsuep Tt INI I 
ONLY SEVCIK “SCHOOL” USED 
‘ from the beginning. For particulars apply to 
t , Nottingham Mansions, W ’ 
Street, W. 40, Wigmore 


pils taken 


Street, W. | 


Studio 





PROFESSIONAL NOTICES. 


MISS M: ARJORIE BATON Soprano 
10O> Gave eautiful re ngs of her very exacting 


** CREA 


For Orat 


ton Manik Cid: 3 1906. 
prios, Concerts. 237, Katherine Street, 


CHANGE OF ADDRESS. 


Ashton-un 


ler-Lyne. 


MADAME MARIE GOODALL (Soprano). 


‘ The sol 


at Leeds. 


Oratorios, Concerts, &c. 


MISS EMILY 


M 


For terms, 


MADAME 


P 


Concerts, I 


MR. 
Ball 


164, Cardigan Road, Leeds. 


MISS EMILIE GRE EN Soprano). 
Silsden, near Keighley. 
) from Brahms’s ‘ Requiem’ was sung 
Yorkshire Post. 
MISS BESSIE HOLT 
Address, Rawtenstall, 
MISS ETTIE SPICE (Soprano 
TANNER, L.R.A.M. (Contralto 
Oratorios, Concerts, At Homes, &c. 
Duets ; 9: alty. 
74, Bromfelde R« oad, lapl um, S.W. 
ISS CONSTANCE YORKE Soprano 
For Oratorios, Ballads, At Homes, &c. 
apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. 
ANNIE GREW (Contralto, Medallist). 
7, Dagnan Road, Clapham Park, London, S.W. 
ALEXANDER GUNNER 
(Tenor Vocalist, Pianist, and Organist). 
essons, &c. 19, Alfred Road, Acton, W. 
MR. ASHTON THOMAS 
(TENOR) 
7, Cricketfield Road, Clapt N.} 
HUGH WILLIAMS 
Oratorios, Concerts, & 
6, Estelle Road, Hampstead, N.W 
ARTHUR E. JARS > Baritone 


& Engagements f Bromley, Catford 


with nice musical effect 


(Soprano). 
near Manchester 


(Tenor) 


f 





NEW SEVGfK VIOLIN METHOD. 
SEVCIK (Master of Kusetik and KociAx) METHOD 


thoroug “ep 1ught by 


CLASSES a 
Prof. Herman Koenig, 36, 


MISS FLORENCE 


P 


PROFESSOR KOENIG 
(Pupil of Herr Sevetx) 
nd PRIVATE LESSONS. | 
Ainger Road, N.W. 
MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
1c letter, 


For vacant dates, address, by 
Sivey Levey, 6, Oxford and Cambridge Mansions, W. 


BOW NES 


(SOPRANO VOCALIST). 
Orat ( ts. & 
gh Hall, Lum! sS€ Mancl 


Prague 


or particulars, apply to 
H 


eers ( 


MISS ELL EN CHIL DS 


(CHROMATIC 
Having. studied in Paris under the direction of the 
Childs is prepared to give LESSONS on the 
HARP (without pedals); also for Concerts, At Homes, &c. 
and Early 
apply, 170, 


anp SOPRANO VOCALIST). 

Inventor, Miss 
NEW CHROMATIC 
17th Century 
ompaniment. For terms, 


Pleyel, Wolff, 


HARPIST 


English Songs with Harp Acc 
Belsize Road, N.W.; or, care of Messrs. 


Lyon and Co., 79-80, Baker Street, Portman Square, W. 


MISS ESTELLA LINDEN 


PRINC 
seven 
Principal 


sung 60 ¢ 
(Mr. 


Riseley's), Derby, 
k } ) D 


IPAL SOPRANO SOLOIST, Southwark Cathedral, 

years. Recommended by Dr. Mapetey RICHARDSON, 

of Tonic Sol-fa Festival, Crystal Palace, May, 1906. Has 

Jratorios—at Sheffield and Barnsley (Dr. Coward's), Bristol 
Peterborough, Bury, Sto kpo rt, & 


Address, 18, Stanley Gardens, Hampstead, N. W. 


MISS AMY SARG I: NT 


MISS E]} 


4.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, 


MILY SHEPHERD 


A.R.C.M. (SOPRANO) 
“SAM Achieved the si f the eve g Let the ig 
serapni 
*jJupas La ABACUS Relies on a pure production of t 
atu ly i t voice 
. Mise KE lily Shephere us a splendi ge presence, a 
keeping witt 





iden 6, Editha Mansio Chelsea, S.W 
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INTRODUCTION. 


Miss MARJORIE 


(SOPRANO) 

MONTI TRUSLOVE 
SOLO VIOLIN) 

GRAND RECITAI 


Ar QUEEN’S HALL ( 
ATURDAY, NOVEMBEI 


NYE 


MASTER 


‘fw t W net 4, Reg 


MISS ETHEL RADBURN 


(SOPRANO). 


Pupil of and recommended by Mr. Cuartes SanTLey. 
oO Operat Air 3 ds, &c 
H I gly wer be 
1 4 ger w in tune 
I k ' S “ g due reg f 
Addr , Earlsfield R 1, Wandsworth Common, S. W, 


MISS M \RY_ SCHOLES 


Mi Mar s W S hs the Jewe 


MISS AG NE S WALKER 


(DRAMATIC SOPRANO). 


M A W g lv , ar ing wi 
i " Hera Ju 1906 
S iM Agr Wa 
A J Song it ed dramat ff 
z A Br R I S.} 


MISS LILL L, AN DEWS (L.R.A.M. 


(CON TRALTO). 


Of the Li Sheffield, Newcastle, Choral Unions and Provincial 


Lo 
ALL STANDARD Wi‘ YRKS ABD ORATORIOS. 
\ re Park View, Potternewt Lz . Lee 


MISS EMILY HART 


(CONTR ALTO). 
Cast Ne lr 


MR. HE NRY BE AU MONT 
MR. TOM CHILD 
MR. DOUGL \S G R. INV 1. L E 





MR. ELIHU MITCHELL 


Address, Mr. WILLIAM SAUNDERS, 
METZLE Musicat AGENCY, 
42, Great Marlborough Street 


CHANGE OF ADDRESS 


MR. ANDERSON NICOL 


mM th Mansions, West Hampstead, N.W 
CHANGE OF ADDRESS 


MR. F RE DE RIC K NORCU 


MR. ERNEST PIKE 
MR. HE ENRY ? PLEVY 


Yale Cc purt, We 


MR. GWILYM RICHARDS 


GEES 


, North Side, Clapham Common, S.W. 


JIM STE EL 


st ; eee stead, N. W. 


re 1369 B a I 


| (ROBUST TENOK. Of the North of Englan ) 
iE gements: Oct She Oct. LD aster; Oc at 
oO ( oO Hux 1: © New t oO 
M N Lee & € gZ 
For v hei hme ess jt, Mead yw Road, Leed 
MR. W ILLIAM WIL D 


(TENOR VOCALIST). 
(Pupil of ANprew Back, Esq.) 
Of the Sir Charles and Lady Hallé South African Concert Tour 9 
nd principal Provincial Chor 


ter (Ger tlemen's) and 






ite rnc ts. 
r the Turkish (Con 
Festival, 1904. 


stantinople) Musical 








For terms, vacant dates, &c., address, Grosve 


MR. MONTAGUE BORWELL 


(BARITONE) 
(Westminster Abbey). 


or Square, Staly 


Of the Royal Choral Society, Queen's Hall Symphony and Promenade 
Concerts, Alexandra Palace, Crystal Palace Concerts, Glasgow 
Choral Ur Belfast Philharmonic Society, &c. 

The Secretary of an important Society writes as follows 
Sept. 20, 
Dear Mr. | El 
“a i great rsure that I write to ask if yor 
ig for f our erts this winter e also want to know # 

Mrs. B 1 sing a ion, and what would t 
\ ing g as z a, that at our mt 

eting yu zh t ha ¥ aga 

Telegrams—‘‘ So.toist, Lonpon. relephone—519(P.O.) HAMpsTEat 


MISS WINIFRED MARWOOD 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &« 


48, Dyne Road, Brondesbury, N.W. 
Telephone—519 (P.O.) HAMPSTEAD. 
MR. JO thr RIDDING 
os yes 
Waverley, B ner aad, Erdington, Birmingham 


ARTHU R | W AL ENN 


MR. 
(BARITONE). 


20, Ashworth Mansions, El 


gin Avenue, London, W. 





MO 


MR 
Chorist 
appoint 
Recital: 
Blomfie 

Tele 


Mk 
M' 


Concert 
ticulars 
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MR. HERBERT 
(BASS-BARITONE). 
18, Mount Ephraim Lane, 5 


MR. JAMES COLEMAN 


1, Lichfield Cathedral). 
1 principal Provincial Concerts. 


Coleman delivered the passages assigned to S¢. Peter with 














“CARGILL - 


(LEIPZIG CONS RV 2) M) receives I 


F RE DE RIC K 


farren Gold Medalist. 
’., also at Broadwood’s, Conduit St., 


PRESTON 





AGEMENTS for ORGAN RECITALS. 


PRINCIPLES 
MODERN PIANOFORTE 


* TECHNIQUE. 


SOLO BOYS. 


. JAMES BATES (Director of the London College for 


Choris isters) can reco nent thorou gh ly trained SOLO BOYS, holding 


MR. . DUTTON'S SOLC 


R. DUTTON (St. Paul’s Cathedral) supplies Boys 


wally trained and thoroughly reliable, for Church Festivals, 














VOICE, SONG, AND SPEECH. 







POSTAL LE ‘SSONS to Sin and Provincial Teachers, by Mr. W 
H. G RIEFITHS, Author of The Mixed Voice and the Registers, 
* Daily Studies in Spe Nl ar ,’ &e., &c.; Late Singing 
Master to the Lancashire and Che ity Councils. 
* Thanks for your valuable Postal 1 Mus. Bac. Oxon. 
‘The Lessons are easily followed. F.R.C.O. 
Fee, ros. 6d. each. Complete Course of Five, 2 Guineas. 
40, Wigmore Street, W. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B., 

|} at Oxford, Cambridge, Dublin, wk ty and on Universities, 
Diplomas of F.L.C. M., L.Mus.L.C.¥ A.R.C.M., F.R.C.O., and 
L.R. Appointments at Colleges aed Sx he ols of Music, and as 
English Cathedral and Parish Church Organists ; Gold Medals, Silver 
Medals, Scholarships, Prizes, ‘‘ Honours,” and Pass Certificates (of the 
Colleges of Music) to the number of eight hundred. Harmony, Counter- 
point, Orchestration, and Analysis of Compositions, by Post, to corre- 
spondents anywhere. Personal instrt mn in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


I EVISION OF MUSICAL COMPOSITIONS 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


N R. GEORGE R. CEILEY gives LESSONS in 
4 


the traditional School of SINGING as tau ght by Cuas. LuNN 








nd SiGcno CATTANEO 





| rhe late Chas. Lunn wrote: ‘‘I take a special interest in Mr. George 

R. Ceiley owing to his clear perception, high 1 al knowledge vd 

| the skill in which he applies what I have taught hi and Dr. Turpin 

| writes: “In that delicate and difficult department of Voice Production, 
Mr. Ceiley is indeed one of our chief authorities 

City and West-End Studios. Address : 6, Midhurst Mansions, Fortis 


| Green, N. 
| 
INGING.—MADAME BSBIORNSON, Teacher 





| of the Behnke Method of Voice Cul ind Breathing Exercise 
(recommended by Mrs. and Miss Behnke), has a few V Ac ‘ANC IES fox 
| PRIVATE PUPILS Schools attended Classes for Part-Singing 
and Eloctittion. 
For p rs and terms, address, c/o The London Musical Clul 
Blooms ) ill, 24-26, Hart Street, Oxford Street, W.C 
in Iss SARAH FENNINGS (Certificated by 
4 Professor Sevtfxk to teach his method to the most advanced 
| students) has returned to ENGLAND, and resumes LESSONS at 
4, NEW BOND STRI ET and . \URIOI ROAD, WEST 


KENSINGTON, where particulars and terms can be obtained. 
Proressor SEVCIK says: ‘A gifted and excellent teacher. 


€ ~ . + . . 

[)*: F. R. GREENISH, Mus. Doc. Oxon., L.Mus. 

’ r.C.L., has a few VACANCIES for CORRESPONDENCE 

PUPILS. Tuition by Post in HARMONY, COUNTERPOINT, and 

COMPOSITION on a very thorough and successful system. Excellent 

| testimonials from past and present pupils. For terms, &c., address, The 
| Grove, Haverfordwest. 


D»®: CUTHBERT HARRIS, Mus. Doc. Dunelm., 

F.R.C.O., makes a SPECIALITY of COACHING by Corre- 
| spondence f for Durham, Oxford, and R.C.O. Exams. 1905 Successes, 
large number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
| A.R.C.O., &c. 


[R.C.O. EXAMINATIONS, July, 1906.] 
IF. R.C.O.— correspondence pupils entered 


| 7 passed. Three of these were also prepared in 
| the organ work by Dr. HARRIS, and all three passed. 
| . . 
» “Orv > entere o mm 
|A.R.C.O.—6 theory pupils entered—5 passed. 
Four of these passed in the organ work also. 
For terms, address, 52, Buckleigh Road, Streatham, S. W. 


N R. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
4 L. i T.C.L., gives LESSONS in HARMONY, COUNTER. 
-OINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICALE mag ATIONS by Post. Latest Successes: Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 


Sheppard Street, Stoke-on-Trent. 





| 
| 
| 
| 
| 
| 
| 


i. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

Roseleigh Avenue, Highbury, N., continues to PREPARE 
Cc ANDIDAT ES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


bis E AGL EFIELD HULL, Mus. Doc. Oxon., 
I : . 





F.R.C , COACHES for all Examinations, Practical and 
Theoretic: al, ally and by correspondence. For Prospectus, address. 
Lovat Lx sfie 
\ R. ST ANLEY JONES, F.R.C.O. (Author R.C.O 
| 1 Candidate’s Handbook), COACHES for R.C.O. Diplomas 
Christ Churct uuthsea. 


[TID* H. H. L. MIDDLETON, Mus. D. (Dubl.), 

.R.C.O., L.R.A.M., A.R.C.M., makes a SPECI ALITY of 
COACHING for DEGREES. L.R.A.M., 18 807 190 6, SIXTY-TWO 
SUCCESSES; A.R.C.M., 1897-19006, ONE HU NDRED AND 
SEVENTY-NINE SUCCESSES. Equally good results in R.C.O. and 
other Examinations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, N. 
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DE! KARN, Mus. Bac., Cantab; Mus. Doc \ TANTED, for the Choir of St. Mary’s Church, 
Tor s LESSONS by Post, in HARMONY, COUNTER. | Wimbledon, TWO ALTOS. £15 per annum. Ap; 
POINT, I { Gl 1 FORM ANALYSIS, ACOUSTICS, | Mr. C. E. Twiney, 33, Kenilworth Avenue, Wimbledon Park, S.W 
ORCHESTRATION, &c., reper s for Musical Examinations. | 
Recent esses: A.R.C.M. (P Teaching, and in Theory Lk NOR VOIC ES REQUIRED (Voluntary) for a 
’ ( posit , 1906, 1 & ( \MB RIDGE, First Mus. Bac. churchin the West-En Small juarter ly remunerati on for tra 
I 1¢ F.R.C.O 05 1; & R C.O. (Paper work), | expenses Write, Organist, Novello & Co., Lid., 160, Ware St Ww 
) L.R.A.M. (P ), ¥ i , ilso Composition; MUS. = 
DOC. and MUS. BAC.. DURHAM. yo4, &e.; FIRST and *ENORS WAN’ rE D for St. Botolph’s, Alders: ite, 
FINAL MUS. BAC OXFORD and 4. Also LONDON, E.C. Communica Good Musi Lessons in Sir ir 
CAMBRIDGI DUBLIN MUS. BAC OXFORD and DUBLIN return for services Sou Walter E. Mansell, at the Chur 
MUS. DOC L. Mus A.M L.C.M. , L.T.C.L., and A.T.C.L. > ane ae > — : 
AMBRIDGI d OXFORD Higher Local(Music); ASSOCIATED I ASS WANTED, for City Church. = Sunday 
BOARD,S t Services and Friday Practice. £8 perannum. Also Vac for 
Als PERS( )N AL I MSS ected for publication Boy with good voice Collins, , Great St. Helen's, E.C. 
Ana f Cla Works f } tions Ilerms moderate. TAT - Os age yt. ee - 
t H London, N.W. Telephone, 524 P.O., Hampstead. Shi ANNE S, Soho. VACAN(C Y for a VOLUN 
Ly a BASS. Reader and Singer. Write, Precentor, S 


D LEWIS, Mu 
f¢ M 
Post, i HAR MONY a 
Oxford St., W. 


DR. LEWIS’ TEXT 
Ha ( ) net 
( . 
Dovare ¢ ' I ( 
I ‘ M 
Devt 15 \ ( 
P \ BULARY M \ 
D A M Ir ¢ 
Ma A Mi I N 
I i t warded ( 


. Do o9 F.E. 


COUNTERPOINT. 42, Berners 


1.S., Warden, Incor 


s LESSONS, Personally | 7x PERIENCED VISITING 


A.R.C.M., ld Med 


ACCOMPANIST 


ilist). Oper 





“ Bag Ar gg Loe \.M., 
BOOKS: Orat Ballads, Pia 1 Music tr Bonn es wm r written) 
- MS. ar d Vocal Score F ‘erms m ienate Ries, 1, Holm 
Road, Brixton Hill, S.W. d fee for Lessons or Accompanying 
tes t Studio, 1 Great Po Street, W. 
RGANIST and CHOIRMASTER W ANTED, 
M Congregational Church, Guildford. Salary £50. Address, wit 
AL TERMS od. net. not more than three testimonials as to ability and a ter t 
t | R. Salsbury, East Hill P » Guildford. 


RGANIS1 amd CH IIRMASTER REQUIRED, 


> 
said) for 14s. ( I 
s for St. Mary's Parish Church, Horsham, by the mi 


| dn M ant H, oat a Mus. LD. Suomi, F. R.C. O. February next. Commt inicant of the Church of England. Salary, £7 
(Author of ‘ Subjects and Answers,” Novello’s | per annum. Three Sunday Servicesand High Festivals. Applicatio 
Primers, N , & i RI P ARI S ¢ ANDIDATE S for all Musical | With testimonials, t ) be sent to the Rev. J. Bond, Vicarage, Horsham 
Examinat s by Post Glebe Cre nt, Stirling, N.B. by November 5 
YN (Mus.D. Dunelm. RGANIST-CHOIRMASTER.—Applications for 


D*: HAMILTON ROBINS 
4.R.A.M F.R.C.O 


PIAN 


COUNTERPOINT, COMPOSITION 
UT, 





f ORGANIST-CHOIRMASTER at the Chape 
\ 


ws of Dulwich College Salary, £70. 
: £ 
vy not more than three testimonials, should 


OFORTE, HARMONY, |, ~~, the DOST 
ORCHESTRATION, «egy Amer v8 


tions, ac« 








ACOUS s & eemeuntton < ™ Saw AN N pm pa ied } 
R.C O., and Re = ~ : ' ¥ ms persona ~~ "5 ‘. pee : the Chaplain, The Old College, Dulwich, who will furnish infor 
Palliser Road, West Kensington, W. : — 
D* TINDALL, A.T.C.L., COACHES, by Post O Teie elee tier ection dieia tage or poi 
a i Exams. — ny Counter 1 }, &e. MSS. savined, Piano, levica snenatcal G. W. Roper, ‘Erin ‘ ] Hurn Crag Roa 
rgan, Singing ight persor | r taught Post Southw rr 5 Suffolk 


Maida Vale, W. 


sux Peseohoues Meade 


Fe ALING \ OCAL & MUSIC: 
4 Mr Mrs. W ALLIS A. WAI 
Rk with T 
L.R.A.M., A. RC. M., 
\ SPECIAI COACHING COURSE 

M FLORENCE WEEI 
L.R.ALM i'l r, A.RAC 
I 
P I \ f I H 
i N I 0 


N\ R. PERCY WOOD, F.R. 
4 MONY, COUNTERPOINT, & 
Examinations. COMPLI Tt 


Counterpoint, Fugue, Orchestration ; 
History, Acousti Form, Organ Construc 
' F.R.C.O 
Speci written lin the R.C.¢ 
pils anywher Extract f pup! 


ARCO. Playing Test it I owe it to you, 
I 


ave come t 

I ATH 1 
essful for A.R.C.O. in ro05 (Paper W 
Inclusive terms for A.R.C.O., 
Guineas. Address, 8, Harley Road, H: 


SUCCESSES 


KING'S COLLEGE, 


HORISTERSHIPS A TRIAL OF \ 


he ¢ 5 he l 


For part vy to the D 


Names t N 


COU RSE » | 
also Questions on 


k and Wir 
1 Guinea for 10 Lessons ; 


Youth (age 17) POST under 


|] EQUIRED, by 





AL ACs ADE MY, W. Organist (Voluntary), for experience. C. P., 41, Huntspill str 
LIS 1.S.M. . . Lower Tooting, 5.W. 
Int Concerts, & vi ——————— 
\ND MUS. BAC RGAN ?p RACTICE.—High-class under tact 
DEGREES actior PIANOFORTE, fitted with Pn imatic Pedal Attac t 
. esidence if desired, wi ind Stool complete, gr: argain, £27. Organist, 194, Old Ke 
ION, Mus. B \.R.A.M one rr ; = 
At (Artist snd “tewrier). | GT. BOTOLPH’S CHURCH, Aldgate, E.C. 
tures n Fingering LESSONS, with Pra e, on fine 3-manual Organ (also Pi: 
Br vood Grand | Lessons). Address, Frederi 1 wey, Organist 





RGAN PRACTICE.—ORGANISTS can PRAC- 
teaches HAR- TISE on the Grand four-manual Organ by Witis (blown by 
and Prepares for | hydraulic engines controlled from keyboard) in the Concert Hall of 
Harmony, | the Hampstead Conservatoire. The Hall is warmed by hot water. 

Musical | Specification of the organ, and terms of practice on application to the 
tion, &c.) for A.R.C.O. and | Secretary, Hampstead Conservatoire, Swiss Cottage, N. 

N.B.—The Conservatoire is eig she | minutes by rail from Baker Street, 
Metropolitan Railway. Trains every ten minutes. 


RGAN PRACTICE.- 


C. O., 
y Post, 


). Playing Tests sent gratis to 
letter: “‘I have passed the | ana : 
as, but for your ‘ Hints, rhree-manua] Pipe Organ 
for Practice—good conditic mM ; comple te set of couplers ; College 
of Organists pedals ; bl »wn by hydraulic engine. 1s. per hour. Hamilton 
Evans & Co., 54, London Road, Forest Hill, S.E.(1 minute from Station). 


Telephone— 693 Sydenham. 


HOIR EXCHANGE, 


J 1906 »mpletely 
g). 

for F.R.C.O., 
urlesden, London, N.W. ——— — — 
- ; 136, FIFTH AVE., NEW 


CAMBRIDGE. YORK.—ORGANISTS and SINGERS can secure $500 to $1,500 

(£1co to £300) salaried church positions in the United States by sub. 

OICES to fill VACANCIES | Setibing to the JOHN E. WEBSTER CO. S CHOIR EXCHANGE, 
ry, November ENGLISH ORGANISTS APPOINTED during SerteM 

| ice une } be H Mait! Barnes, from Wellingborough, to St. Pau 


Church, Wichit Kansas Arthur Bowes, from Birn 
St. Stephen's Church, Terre-Haute, Indiana. 


WANTED, ORGANISTS for 18th Nov., and later, 





na, Pennsylvania, 








TIO RENT . ~ -PRVCUIRE n Ohio, Indiar Mississippi, Virginia a ( 
od CO ‘ ‘ ‘ ‘ , t Pr = 
| RI NT c LLEGE, DERBYSHIRE. 7 ~ (North-West Territory). Salaries, $500 to $1,200. 
t ra nce wi ORGANISTS can readily secure positions when on the g 
, t 1D . .. . New York For information, write The New York Office. 
| if , 
i t the ¢ g . — “xr 
, Oren ANIST desires APPOINT MENT in North 
ST. MATTHIAS’, RICIIMOND. I sondor Free Churchman. Salary, £20-4 Good 
| reference urner, 13, Kylemore Re vad, West Hampstead. 
The I PRINCIPAL TENOR t Church will sh _ - ee nie Seg “‘ 
VACANT (the p t holder having eded t aluable Cathedral Ra AL SCHOOL, Bath (for Officers’ Daughters 
pointme ni ) salary, 4 num, WANTED, in January, a RESIDENT MISTRESS— Membe 
I ya Va y f ALTO. Salar 25 per annum. if the Church of England and a Gentlewoman—to teach Class singing 
lulate f t pp ent 1 ‘ mmunicants, and | and the Pianoforte poe to Play the Organ. Salary, 470. Applicam! 
t tan ac tt pplication to Kenneth | should send testimonial with a statement of qualifications t e Lady 
I Michel Villa, Onslow Road, Ri yond, Surrey Principal. 
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LLO PLAYER 
the Band of the Port 


Miller, 


young, 
smouth Division of the 


M.V.O., Mus. Bac., I 


C’ 
Writ it. George 


\W NTED, thoroughly compe tent FINE- 
REPAIRER, for ull town in the 

: é s. Salary, £1 

gs. Young 
phot to V. L, Novel 





NTED, for London, a first class 


W 


EGULATOR, with knowk f Organs and 
lass experience and references Apply, givin; 
ge, and wages require M. H N ilo 
\ r Street, W 
IANOFORTE TUNER-REI 
WANT 2 age al Apply by letter t 
R Stre , Newgate Street, London, E.C. 
Me SI SALESMAN for 
e about 23. +. y by le tter to S. Harraden & Co., 
Street, Newgate Street, | 


Peay PARTNER REQUIRED, 
Musical. L.R.A.M. 
| Lad., 160, Wardour Strect, W. 


Ms SIC AL INSTRU ME NT or 
NESS.—A B Shorthar 


es \PPOINT MENT ” Life 


HL, sa, Mecsingt id, Hampstead H 
GENTLEMAN requires SITUATION, 
J MAN, &c., p. g uy 
| ti throu it. Allegro, 45, Evington 
EACHING CONNECTION 
WANTED r near | Reply with f 


J.C. € Novello & Co., Ltd., 160, Wardour Street, W. 


ORGAN (2 


manuals), by 


(CHURCH ORG, anu: ; 
ao BD ; renovated by Nosut Derby. 3} stops, 


noriam 
Ives, Cornwall. 


ORGAN, 


ge duet In Me 
Vicar and Churchwarde St 


y w ae ited as cha 


Fos SALE. —A 
ps, 1 tay pedals ow shanteag 
Congrezat il Church. P G12. Apply. W. All 
Church, I x Melf , duff 
Ms. 
glish Pipe 
9s. Special terms. W. E. Ri 


useful ORG: AN, 
x 12 Stops 1e, Manchester 


of the Imp rial Er 
ORCAS gy 


One- manual 


and 


struments 
j 2 lwel 


built for 








North 
7s. a week, 
musical man prefe 


o & Co., Ltd 


preterred, 


MUSIC 
d Writer, 


ory eee A, 











Organs, 
hardson & Sons, 


Second-Hand) for 
Church or 


improver), WANTED 
Royal Marines. 
rdmaster, 


TUNER 


Must |} 


ommissi 


TU NER and 


g Ree 


zy references 


& Co., Lt 


-AIRER for INDIA 


»S. Harraden & Co 


INDIA WANTED, 


11, Rose 


to help work 
WwW. M.. 


BUSt- 
Violinis 


as SALES- 


it pianist 


a icester 


Pianoforte 
ll particulars 


SULSORD, 


sift. “Fu 


having 
Melf 


suit —_ h or Chapel, 
having two 


Central 


SALE. 


Chamber 


rred 


| PLEASE 





ORGANS. 
(DissoLuTION OF PARTNERSHIP) 
“*Santley " Model, equal to new 


I "ALMAINE PIANOS AND 
CLEARANCE SALE 
NINE GUINEAS.—American Organ, 


(listed 15 guineas), 11 stops ; also glorious ‘‘vox celeste and 
humana. 

[TWELVE GUINEAS. Lloy Model, little used, 13 stop H 
some high case; church organ effects. Large selection of other 
style organs, 5 to 120 guineas. 

FIFTEEN GUINEAS.—Piano (listed guineas). LD Almaine's 
popular *‘ Duchess” Model, slightly used. Excellent conditi 


ovely tone. 
TWENTY GUINEAS. Pi ,» ‘War 


Up-to-date tone t h 


ey Model, nearly ne 
(listed 40 guineas). Phe men 


TWENTY-SIX GUINEA SCHREIBER RESONATOR Piano 
(listed 55 guineas). aoa t condition, ly usec oe a few City 
concert Overstrung, iron frame, Steinway “pec al. one 
and touch ps _ Durability proved. No further lescription 
is or this magnificent instrument. The name 
“= HE E IB E R” is in itself a guarantee of excellence. 


NOTE. 


other musical firms. 


inducements advertised by 
ADVANTAGES. Free 
approval. years’ warranty. Equitable payment system. Best 
City discounts. Full price paid allowed if exchanged for new 
? strument of higher class within three years. Inspection invited. 


D’Almaine concede all 
ALSO SPECIAL 





‘omparison solicited. Price list free. 
| D’ AL Mz AINE & CO., Ltd. Established 121 years), 
yt, Finspury Pavement, City. Open till Saturdays 4 p.m. 


PIANO PEDALS. 


EVERY ORGANIST 


Should investigate the ImporTANCE and Speciat ADVANTAGES of 


NORMAN & BEARD'S Patent 
PNEUMATIC PEDAL ATTACHMENT For THI 


PIANO 
xX ¥Y WELL-KNOWN SOLO ORGAN 4 
4 — 
Correct relative position of Keys and Pedals 
Gives a Perfect Touch and Repetition. 
Does not injure the most delicate 
Action being left perfectly free. 
Pedals can be instantly removed. 
Does not alter the Piano Touch. 
Every Attachment made specially in our 
N.B.—The enormous demand for the 
3oard, as fitted to their 


AS USED BY MAN 


ISTS. 


guaranteed. 


Piano, all parts of the Pianoforte 


own Factory. 
Radiating and Concave Peda) 


gan at the Royal Coll lege of Organists, 

L ondon, enables NoRMAN & BEARD to offer a considerable reduction in 
price, full particulars of which can be obtained on application to— 
NORMAN & BEARD, Lrv., 

OrGAN Works, FERDINAND STREET, LONDON, 

Telegrams—“ Vibrating, London.” Telephone—& 


new Or 


N.W. 
»5 North. 








ip-to-date principles, at Bedwell and Sons, Cambridge y kL oe 
a nl date: ? ee a ne ee NIQUE Si! /DIO RESIDENCE, situate on 
: —— : “ i Campde fg ‘ t f Kensingt nd most easy 
RGANS. New Booklet, THE MODERN to all parts. It is "FREEHOLD and DETACHED, havi 
; ORGAN.” Full of interesting information of great value to all ected a few years ago in a ance with designs by Norma 
intending purchasers of Pipe Organs. Sent free by Shaw, R.A., ’ ‘ ipied for som derable time by Fr 
Positive OrGan Co., Ltd. (Book Dept.), DD R.A. The w e of the Upper Floor is devoted to the Stu 
Harewood Place, Regent Street, London, W. | (a t 4o ft. 4 ), is very lofty and « ys exceptionally ¢ 
—— - N I l f M Ik ( 
NE-, Two-, and Three - manual and Pedal} ;* pane a Bey A ee ong 
AMERICAN ORGANSat barg ain prices f he pow A 70- guinea | drai Aes nt taj D ple " ‘The wheal premises, wl 
Eerev for 25 guineas. A 12 guinea KARN manual | pedal, for 50 with every r : ip ier and venience, incl ' 
guinea 3 manual and pedal Mason & yor Also | it i bell s, have lately ecorated : 
: al large Organs and Harmoniums by Be ll, Smith, Karn, Alexandre, 1 act « nd are ready for immediate | " ro b I 
Vebain, Trayser, &c., at one-third usual prices. Every instrument fully | SOLD. in « ‘ f the Owner leaving wn, POSSI SSION 
warrante Packing or carriage free. Inspection invited. Stagg & Sons, | on comp for further partict and Order to View, apply 
6, Red Lion Street, Holborn. | stablished, 1867. Wea > Green, Auctioneers, &c.. Cha ry Lane, W.C. 
ELL AMERICAN ORGAN for SAL E. Two- mare . “TD ~ 
B n il with pe ils reke ye top. Good « hah itable for THE OLD FIRM. 
Mas I re, or small « Cash, £40. Wi Re Wee _- 


Ocklynge Avenue, Eastbourne. 
ORIGIN. AL “HOPE” VIOLIN, 
SALI Offers invited. Mr. Dyer, 86, Le 
Ke Li 
RACTICE. ROOM 


Street. 


for HIRE, at 


Apply 


Terms, rs. per hour. 
N USIC STUDIOS. 
premises at 32-34, Wigmore Street, Mr. 


16 more STUDIOS to Le I to Music Teachers. 
to the Manager, Bechstein Hall Studios, 40-32 


304, 
Webster & Waddington, Ltd. 


200 years old, for 
id Road, 


Regent 


Having acquired additional | 

C. BrecusTeIn has now 
For particulars, 

, Wigmore Street, W. 


apply 


0.P ‘it paren PE ake les Pianos. We are 
rs to in iilders and Profession, by whom our 
ns" oe y perfect oe we are thrice granted 


pronoun 
for veal merit, Wciae, 


ME SSRS.1 ? UT! 
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y for the Sale of Musi 








ju C., hold SPECIAL 
MUSICAI INSTRUMENTS 0} wr about the 
Sales of Musical Libraries, Music Plat nd Copyrights, 
Ma { tc.. are rel as occasion 
Val for I > gacy Duty, or for 





re) P.¢ rks, Prinscall, 


Chorley. 
lly f al Property. 

rr IC K: and SIMPSON, Auc tomeers, 
WwW SALES of 

20th of every month. 

Trade Stocks 

may 

Public or Private Sale. 


require. 





~ T x 2 ) a ~ 
P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
= Specific 
PY Gera AND HARMONY IN SPEEC ‘Hy’ 
and w to lear » think in Music.” *hysical ar 
: By F. WEBE i. 


tful. Daily Ma 


LiMiTED. 


ations and Estimates sent free. 


Melo 


Price 2s 


dious V training 
: ‘ Mere yasa 
VOVELL > 














724 THE 


TRINITY COLLEGE OF MUSI 
LONDON. 


(INSTITUTED 1872.) 


MUSICA 


LORD COLERIDGE, M.A., K.C. 
TURPIN, Mus.D. 


President: Tue Ricut Hon. 
Warden: EDMUND H. 


TEACHING DEPARTMENT. 


Nover r I HALF-TERM 
I t t r 1 
" venings 
LOCAL EXAMINATIONS. 

N rt Last f entry for the LOCAL EXAMINA 

IONS MUSICAL KNOWLEDGE (Theory) which takes place 

1D ri 

r Lo Exa " INSTRUMENTAL and VOCAL 
MUSI( ist of t td f ay ad on application. 
LOCAL EXHIBITIONS. 

I t wit t LOCAL EXAMINATIONS, FIFTY 
EXHIBITIONS PRACTICAL MUSIC, and TWELV EK EX.- 
HIBITIONS in the THEORY OF MUSIC are ar y awarded, 
nd are tenable at Centres for the ¢ ege Local Eenninal ns, and 
p at in t I ted Kingdom and the Colonies. 

SCHOLARSHIPS. 

Dece 1 I t ay of entry for t r more Scholarships tenable 
st the ¢ ege un \ f t following s ject nposition, 
Pianoforte, Singing, Organ, V Violoncell Harp, Wind Instrt 

epheeranned EXAMINATIONS. 

De r I r the HIG HER EXAMINA 
TIONS I Dip Y\SSOCIATE 1LICENTIATE, 
a for ( tificates, w h take pila in January next. 

The Prospectus of the Te g Department, the Regulations for 
Ss urship the H r Ex tion al Local Examination 

By order, SHELLEY FISHER, Secretary. 

Mande e Place, Manchester Square, W. 


S. COLERIDG 
INCIDENTAL MUSK 


E-TAYLOR’S 
» STEPHEN PHILLIPS’S DRAMA 


NERO. 


PRELUDE d 
Pianoforte Solo , 2 Oo 
Vi 1 di > 
String Part 3 
sat we AL MARCH: 
St p. 6 


FIRST ENTR’ACTE (‘ Nero”) 
Pianoforte S 


! SEC OND NTR’ACTE (‘‘ Porprea”’): 
Pianoforte S — 
ve t i Pia forte 20 
S (/n the Press) ae 2 6 
INTI R ME ‘210 _(** Singing Girls’ Chorus”) : 
P e Solo rt 6 
V 1 Pianoforte > Oo 
tring Part 2 3 
EASTERN DANCE: 
Pianoforte Solo 7 — 
Violin 1 Pianoforte 20 
String Parts 2 6 





Wind Parts anc | Scores MS 


London: Novetto anp Company, Limited. 
rHE 
COLLEGE ORGANISTS. 


FOR FELLOWSHIP. 


ROYAL 


EXAMINATION 


JANUARY, 1907. 
TEST PIECES. NET. s. d. 
Bacu, J. S.—Sonata, No in C minor (1st Movement) r 6 
Braums, J.—Fug 1 A flat (New Edition) > o 
RHEINBE SER ] Sonata, N 6, in C sh: arp minor (Op. 175) 
(Last Two Movements) 4 0 


London : Nov ELLO AND Company, Limited. 
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1900. 


C, John Broadwood & Sons 


Limit: », 
NEW ILLUSTRATED CATALOGUE now ready 
SIR ALEXANDER MACKENZIE (Principal of the Royal 
Academy of Musi ) writes 

It would appear somewhat late in the day to praise Messrs. Rroad. 
wood's Instruments, but they seem to become better and better as the 
famous English firm grows older. 

The fine and durable we kmanship and magnificent tone (capable of 
all shades of expression and force) give full satisfaction to amateur and 
artist alik January, sosd, 

CONDUIT STREET, BOND STREET, LONDON, w. 


BOSWORTH EDITION. 
BOSWORTH & CO. beg to give 
acquired from Herr J. 
ights for Great Britain 


notice that they 
have Riet er- Biedermann, 
of Leipzig, the exclusive 


and Colonies in the following works : 


-ATD ~ > vo 
ENRICO BOSSI. 
‘PARADISE LOST.” 
Symphonic Poem, in Prologue and Three Parts, for Solo 
Voices, Chorus, Orchestra and Organ (Op. 125). To be 
performed by the London Choral Society at Queen’s Hall on 
Feb. 4th, 1907. 
Vocal Score (English Words), now ready, §s. 


Libretto, 6d. 


JOHANNES BRAHMS. 
‘ REQUIEM.” 
For Solo, Chorus, Orchestra and Organ (Op. 45). 
Vocal Score, 4S. 
Separate numbers (as Anthems) : 
1. Blessed are they that m 
. Behold all flest 


Lord, make me know 


1 is as the grass 6 


4. How lovely is Thy dwelling plac 
5s. Ye »W are sorrowft 
Here on earth have we no continui g place x 


lead which die in the Lord 6d. 


All applications for copie 


with performing rights 


AND CO., 5, 


AND AT Ler 


Sir A. C. MACKENZIE’S 

SONG OF THANKSGIVING 
FROM SUITE 

“LONDON DAY BY 


the above and inquiries in ¢ 





OXFORD ST., ¥ 
» Parts. 


PRINCES ST., 
I » VIENNA ANI 


BOSWORTH 





DAY” 


(Op. 64). 
As performed with such great success at the 
GRAND OPENING SERVICE 
Al 
HEREFORD MUSICAL FESTIVAL, 
is now issued in separate form as follows 


PIANOFORTE SOLO 2s. net 
VIOLIN ann PIANOFORTI ne 


BOSWORTH & CO., 
, Princes Street, Oxrorp Street, W., 
And at Leipzig, Vienna, and Paris. 


NOVELLO’S MUSIC PRIMERS 


NEW NUMBERS. s. d 
65a.Ditto. Part II. (The Pieces for Violin with 





Pianoforte Accompaniment.) Emil Kreuz 2 © 
66. Score-Reading Exercises i: mily R. Daymond 1 ® 
67. Method of Singing J. Stockhausen 4 


68. A Treatise on Strict Counterpoint (Part I.) F. E. Gladst 


Limited. 


London : 


NovELLO anp CoMPANy, 
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lr. MARY REDCLIFFE CHURCH, 
BRISTOL. 

] fairest, goodliest, and most yamous Parish 
Church in England.—QUEEN ELIZABETH. 
Bristol has reason to be proud of her musical 

associations. From the birthplace point of view 

she can claim some distinguished sons. Of these 
the place of honour must be given to Samuel 

Wesley, who drew his first breath in the great city 

of the West nearly a century and a-half ago. His 

brother, Charles Wesley, was also born there, as 
were Dr. William Child (in 1606), Robert Lucas 

Pearsall (at Clifton, in 1795), Dr. Edward Hodges, 


Henry Phillips (the singer), German Reed, 


a” 
area ay 


ea arar ye 


“aM atar 5 
a ahatge 


a eee, 





Alfred Stone, and George Riseley—truly a goodly 
company of musicians whose fame has extended far 
beyond the city which gave them birth. 

In the long ago Bristol could boast of its organ 
builder. Just after the Restoration—in May, 
1662, to be exact—one Robert ‘Taunton petitioned 
the City Council for the freedom of Bristol, on 
the ground that there was no other similar ‘artist’ 
in the city. Through the courtesy of the Town 
Clerk we are enabled to give the exact terms upon 
which the City Council granted the petition : 

Extract from the Minutes of Proceedings of the Council 
of the City and County of Bristol at their Meeting held 
on the 13th day of May, 1662: 

Upon the petition of Robert Taunton, organmaker, 
it is ordered and ordayned, in regard there is now noe 
such artist living in ye Citty, that ye Chamberlayne doe 
admitt him into ye liberties thereof, upon ye payment of 
five pounds in ye nature of a fine to ye use of ye Mayor 
Burgesses & Commonalty and upon condition that he 
take none to be aprentices but such as are ye sonnes of 
free Burgesses of this Citty. 


* ao, 


ater 


ST. MARY REDCLIFFE CHURCH, FROM THE NORTH-EAST, 
THE CHATTERTON MONUMENT IN THE FOREGROUND, 


(Photograph by Mr. H 


arvey Barton, Bristol.) 
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The name of Robert Taunton is not to be found | twenty-five years—1441-1466—William Canynges 
in books of reference, nor in histories of English | the younger spent large sums of money on the 
organ-building. j saczed edifice whereby the vault was raised to 
The uplifting strains of English church music | 54 feet, the small clerestory windows were replaced 
have long resounded through the length and|by very large ones, and the Lady Chapel was 
breadth of Bristol Cathedral—a stately fane that, | lengthened by one bay. Before the completion of 
as soon as the new organ, now in course of erection, | the work (about 1480) the spire was struck by 
is completed, will form the subject of an illustrated | lightning during a winter storm in 1445-6: 
article in this journal. Of other musical activities | strangely enough the spire remained truncated 
in the city, it sufficeth to mention the Bristol| for more than 400 years until it was re-erected in 
Musical Festival, the Bristol Madrigal Society,|/the year 1872. It was then carried up to the 
founded in 1837—of which society Pearsall was a| great height of 283 feet, whereby the original 
member, and for which he composed some of his | design is effectively and imposingly crowned. 
famous choral works; the Bristol Royal Orpheus} Cruciform in design the church is remarkable 
Society, the Bristol Glee Men, and the Bristol! for its noble proportions and perfect symmetry of 
Choral Society. All these and other organizations | form. Viewed from the exterior the lofty spire 
bear testimony to the love of the art of music | quite cathedralesque in its stateliness—at once 
amid the strenuous claims of that commercial | seizes the attention of the beholder. ‘Then the 





ife to which the city owes its greatness and | eye passes to the graceful flying buttresses, the 


prosperity. |pinnacles and parapets—the whole forming a 
The foregoing brief survey of music, past and | study in ornamentation no less rich than perfectly 

. . »* = . . | ~ . . - = 

present, in Bristol may serve to introduce a little} harmonious. And what shall be said of the 


chit-chat on one of the loveliest churches in this| glorious interior? It must be seen to be fully 
fair land of ours—a supremely beautiful building | appreciated, but the accompanying photographs 
that a visitor to the city in 1634 has described | will help the reader to endorse the words of one 
in these felicitous if quaint terms. (‘ Ratcliffe} who has well said: ‘The clustered pillars, the 
Chappell’ is, of course, none other than St. Mary| perpendicular lines of architecture, the lofty 


Redcliffe Church) : clerestory, the sculptured bosses, the vaulted roof, 
; the mullioned windows, nearly all the lower ones 

On the other side of the Riuers Marish, and being filled with stained glass: these, together 
Citty in Somersetshire side, . . . . standeth | with the strong contrasts of light and shadow, 


form a picture of architectural beauty few churches 
can equal.’* 

The great height of the nave and chancel 
(58 feet) gives added dignity to the elaborate stone 


another strong, and curious Building, Ratcliffe 
Chappell, the which indeed more properly 
might be call’d the Cathedrall: for itt is a 


layre, and a large piece of Architecture, with ceiling, which is greatly enriched with many bosses 
an artificiall embow’d Archt Roofe, all built of | of which no two are exactly alike. Between this 
Freestone, at the onely charge and great cost, | ceiling and the outer roof is a space of six feet. 
of a rich Citizen, who had been 5. times Although the church is non-cathedralesque in 


not possessing a triforium, its splendid six-light 
clerestory windows are such that many a 
Although there is no mention in Domesday|mother-church might envy. Those on_ the 
Book (1086) of a church at Redcliffe—one built|south side are gradually being coloured with 
on a red sandy rock, or cliff—a_ reference} subjects illustrating the Te Deum, while those on 
thereto is contained in a charter of Henry II.|the north side contain representations of ancient 
(circa 1158) which confirms the endowments of the}and modern saints. ‘The quater-foils of the 
churches at Bedminster and Redcliffe. This, the clerestory windows in the transepts are filled with 
original building, probably dated from the first|old glass which adds a peculiar richness to the 
half of the 12th century. Only a small portion of general effect of the design and colouration. 
this church—of Norman design passing into Early | While on the subject of the glass, mention must 
English—remains: the lower part of the tower,|be made of the Handel window, placed in the 
the inner north porch, an effigy of a knight in| north aisle of the chancel, and erected by subscrip- 
armour (13th century), and some loose stones. | tion in 1864 to commemorate the centenary of the 
As the old church became ruinous during the|composer’s death. The inscription reads : 
reign of Edward III. (1327-1377), William 
Canynges the elder and other citizens of Bristol 
razed most of it to the ground, and on the same 
site commenced the present building. The south 
transept, south nave aisle, and south porch were 
the earliest parts to be erected. Building |-The upper part of this four-light window—which 
operations were carried on into the rext Century ;|is from the studio of Messrs. Clayton & Bell— 
but the completion and magnificence of the| contains angels jubilant as instrumentalists and 
present church is due to the great liberality ; 
of William Canynges, grandson, of the elder 


Mayor of this City. 


To the Memory of Handel 
erected 100 years after his death. 


‘Short Guide to St. Mary Redcliffe, Bristol, by nder 





Canynges. Five times Mayor of Bristol within} w, nN. Madan, R.N 
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vocalists. The scrolls above each light contain, in 
musi-al notation, the familiar strains of : 


But Thou didst 
not leave His 
soul in hell. 


He shall feed 
His flock like 
a Shepherd. 


Surely He hath 
borne our griefs. 


I tousa 


the ef figures and the lower subjects illustrating 
the above texts. 

One of the most striking features of this splendid 
interior is the vista of the transepts, fifty feet high 
and forty-seven feet wide, complete with their 


double aisles—a church within a church, in fact, 


THE HANDSOME IRON GATE 


(Photograph by Mr. 


graceful and beautiful. The church of St. Mary 
Redcliffe can boast of “wo north porches. The 
inner one is a gem of Early English architecture, 
with a very remarkable doorway into the church. 
lhe outer north porch (circa 1300) was originally 
designed as a chapel to contain precious relics 
which were periodically exposed to the view of 
pilgrims who passed in by one door and out by the 
other, while watchful priests kept guard in the 
gallery above. Not only is this porch, hexagonal 
in form, specially rich in its decorated work, but 
the carved stonework of the outer doorway is said 








At the other 
end of the church is the Lady Chapel in which, 
since the year 1854, daily service has been held. 
For many years it was used as a grammar school 
and a Sunday school, the arch between it and the 


to be without an equal in England. 


church being walled up. On this wall and to the 
right and left of it were the three famous pictures 
by Hogarth to which reference will subsequently 
be made. Bearing date 1650 and hanging from 
the centre of the chapel is the only remaining one 
of many brass candelabra with which the church 


= 


ee 


) 
Ht 
L 
4% 


telah a my 


S OF QUEEN ANNE’S TIME. 


J. WW. Lawson.) 


formerly was lighted. Similar candelabra have 
now been placed in the aisles; these are lighted 
by electricity. The chapel was restored by the 
Freemasons of Bristol, whose mark (intersecting 
triangles) on the floor forms a fine specimen of 
modern mosaic work. ‘The extreme length of the 
church—from the west door to the easternmost 
end of the Lady Chapel—is 240 feet. 

The church has been twice restored. In 1708-9, 
at a cost of £5,000, ‘the inside was beautified and 
accommodated with abundance of rare things 
which it had not before, and in particular the 
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chancell enlarged, and a new alter (s#c) piece,’ so a 
historian records: but as ‘the abundance of rare 
things’ included the erection of hideous galleries 
and equally ugly high pews, one doubts whether 
‘the inside beautified.’ The great cost of 
this needed restoration caused the parishioners, 
who were unable to raise the necessary funds, to 
ask the magistrates to certify the petition about to 
be sent from them (the parishioners) to the Lord 
Chancellor for ‘a brief,’ a request which was granted. 
A ‘brief’ was nothing less than a royal mandate 
ordering a collection to be made in every parish in 
England on behalf of a certain designated object. 
[he mandate, which was obtained in due course, 


was 





rHE OLD ORGAN IN THE WEST GALLERY. 
resulted however in the collection of only £4 1,400, 
£700 by reason of the heavy fees 
officials in London! At the 

hetween the years 1842 and 
1872 and at a cost of #£40,000-—-the excrescences 
of the 18th century were removed, the tower 
completed, and the church really beautified in 
accordance with its original design. 

Before considering the music of the church 
attention must be drawn to more than one feature 
of general interest. Of the monuments the oldest 
is an altar tomb with the effigy of a knight in 
armour with indicating that he 
a crusader, probably Robert de Berkeley, | 
Bedminster and Redcliffe, who died | 


reduced to 
extorted by the 
second restoration 


legs cre yssed, 
was 


Lord of 





in 1220. In the south transept are two altar 


tombs of William Canynges, the merchant prince of 


Bristol who so munificently contributed to the 
erection of the church. He died in 1474, having 
forsaken commerce and taken holy orders. Above 
the tomb is a moveable wooden board, placed 
there probably after 1660, which is too interesting 
not to be quoted in full : it is said that the mention 
of the old merchant’s vessel, ‘Ye Mary & John 

goo tonnes,’ is the earliest reference to 
large ships : 


Mr. William Canninges, ye richest 
marchant of ye towne of Bristow ; 
\fterwards chosen 5 times Mayor of 
y® said towne for ye good of ye common 
wealth of ye same : Hee was in order 
of preisthood 7 yeares, & afterwards 
Deane of Westbury, and died ye 7th of 
Novem. 1474, which saide, William 
did build, within ye said towne of 
Westbury, a Colledge (which his 
Canons) and ye said William did main 
taine by ye space of § years 800 
handy crafts men, besides carpen 
ters and masons, every day 100 men. 
Besides King Edward ye IV had of y 
said William 3000 marks for his peace 
to be had in 2470 tonnes of Shiping. 
his Shiping with their 


These are ye names of 


burthens :— 


Ye Mary Canynges 4oc tonnes 


Ye Mary Redclifi 500 
Ye Mary & John ... goo 
Ye Galliott ; oo. OD 
Ye Kathrine ; poi . 140 
Ye Mary Batt _ , . 220 
Ye Little Nicholas 140 
Ye Margarett _ 200 
Ye Katherine of Boston . 022 
A Ship in Iceland a ‘io 100 


No age no time can wear out well woon fame 

The stones themselves a statly work doth shew 

From senseless grave we ground may men’s good name 

And noble minds by ventrous deeds we know 

A lanterne cleer sets forth a candele light 

A worthy act declares a worthy Wight 

The buildings rare, that here you may behold 

To shrine his bones deserves a tombe of Gold 

The famous fabricke which he here hath donne 

Shines in its sphere as glorious as the sonne 

What needs more words, the future world he sought 

And set the pomp and pride of this at nought. 

Heaven was his aim, let heaven be still his station, 

That leaves such work for others imitation. 
Americans will be interested in a_ large 
monumental tablet, placed on the interior wall 
of the tower, to Admiral Sir William Penn, 4 
native of Bristol, and father of William Penn, 
founder of Pennsylvania. Above the tablet hangs 
the Admiral’s suit of armour and the remains 0! 


some flags, said to have been captured by him 


ave cece 
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from the Dutch. The inscription, fully biographical | 


in its information, reads thus : 


Ti Just Memory of Sr Will Penn Kt and Sometimes 
nerall, borne at Bristol An 1621, son of Captain 
Giles Penn severall years Consull for ye English in ye 
rranean of ye Penns of Penns Lodge in the County of 
V\ iits & those Penns of Penn in ye C. of Bucks & by 
his Mother from ye Gilberts in ye County of Somerset. 
Originally from Yorkshire. Adicted from his 
youth to Maritime affaires. He was made Captain at 
ye years of 21; Rear-Admirall of Ireland at 23; Vice- 
imirall of Ireland at 25 ; Admiral to ye Streights 
»g; Vice Admiral of England at 31; & Generall 
n ye first Dutch Warres at 32 ; whence retiring 
in Ano 1655; He was Chosen a Parliment man for ye 
Town of Weymouth 1660: made Commissioner of 
Admiralty, & Navy Governor of ye Towne & forts of 
King-Sail, Vice Admirall of Munster & a member of 
that Provinciall Counseill & in Anno 1664 Was 
Chosen Great Captain-Commander under his 
Royal Highnesse ; In ye Signall and Most Evidently 
| 


successfull fight against ye Dutch fleet. 

is He Took Leave of the Sea, His old Element, But 
‘ontinued still his other Employs Till 1669 at what 
ime, Through bodely Infirmitys (Contracted by ye 

Care and fatigue of Publique Affairs) He Withdrew 

Prepared & Made for his End: & With a Gentle & 
Even Gale In much Peace Arived and Ancord In his 
Last and Best Port, At Wanstead In ye County of Essex | 
ye 16 Sept. : 1670 being then but 49 & 4 Months old. 

To whose Name and Merit, His Surviving Lady 
hath erected this Remembrance. 


sof 


Under the tower—which contains a fine peal of | 
twelve bells, the oldest dated 1662—is a wooden 
statue of Queen Elizabeth, which formerly stood 
in Queen Elizabeth’s Grammar and Writing School, 
now the Lady Chapel. When ‘good Queen Bess’ 
‘progressed’ to Bristol in August, 1574, she visited | 
St. Mary Redcliffe, which she called ‘the fairest, | 
and most famous Parish Church in| 

An old chronicler says that when| 








goodliest, 
England.’ 


she visited the College (at Bristol) ‘the imme 
was songe by a very fien Boye.’ Near the statue 
is the rib of a cow-whale, said to have been 


brought by Sebastian Cabot in 1497: much less| 
doubtful is the legend that this rib is that of a| 
dun cow that supplied all Redcliffe with milk! 
An old brass eagle lectern, made out of brass 
used by the donor in the manufacture of pins, 
bears this inscription : 

This is the free guift of James Wathen, Senior, of 
this parish, pinn maker. Anno Dmni 1638. 


There are two hagioscopes, or squints, whereby 
the altar could be watched, and of the twelve 
marks of consecration (crosses), three can be seen. 
A curious custom of the 15th century is regularly 
observed as each Whitsunday comes round. To 
juote from Commander Madan : 


In 1494 William Spencer, Mayor of Bristol, made 
provision for a Sermon to be preached in St. Mary 
Redcliffe on Whitsunday every year, in commemoration 
of the day on which his predecessor, William Canynge, 
celebrated the Holy Eucharist for the first time after his 
admission to the Priesthood. The Sermon was to be 
preached before the Mayor and Commonalty of the 
City, and the floor of the Church was to be strewn with 
rushes. This custom has been observed in accordance 
with the ancient bequest ever since. 


It seems almost impossible to associate the art 
of William Hogarth with religious subjects, yet in 
the summer of 1756 the Vestry of Redcliffe 
purchased of him three large scriptural paintings 
(1) Christ and the Woman of Samaria, (2) The 
Sealing of the Tomb, and (3) The Resurrection. 
The painter's receipt for the stipulated price, 
500 guineas, ‘in full of all demands,’ is preserved 
in the archives of the church, but the total cost 














THE NAVE, LOOKING WEST. 
Mr. J. W. Lawson.) 


(Photograph by 


was £761, increased no doubt by the fact that 
‘in the execution of these works Hogarth was 
assisted by one Simmons, a sign-painter (!), who 


| painted the altar piece of the Annunciation in 


All Saints’ Church, Bristol.’ Hogarth’s three 
pictures, which formed the altar piece in St. Mary 
Redcliffe Church, were removed in 1857 (or 1858): 


43 
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they are now deposited in the Fine Arts Gallery of | 
the city. As a writer has well and truly said : | 
Hogarth’s true excellence—his intense realism—was | 
of no service to him in work of a higher character, and _ | 
the above paintings, now in the Fine Arts Academy, 
merely serve to prove his impotence in_ idealistic 
conception, his lack of a sense of beauty, and his poverty | 
as a colourist. 
Mention must be made of the crypt under the | 
north transept, not only because the choir practices 
are now held there, but by reason of the fact that | 
fifty Dutch prisoners captured by Blake suffered | 
durance vile there for fifteen years. 

An interesting fact is contained in an old record | 
of the year 1543, which reads: ‘This year, on the | 
2nd of July, the Litany was begun to be sung in| 
English in a general procession from Christ Church | 
to St. Mary Redcliffe.’ 

Two entries in the Marriage Registers are of 
special interest. Almost within a month two 
distinguished poets met their respective brides, 
sisters to one another, at the altar of St. Mary 
Redcliffe. On October 4, 1795, Samuel | 
Taylor Coleridge married Sara Fricker, and on 
November 14, 1795, Robert Southey was united to 
Edith Fricker. Southey, a native of Bristol, had to 
leave his bride at the church door and hie him 
to Portugal, while Mrs. Southey remained with her 
sisters, and continued to bear her maiden name. 

The connection between Thomas Chatterton, 
the poet, and St. Mary Redcliffe is of a very 
interesting nature. For nearly two hundred years 
his paternal ancestors had been hereditary sextons 
of the church. The ill-fated boy could therefore 
easily gain access to the ancient records of the 
church, then (¢. 1765) deposited in the muniment 
room above the inner north porch. There the 
visitor can look upon the seven old oak chests, 
the contents of which were of supreme importance 
to the boy-poet in the production of those 
transcriptions from ‘old manuscripts’ with which 
he hoaxed the whole city. A monument to 
Chatterton is a prominent feature of the churchyard. 
(See the view on p. 725). 

That the majority of 





Bristol churches were | 
provided with organs in the 17th century is proved | 
by an extract from the diary (already quoted from) | 
of a visitor to the city in 1634. He records: 
18 Churches, which are all fayrely beautify’d, richly 
adorn’d, and sweetly kept, and in the maior part of | 
them, are neat, rich, and melodious Organs, that are 


constantly play’d on. 


| 
It may certainly be assumed that St. Mary| 
Redcliffe was one of the ‘fayrely beautify’d, richly | 
adorn’d, and sweetly kept’ churches that possessed | 
a ‘neat, rich, and melodious Organ’; but a Vestry 
Minute dated January 13, 1709, states : 


Two seats were formerly granted to Mr. Perrot in the 
organ loft till an organ should be erected. 


The earliest known instrument was that erected by | 
John Harris and John Byfield in the year 1726, 


and opened on St. Thomas’s Day, December 21. 
This fine organ is thus referred to by William 
Barrett in his ‘The History and Antiquities of the | 


City of Bristol’ (1789), in connection with his 


description of St. Mary Redcliffe Church : 


The entrance into the church is at the great West 
door, to which you ascend by steps. The door is 
8 feet in breadth and 12 high, within which is built a 
great stone gallery, on which is a grand magnificent 
organ, being in all 53 feet high from the ground to the 
top of the crown panel; the great case about 20 feet 
square contains one great and lesser organ ; the -musical 
part was executed by Messrs. Harris and Pyfield 
[Byfield], and the whole cost £846 7s. 


According to the Vestry Minutes the cost of the 
organ was £700; but on January 12, 1727, it was 
resolved to ask Harris and Byfield to put in two 
additional stops at a cost not to exceed / 40. 
The balance of the £846 7s. may have been for the 
handsome case. (See the photograph on p. 728.) 
What has become of it? Here is the specification 
of this fine and imposing-looking organ, which had 
a 16-feet speaking front : 
GREAtT (11 stops). 

Pipes. Pipes. 
.. 63 | Tierce (to GG) 


Open diapason its 5 
Sexquialtera 5 ranks (to GG) 28 


Open diapason : -. 63 
Stopped diapason xx Cornet (to C') 5 ranks 135 
Principal on Trumpet as - 63 
Twelfth (to GG) . 56 Clarion . 2 63 
Fifteenth (to GG) J 56 
Cuorr (6 stops). 
Pipes. Pipes 
Stopped diapasor 56 Flute ea 5 
Principal -- 56 Sexquialtera (3 ranks) 168 
Flute Almain .. sie 56 Bassoon ; 
SWELL (Q stops). 
Pipes. Pipes 
Open diapason . 32 Hautboy 
Stopped diapaso Trumpet 2 
Principal ° Cromhorn 
Flute , 32 Vox humana 
Cornet (; ranks) s 
Compass. 
Great : CCC with CCC sharp to d* in alt 63 notes. 
Choir: GG with GG sharp to d* in alt 56 notes. 
Swell: Fiddle G to d* in alt 32 notes. 


Four bellows originally. 


This organ contained the first octave-coupler made 
in England, and the instrument was of such 
importance as to be included in Grove's 
‘Dictionary of Music and Musicians,’ concerning 
which the writer of the article ‘Organ,’ the late 
Dr. E. J. Hopkins, says : 


The Compass of this instrument was in some respects 
unusually complete, the Great Organ descending to 
CCC, including CCC%, and the Choir Organ going 
down to GG with GG; the Swell consisted of the 
unusual number of nine Stops. Four of the Stops in 
the Great Organ descended to GG only ; and one of the 
open Diapasons had stopped pipes to the last four notes. 
There was ‘a spring of communication’ attached to the 
Great Organ, by which CC was made to act on the CCC 
key, and so on throughout the compass. The Redclifi 
organ therefore contained the first ‘ octave-coupler’ that 
was ever made in England ; in fact, the first coupler of 
any kind with which any organ in this country was 
provided. Some old printed accounts of this organ 
state that the Swell originally went to tenor C, with the 
lower notes of the reeds very fine; and that it was 
afterwards shortened to the fiddle G compass; but 
Mr. Vowles, organ-builder, of Bristol, who a few years 
ago reconstructed the organ, and had all its original 
mechanism under his eye, assures the present writer that 
the statement was erroneous, and probably took its rise 
from the circumstance that the key-maker, doubtless by 
mistake, made the Swell Manual down to tenor C, and 
that the seven extra keys were therefore allowed to 
remain as ‘ dummies.’ 
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THE REREDOS AND ORGAN. 


(Photograph by M> 


The following additional information with regard 
to this old organ is of special interest. It is taken 
from documents found among the papers of 
Mr. John Allen, organist of the church from 1772 
to 1816, of which copies have been kindly placed 
at our disposal by Mr. J. W. Lawson for the purposes 
of this article : 


To all Organists, Masters in Musick, and Gentlemen 
who are Judges or Lovers of the Organ. 
Gentlemen, 

Mr. Strahan, who drew the Design for the Organ- 
case, which was lately erected in St. Mary Redclift 
Church in Bristol, having thought fit to be at the expence 
of it’s being engraved (for Sale) and having giving a very 
imperfect Account of the internal Contents, for want of 
desiring Information from us, the Makers of it, we think 
it reasonable to give the following Account of it; and 
are, Gentlemen, 

Your humble Servants 
J. Harris and J. BYFIELD. 
Red-Lion-Street, near Holborn, 
London, Feb. 1723. 


_ This Instrument is Consort Pitch ; the Compass or 
Extent of the great Organ, is from Double double 
C-fa-ut, D-la-sol in Alt, compleat long Octaves, 
containing 63 Keys; and has the following stops, viz., 
two open Diapasons of Metal, one stop’d Diapason, 
one Principal, a grand Sexquialtera of five Ranks, a 


j 





. W. Lawson.) 


Trumpet, a Clarion, a Cornet of five Ranks, and a 
Twelfth, a Fifteenth and Tierce. The three last Stops 
are only from double Gamut to [-la-sol in Alt. 

The Chair, or Choir Organ, is from double Gamut to 
D-la-sol in Alt, being long Octaves, containing fifty-six 
Keys, and has the following Stops, viz. a stop’d 
Diapason, a Principal,a Flute Almain, a Flute, a 
Bassoon, and a grand Sexquialtera of three Ranks. 

The Ecchos (which are made to swell or express 
Passion) are from Gamut to D-la-sol in Alt, being 
forty-four Keys, and has the following stops, viz., the 
open Diapason, the stop’d Diapason, the Principal, the 
Flute, a Cornet throughout the Keys, a Trumpet, a 
Hautboy, a Vox humane, and a Cromhorn. 

This organ contains 26 stops, and 1928 valuable 
speaking Pipes, which are considerably more than either 
the Organ in St. Paul’s Cathedral, or that in St. Martin’s 
Church in London contain, and are as well perform’d 
in every respect, notwithstanding this Organ cost no 
more than £1,000 which is vastly less than the price of 
either of the others, altho the Compass of St. Martin’s 
is only from double Gamut to D-la-sol in Alt; and 
St. Paul’s has (we think) only the two Diapasons and 
Trumpet, so low as Redclift Organ; and neither of 
those Stops contain either the Double double C-fa-ut 
sharp or Double-double D-sol-re sharp, which are 
expensive Pipes. 

Besides the C sharp, and D in Alt, are not in any of 
the Stops of St. Paul’s Organ, altho’ it cost three times 
the price of this. 

N.B. There are Pedals to the lower Octave of this 
great Organ, notwithstanding the Touch is as good as 
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need be desired ; and there is an Invention, which by 
drawing only a Stop, makes it almost as loud again as 
it was before (or play in a double Manner) tho’ there 
ire no new Pipes added to the Organ, or any Keys put 
down by it. This great Piece of Work was compleated 
within the Time agreed upon, and was finish’d in little 
more than a year and a (Quarter ; _~ was approved of 
1s an excellent ton’d Instrument, by those Gentlemen 
whom the Parishioners made choice of to be Judges of 
it, as it has ever been, by all Persons that have Play’d 
upon it. 

In 1867 the 
changed from the west 
to the chancel, when Mr. W 
built a new organ, in which, however, he incorporated 
some of Harris and Byfield’s excellent pipes ; one 

these, the CCC on the great manual of the old 
organ, now forms the lowest note of the pedal open 
diapason (metal) and gives forth a sonorous note. 
The following is the specification of the organ as 
it now stands in its two cases, each with a 16-feet 
front, placed on each side of the chancel (as 
shown in the photograph on p. 731) the keyboards 
being placed on the north side: 


position of the instrument was 
gallery (then demolished) 
G. Vowles, of Bristol, 


G (11 stops.) 





7 a6 | 
:; 
( ) | 
| Feet. | 
I $ 
\ ( | 
H 4 
Swe ( s ) 
| I 
I 
Mi ( ) 
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I 
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The organ was ope ned on fuly 30, 1807, by 


Dr. (afterwards Sir) John Stainer. 
restoration of the old 
organ in the year 1829, three interesting recitals 


In connection with the 


were given by Samuel Wesley assisted by his genius 
son Samuel Sebastian Wesley, then a boy of sixteen. 
Preserved in the Manuscript Department of the 
British Museum (Add. MS. 35,012) are eleven 
racy letters written by the elder Wesley from 
Blagdon and ‘Th Bristol, between 
September 18 and October 30, 1829. These 
characteristi outspoke n epistl s of ‘the celebrated 
extempore fuguist’ furnish highly amusing details 
of his experiences in the city of his birth. An 
dvertisement in the Aris/o/ Gazette of October 

18209, of the Wesley 


Cloisters.’ 


organ performances, reads : 


SACRED Music. 
REDCLIFF CHURCH, BRISTOL. 

The Admirers of fine Organ Playing, and of 

Music in general, are respectfully informed, that 
Noble Organ of this Church, which has recently be: 
repaired and improved by Mr. Smith, will be opened 

Mr. SAMUEL WESLEY, 
(the celebrated extempore Fuguist, and Editor of t 
Works of the Immortal Sebastian Bach) who has ; 
vistted Bristol for the last Twenty Years, and who will 
displ: ay his Unrivalled Powers on that Instrument in 
Three Performances of Sacred Music to take place on 
this present Thursday, the 1st of October, Monday, t 
5th of Oct. and Wednesday, the 7th of October, the 
Selections will be from the works of 
HANDEL, HAypN, Mozart, &c. 

and some of the FINEst CHORUssEs will be introduced, 
for which an Effective Choir is engaged. The 
Performances to commence at eleven o’clock in the 
Morning, and will be varied each day. 

Tickets for the Chancel, 4s. ; For the Body of the 
Church, 3s. ; or for the Three Preformances, Chancel, 
10s., Church 7s. 6d. 

Profits to be applied to the Improvement of the Organ. 


The Bristol newspapers thus reported the _per- 
formances of the two Samuels, father and son : 


CuurcH Mvsic.—On Thursday, Monday, and this 
day, Mr. SAMUEL WEsLEY, whose great and astonishing 
powers on the Organ, are well known, has been 
performing several pieces on that instrument, recently 
improved and enlarged, in Kedcliff Church. It were 
useless to add a word in commendation of his different 
performances, as men of science in the profession 
uniformly and unanimously, we believe, accede to him 
the palm of excellence as an extempore Fuguist : it is 
no wonder therefore that in so noble and imposing a 
Church as that of Redcliff—‘the pryde of the West 
Countrie ’—his abilities should produce a grand effect, 
and that his audience should be enraptured, and that all 
should feel that when such 





‘ ——flying fingers touch’d the lyre 
The trembling notes ascend the sky, 
And heavenly joys inspire.’ 

The great praise of Mr. W. and his able and 
interesting Son, who occ asionally accompanied him in 
a Duet, and gave also ‘God save the Aing,’ with 
variations of his own composition, is, that with that 
powerful instrument, the Organ, they have far beyond 
their compeers, 

‘ Enlarged the former narrow bounds 
And added length to solemn sounds.” 


Thus does the listener’s mind (if he possess sensibility 
to the workings of this great harmonist’s conceptions) 
either thrill with rapture, or shudder with awe, or sink 
almost overpowered with terror. Burke’s doctrine, that 
terror was one of the ingredients of the sublime, was 
indeed truly exemplified during the winding up of sor 
of Mr. Wesley’s astonishing fugues. In this respect 
they deserve (in our estimation) to be compared even 
with those tremendous scenes in Macbeth, which recur 
to the memory of every admirer of Shakespeare, 
whenever allusion is made to the terribly sublime in 
dramatic poetry. What Johnson said so admirably of 
the genius of Milton, may without extravagance be 
applied to Wesley: ‘The characteristic quality of his 
genius is sublimity. He sometimes descends to the 
elegant, but his element is ¢he great. He can 
occasionally invest himself with grace, but his natural 
port is gigantic loftiness. He can please when pleasure 
is required, but it is his peculiar pleasure to astonish ! 


ro 


The ‘God save the King’ variations, composed 
and performed by the younger Wesley—remarkable 
for a boy of sixteen, and one who must also have 
had extraordinary executive ability—-were soon 
afterwards published under the following title, 
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transcribed from a copy of the original edition the third variation, we cannot guess ; not in England, 
(fe ) now before us: we surmise. Indeed, such notes (fourteen bars of 
: running semiquavers, the crotchet being 104) are ill 
: adapted for pedal pipes. Notwithstanding these 
i Ges eave can Bee, ) ohh Cees ie objections, we find in the present publication decided 
Organ, | Composed’ and Inscribed | to | proofs of genius and a studious disposition ; and every 
bert Glenn Esqre- | by | SAMt. SEBASTIAN good organist ought to be in possession of a copy. 
Wesuxy, | as Performed by him at the Chesch The author is a son of the celebrated performer, and 
£ St. ell Redcliff, Bristol, & at the | Oratorios bids fair to uphold the reputation which the name has 

aa . : acquired in the musical world. 


; ; : The roll of organists of St. Mary Redcliffe 
London : published by W. Hawes, 355, Strand, : : . 





2923 Chure sristo ring » past 179 years Is as 
and to be had of the Author, 2 Cecil St. - urch, Bristol, during the pa i3 Js 
Sta. Hall. Pr. 5. follows : 
‘ Nolme Rogers - - - 1727-1772 - Salary £12 | 
John Allen - + + 1772-1816 - ,, 20 guineas 
. . ; William Stock - 1816-1818 
[he piece was most probably published in 1831, 2 mag 
. . a ° . Ss . r. kK, Who was a member of the stry gre to p 
as it was reviewed in the //armonicon for August of the organ for two years wit! lary, in order that the Ve 
a si A ° m3 t sav er sh mone t ise } iti ‘ 
that year. No apology is needed for reproducing| {ye organ. ‘At the expirati Se od 
the notice of an early work by a great master of and received the thanks of 
€ English church and organ music. Cornelius Bryan - - 1818-1840) 
E. H. Sircom - - - 1840-1855 - Salary 25 guineas. 
ORGAN, William Haydn Flood 1855-1862 ) 
‘God save the King,’ wth Variations. Composed by Joseph William Lawson 1862-1906 


SAMUEL SEBASTIAN WESLEY. (Hawes, 355, Strand). 

This is, in many respects, an extraordinary com- 
position—first, on account of the rarity of the variations 
s for the organ, some of them, too, in the brilliant style of 
piano-forte music; secondly, from the uncommon use 
n made of the pedals ; and, thirdly, because this tune, or 
y National Anthem, is now, for the first time we believe, 
rs converted, and very cleverly, into a fugue— 
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The first three holders of the office do not seem 
to have made their mark beyond the walls of the 
church which they doubtless served conscientiously 
and weil. Cornelius Bryan—who was _ also 
organist of the Mayor’s Chapel—-seems, however, 
to have shown diligence, if not exactly genius, as a 








This, however, is carried on to a greater length than 


was advisable, and may advantageously be curtailed, composer in varied styles—e.g. ‘Goosey, goosey, 

for some of the bars are feeble, and the harmony is | gander,’ with variations for the pianoforte, and a 
ed occasionally 1 > yreat < straint. le ca oO c . . 

y under too great a restraint. We cannot Symphony (his Opus 1) entitled, according to 


bring ourselves to admire the fourth variation, an adagio, 
lor such flights are by no means suited to the instrument, 





custom in those days : 


ive ; ° : . . . 1 Yh . 
m and hope never again to see half-demisemiquavers A new Grand Overture, inscribed to Mr. R. Broderip, 

0 ory , . ne . 

; written for the organ. Where the author will meet with composed and adapted to the piano forte, with an 

ue, 1 performer, himself excepted, to play the pedal part of accompaniment for a violin. 
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Mr. Bryan’s Opus 2 is a collection of ‘Six Songs,’} Mr. Joseph William Lawson—who has just 


of which three are with orchestral accompaniment. 
He also ¢ ompiled 


A collection of the most celebrated Psalm Tunes 
Ancient and Modern, selected and harmonised for four 
voices, with a separate accompaniment for the Organ or 


Piano Forte interspersed with a few original compositions. 


He certainly did not attain lofty heights in his 
Errusions for the organ, containing Fugues with 


Introductions, Swell diapason, and other Pieces. 


and it is impossible to pass judgment upon a 
creation which he probably regarded as the work 
of his life, and one that unfortunately proved to be 
the cause of his death, his original opera, ‘ Lundy 
in the olden times.’ At one of the rehearsals of 


resigned the organistship of the church—was 
born at Bristol, July 20, 1844. After having been 
a chorister at St. Mary Redcliffe he discharged 
the duties of deputy-organist for three and a-half 
years, until August, 1862, when he was appointed 
organist ; therefore his connection with the church 
he has served so well has covered a period of more 
than half-a-century. A ‘good little pianist’ before 
he was nine years old, Mr. Lawson studied under 
two of his predecessors at St. Mary Redcliffe 

Mr. E. H. Sircom and Mr. W. H. Flood. He 
subsequently became a pupil of Mr. J. D. Corfe, 


organist of Bristol Cathedral, and finished by 


| taking organ and harmony lessons from Dr. (after- 


his opera, Bryan, in an absent-minded moment, | 


and while walking across the stage of the Bristol 
Theatre, fell down a trap-door, with the result that 
he died on the following day, March 19, 1840. 





VIEW FROM NORTH TO SOUTH, 


ip ’ f ii Lat ) 


The performance of the opera was thereby 
postponed, but it was announced to be given at the 
Theatre Royal, Bristol, on March 27, ‘for the 
benefit of Miss Bryan, authoress of the piece and 
sister to the deceased composer.’ Curiously 
enough Eitner, in his ‘ Quellen-Lexikon,’ has mixed 
up Cornelius Bryan with Albertus Bryne (or Bryan), 
in assigning to the Bristol organist the authorship 
of a Morning and Evening Service in G, printed in 
Arnold’s ‘Cathedral Music,’ of which Albertus 
Bryne (or Bryan) was the composer. 


wards Sir) John Stainer, then organist of Magdalen 
College, Oxford. In response to a request for some 
reminiscences, Mr. Lawson says : 


When I became organist (in 1862) of St. Mary 
Redcliffe the organ was in the West Gallery, and the 
choir, then unsurpliced, had been just formed. The 
Psalms were read, and about twenty each of chants and 
hymn-tunes, all in manuscript, were in use. We had 
no hymn-book, but the Tate and Brady metrical 
version of ‘The Psalms of David.” ‘Hymns Ancient 
and Modern’ and the ‘Cathedral Psalter’ were 
introduced as soon as they were published: before the 
‘Cathedral Psalter’ appeared we sang the Psalms from 
the Prayer Book which Canon Madan (vicar from 1852 
to 1865) and myself had pointed and arranged for 
chanting. The introduction of singing the Psalms was 
accomplished by degrees. At first the practice was 
restricted to the Sunday a/f/ernoon service, because 
certain influential members of the congregation objected 
to the Psalms being sung at the morning and evening 
services: some time afterwards we sang them at both 
afternoon and evening services, but it was a long time 
before they were chanted at the morning service. I well 
remember the first time that Canon Madan read the 
prayer for the Church Militant. When he began it 
the whole congregation rose from their seats and walked 
out of the church! This they continued to do until 
some time after 1865, when the Rev. H. G. Randall 
became vicar: I used to watch from the organ loft the 
exit of the great congregation during the reading of that 
prayer. 

I retain a very vivid recollection of a visit paid by 
Dr. S. S. Wesley to the church. He had expressed a 
desire to play upon the old organ of Harris and Byfield, 
with which as a boy he had been familiar when, in 1829, 
he played his ‘ God save the King’ variations. I arranged 
a time for him to visit the church and he duly appeared, 
but, as he spied some people in the church, I could not 
get him to play: he wanted me to turn them out! 
This, of course, I could not do; so, after waiting for 
nearly an hour, and just pulling out various stops and 
playing a few notes, he took his departure, not in the 
sweetest of humours. He was, however, greatly 
charmed with the diapasons in the old organ, and said 
if any alteration were made in the instrument, he would, 
if he were in my place, have the pipes put into boxes 
and locked up ! 

In regard to the Whit-Sunday special service, at 
which the Mayor and Corporation attend in state, it is 
the survival of an old custom dating back to 1494. In 
that year William Spencer, Mayor of Bristol, made 
provision for a sermon to be preached and for the floor 
of the church on that occasion to be strewn with rushes. 
The church is also decorated with flowers, and the 
Mayor and Corporation are presented with bouquets. 
In former times the floral decorations on successive Whit- 
Sundays were certainly not what one would expect to 
see in a church, they being more suited to a fancy fair. 
Huge bunches of flowers were tied to and suspended 
from the gas brackets. Directly the blessing had been 
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ounced after the morning service, men and women 
he congregation used to cut down the bunches of 

rs and take them away as their personal property ! 
It was a most disgraceful scene, and scarcely a bunch 
within reach was left for the evening service: things 
changed since then. 


\ir. Lawson has ‘had the pleasure’—as he so 
pleasantly puts it—of raising the choir of the 
church from nothing to its present high state of 


efficiency. Except the boys, the choir of sixty 
voi is entirely voluntary. Moreover, he has 
done as much as anyone, if not more than others, 
to raise the standard of church music in Bristol. 
He was the first (in 1872) to initiate special 
musical services in the city, and the list of works 


performed under his direction—including Spohr’s 
‘Last Judgment’ about thirty times — bears 





LAWSON. 


MR. J. W. 
ASTI FRE 


Ur. ( vw L. Eves, 


ST AN CH 156 ro 1905, 
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(Photograph by 


testimony to the zeal of the organist and his able 
colleagues ; most of these works, by the way, have 
been performed with orchestral accompaniment. 
As an ardent Freemason Mr. Lawson naturally 
took a keen interest in the restoration of the Lady 
Chapel. He held the office of Provincial Grand 


Organist for twenty-five years, and he is Past 
Master of the Powell Lodge No. 2257, and 
Past P.G.J. Warden. At the last service (on 
Sunday evening, October 7, 1906) at which 


Mr. Lawson played, the preacher (Minor Canon 
Jacob) said, after referring to the retiring organist’s 
long and faithful service: ‘To him was due in a 
great measure the reverent tone of the services 


which had struck so many visitors to the church. 
Mr. Lawson carried with him the good wishes of 
the congregation, who prayed that God would give 
him every blessing in his well-earned retirement.’ 
Thus has closed a faithful and high-ideal ministry 
}in the service of praise continued during many 
| long years in that sacred edifice regarded by good 
(Queen Bess as ‘the fairest, goodliest, and most 
famous parish church in England.’ 

For valued help rendered in the preparation of 


the above article the thanks of the writer are 
tendered to Mr. J. T. Francombe, a former 
chorister and now senior churchwarden of the 


church; and to Mr. J. W. Lawson, the late organist 
and choirmaster, especially for his excellent 
photographs. 





DorrED CROTCHET. 


LADY VIOLINISTS. 


(Concluded from page 668.) 


An addition (suggested by Mr. W. H. Grattan 
Flood) may be made to the first instalment of 
this article. It appears that Miss Plunket made 
her first appearance in London a month earlier 
than was stated on p. 662. Here is the 
advertisement of her ‘Concert of Musick’ from 
the London Daily Post and General Advertiser, 
of January 27, 174}. 

For the benefit of Miss PLUNKETT, 
a Scholar of Mr. Dubourg’s, lately arriv’d from Dublin. 
At the New Theatre in the Haymarket, 
this day will be perform’d a 
CONCERT OF MUsICK 

With several solo’s and concerto’s on the Violin by 
Miss Plunkett. 

Boxes Half a guinea. 
Shillings. 

Tickets to be had at her Father’s Lodgings, the 
Grocer’s in Wardour-street, the corner of Brewers-street ; 
the Prince of Orange Coffee-house in the Haymarket ; 
at Mr. Simpson’s, a Musick-shop, in Sweetings-Alley, 
near the Royal-Exchange ; and at the Temple-Exchange 
Cofiee-house near the Temple. 


The rest of the House Five 


To begin at Seven o'clock. 


| Immediately following this advertisement is one 
| that is too interesting not to be given in full : 

3y Particular Desire, 
Mr. HANDEL. proposes to Perform, by Subscription, 
Twelve Times during next Lent, and engages to 
Exhibit two New Performances (and some of his former 
Oratorios, if Time will permit). 

Each Subscriber is to pay Four Guineas at the Time 
he subscribes, which entitles him to one Box Ticket for 
each Performance. 

Subscriptions are taken in at Mr. Handel’s House in 
Brook-street, near Hanover-square; and at Mr. Walsh's, 
in Catherine-street in the Strand. 

Those Gentlemen and Ladies who have already 
favour’'d Mr. Handel in the Subscription are desired 
to send for their Tickets, at his House in Brook-street, 
where Attendance will be given every Day (Sundays 





excepted) from Nine o’Clock in the morning until 

Three in the Afternoon. 

The prejudice in England against lady 
performers on the violin was not only very 


| deep-rooted but continued far into the 19th 


‘century. In this connection an extract forming 





J 


736 THE MUSICAL TIMES.—Novemeser 1, 1906. 





part of a biographical sketch of Madame Mara 
may be given from Zhe Quarterly Musical 
Magazine and Review of 1818: 

We cannot help regarding the exclusion of females 
from the violin, as a prejudice, and nothing but a 
prejudice. It seems to us to be an instrument peculiarly 
fitted to their habits, delicacy of taste, sensibility and 
perseverance. We have seen it most elegantly played 
on by more than one lady, and Signora Gerbini was 
lately in England, performing in a superior style in 
public. We can imagine no solid reason against 
the violin as an instrument for females, except the 
awkwardness attending the commixture in an orchestra, 
but this presents no bar to private music being assisted 
by female violinists. 


A year later the same periodical returned to the 
subject and said : 

We are tempted to ask why should not the prejudice 
against Ladies playing the violin be overcome? It 
seems to us to be an instrument peculiarly adapted to 
their industry, delicacy, and precision ; while what we 
have seen and heard of female violin playing fully bears 
out the recommendation we feel disposed to give to its 
adoption. 


| 
The Signora Gerbini, referred to in the former of 
the above extracts, was a pupil of Viotti, as was | 
also a Madame Paravicini, who obtained a_| 
continental seputation a hundred years ago. 

We may now pass to the consideration of an 
English-born lady violinist, in the person of little 
Miss Tremean, a prodigy hailing from Bath. This 
young lady, who made her first appearance in 
London early in the year 1817, seems to have been 
discovered by Sir George Smart. We read in the} 
Vorning Chronicle of February 17, 1817: 





Sir George Smart has engaged for the Drury Lane | 
Oratorios, a most extraordinary juvenile prodigy, a girl 
only eight years of age, to perform a Concerto on the 


violin. 





Three days later the Worning Post informed its 
readers that, at Lenten oratorios given at Covent | 
Garden ‘Theatre, 

The celebrated Miss Tremean, the /n/ant Prodégy, is 
to appear for the first time, and perform a Concerto on 
the Violin, upon which instrument the rapidity and 
excellence of her performance has excited the greatest 
interest and astonishment among the musical world. 


lhe ‘ puff preliminary ’—by no means unknown in 
our own day—was kept going in the various 
newspapers, doubtless due to the fact that long 
advertisements were being inserted therein. ‘Thus 
the Morning Chronicle said (February 21, 1817): 
That truly astonishing phenomenon, Miss Tremean, 
from Bath, makes her first appearance, and performs a 
Concerto on the Violin, upon which instrument her 
rapidity of execution surpasses expectation, and must be 
heard to be credited 


Miss Tremean—who was a pupil of John David 
Loder, of Bath—made her first appearance in 
London at Covent Garden Theatre on February 21, 
1817, at one of the oratorio performances given on 
Wednesdays and Fridays during Lent. <A copy of 
the play-bill of this music-making, in the possession 
of Mr. Arthur F. Hill, shows that the ‘ Messiah’ was 
performed, that the prodigy violinist played a 


~ 
= 


concerto, and that Samuel Wesley presided 
the organ. ‘The play-bill also states that 
The celebrated Miss TREMEAN, whose pe: 
formances have received such high and deserve 
applause from the most scientific audiences,—wi 
at the End of the First Part, perform a CoONCER! 
ON THE VIOLIN (being her first public appearan 
in London). 


The Morning Post gave the briefest possible notice 
of the entire performance, saying : ‘The treat was 
exquisite, but we have no room for particulars ’"— 
honest enough, but not very informing. ‘lhe 
young lady divided her favours between the rival 
establishments of Covent Garden and Drury Lane 
(where she was announced as Miss ‘Tremearn) 
during the season of Lenten oratorios by appearing 
alternately at the two houses, the Drury Lane 
performances being conducted by Sir George Smart. 
Miss ‘Tremean’s repertoire included violin concertos 
by Frenal (? Fraenzl) and Viotti, while at Drury 
Lane she played ‘a new concerto’ which contained 
the air ‘Crazy Jane.’ 

We may now pass to the consideration of those 
wonderful and far-famed violinists, the sisters 
Milanollo. Teresa, the elder of the two, was born 
at Savigliano (Piedmont) on August 28, 1827: her 
sister Maria entered the world, also at Savigliano, 
on June 19, 1832. At the age of three years and 
nine months—on May 19, 1831—Teresa, with her 
father, attended a Mass to commemorate the death 
of King Charles Felix. The Mass contained a 
violin solo. On leaving the church Signor 
Milanollo said to his daughter: ‘ Have you prayed 
earnestly to God?’ ‘No, papa,’ replied the little 
maiden, ‘I have only listened to the violin’! From 
this time onwards the child persistently begged for 
a violin and even threw aside her toys, which were 


|as nothing in comparison to the instrument she 
| dearly loved. 


Her father ultimately promised her 
a violin as soon as she had learned her notes, and 
he himself undertook the task of teaching her. 


|He then gave her a small violin of white wood 


which he himself had made. ‘Teresa was placed 
under the tuition of Giovanni Ferrero, and 
afterwards of Caldera and Morra, eminent 
teachers at ‘Turin. 

After having played in public, at the age of 
seven and a-half, at various places near her native 
town, Teresa appeared at a concert, given on 
April 17, 1836, at the Theatre Mondovi-Breo, 
where her first portrait was painted. The 
marvellous progress and success of his genius 
daughter induced Signor Milanollo to set out for 
France. He gave up his business and, with his 
wife and two little daughters, crossed the Alps. 
Partly on foot and partly on the only mule they 
took with them, the family made their way to 
Marseilles (where Teresa excited great enthusiasm 
at Musard’s concerts), and afterwards to Panis. 
There the eight-year-old child took lessons from 
Lafont, under whose auspices she appeared five 
times at the Opéra Comique, and whom she 
accompanied on a tour which included Brussels 
and Amsterdam. At the Hague the Princess 
Frederick asked the clever child-fiddler to choose 
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1d between the gift of a beautiful mechanical doll 
or, which could move its arms and legs and make a 
\d bow—and a jewelled pin. Without a moment’s | 
ed hesitation ‘Teresa chose the doll, but, needless to | 
1d say, the Princess, no less charmed with the, 
nt naturalness of the child than by her wonderful 

violin playing, added the pin to her gift. 
of _ Teresa Milanollo made her first appearance | 
ve in England at a function which none of her| 
on biographers have recorded—the annual dinner of | 
0, the Covent Garden Theatrical Fund, held at 
he the Freemasons’ Tavern on May 13, 1837, when 
us the young lady was nine years old. Zhe Times 
og report of the dinner contains this reference to the | 
iis juvenile violinist : 
S. Mina Nola (stc), a charming little girl (only eight 
ey years of age), from Turin, executed a concerto upon the | 
to violin with a skill which all present agreed in pronouncing 
3 almost miraculous. The firmness and fineness of her 
m bowing would not disgrace a master. Her performance 
1S. created quite a sensation; and, at its conclusion, Mr. 
ym Charles Young bore her in his arms to the principal 
ve table, where she was almost devoured with kisses. 
he (/7mes, May 15, 1837.) 
els Her first Aubdic appearance in this country was at 
2SS Covent Garden Theatre, on the occasion of the | 





benefit performance for William Farren, the actor, 











THE SISTERS MILANOLLO. 


on May 29, 1837. In the play-bill she was 
announced thus : 
For the first and only night 
MApDLLE. TERESA MELANOLO 
Pupil of Mons. La Font 
First Violinist to the King of France 
| will perform an 
Aria Brillante with Variations ! 
Composed by 
Mons. De Beriot. 

This child will be eight years old in August next, and 
| performed for the first time in this country, with most 
| extraordinary success, at the last Covent Garden 
| Theatrical Fund Dinner. 
| Here, as in Zhe Z?mes notice quoted above, the 
child’s age was understated by two years. In 
London she took lessons from Mori and ‘Tolbecque, 
and appeared at various concerts during the season 
|of 1837. On June 30, although King William IV. 
| had just died and was unburied, Teresa co-operated 
|with another prodigy violinist, Master Auguste 
| Moeser, aged ten, in giving a concert at the King’s 
Theatre, conducted by Costa. The Jorning Post, 
|in noticing one of her performances at this time, 
| said : 

She performs on an undersized violin with much 
delicacy and feeling ; her execution is also very brilliant, 
in the De Beriot style, and she is altogether a most 
interesting little person 
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With no knowledge of the man he was dealing} concerning another lady violinist who made h 


with, Signor Milanollo allowed his daughter to go | 
on a tour in Wales with that mountebank-scamp | 
Bochsa, the harpist, who, taking advantage of the | 
talent of the child, made her play at no fewer than | 
forty concerts within a month. This was in the | 
autumn of 1836, and according to Fétis, who was | 
most probably correct, Bochsa absconded with the | 
whole of the proceeds. 

Teresa taught her younger sister Maria the| 
violin. She made her first appearance, aged six, | 
at a concert given at Boulogne in 1838: from | 
thenceforth, until the premature death of Maria, 
the sisters performed together, and on November 25, 
1838, L’Association Lilloise united the names of 
the two sisters in a medal struck in their honour. 
Seven years later they appeared at the Philharmonic 
concert, Hanover Square Rooms, on June 6, 1845, 
when they shared between them a concerto by 
Vieuxtemps, Teresa playing the first movement 
and Maria the Adagio and Rondo. The second 
part of the programme contained this piece : 


Concertante, two violins, the Demoiselles 
Milanollo (on airs from Lucia di Lammer- 


moor) Milanollo. 


At that time their ages were eighteen and thirteen 
respectively. In a notice of the concert the 
Musical World said : 


The sis ers Milanollo made their second appearance 
in England [?.e., in this year, 1845] with great success. 
Their youth—their sex—their pretty and interesting 
personal appearance induced even more to the effect 
than their playing of Vieuxtemps’ elaborate concerto, 
which, however, was warmly appreciated and 
enthusiastically applauded by the audience. The 
duet, a bagatelle not without merit, received no less 
applause. 





Maria Milanollo died of rapid consumption at 
Paris on October 21, 1848, aged sixteen ; Teresa 

who in 1857 married M. (now General) 
Parmentier, an eminent French military engineer— 
survived her sister fifty-six years. She died at 
Paris on October 25, 1904, aged seventy-seven 
year®s. 

The beautiful Stradivari violin owned by Teresa 
Milanollo (Madame Parmentier) was made. by the 
great maker in 1728, and is one of the finest 
examples that exists. It formerly belonged to 
Domenico Dragonetti, the celebrated contrabassist. 
By his will, dated April 6, 1846, he bequeathed it 
to Teresa Milanollo, adding in parenthesis that the 
instrument was once used by Paganini. From the 
late Madame Parmentier, Mr. Alfred Hill, of the 
New Bond Street firm, learned that Dragonetti 
had bought the violin from Paganini. Therefore 
it is an instrument with an illustrious history, and 
musicians will be interested to know that in the 
hands of its present owner, Mr. Willy Wollmann, 
the violinist, its great qualities are appreciated and 
will be preserved. 

Spohr, in his interesting autobiography, under 
date circa 1804, records the following information 





@ 


T 
mark : 

During my stay in Brunswick I gave lessons to a 
Miss [Elise] Mayer, a talented young lady of sixteen, 
who as a violinist gave several concerts at Brunswick, 
gaining much applause. She studied with me my 
concerto in D minor. This pupil—after an interval of 
five and twenty years, during which time I had heard 
nothing more of her—suddenly excited general interest 
no less by reason of her fate than by her accomplished 
violin-playing. 

During one of her artistic tours in Poland she married 
a landed proprietor of considerable fortune. Although 
in affluent circumstances, she did not neglect the 
continued cultivation of her great talent, though only as 
an amateur. This enabled her, after her husband had 
lost the whole of his fortune in the Polish revolution, 
and had become a refugee, to support herself and her 
daughter. As Madame Filipowicz she reappeared at 
Dresden and again played the D minor concerto she had 
studied under me a quarter of a century before. As 
she considered that she was chiefly indebted to ever 
increasing success to her rendering of that concerto, she 
felt impelled to express her thanks in a letter to her 
former teacher. In this way I became acquainted with 
the above circumstances. After her artistic tour in 
Germany she lived at Paris, and subsequently settled in 
London ; from both these places I received letters from 
her. On the occasion of my last journey to London, 
I hoped to have seen her again, but I heard she had 
died only a few days before my arrival, and I was only 
able to make the acquaintance of her daughter and of 
her husband, who was a doctor and also a Polish refugee. 


Fétis tells us that Madame Filipowicz was born 
at Rastatt in 1794; that she studied under Spohr; 
and that as Madame Minelli (the name of her first 
husband) she gave concerts in several towns in 
Germany. After the death of her husband she 
lived in the family of Count Starzenski, and later 


on she married M. Filipowicz, a_ Lithuanian 
gentleman. The Polish revolution of 1831 drove 


the lady to Paris, where she met with a sympathetic 
reception and was warmly applauded at her 
concerts. She remained in the French capital 
until 1835 and then permanently fixed her residence 
in London. 

On June 16, 1834, Madame Filipowicz played a 
violin concerto by Rovelli at the Philharmonic 
concert, this being the first appearance of a lady 
violinist under the auspices of that now venerable 
Society. The Literary Supplement to Knight's 
Musical Library in a notice of the concert said : 


A violin concerto from a lady was indeed a novelty ! 
Such we believe has never been heard since the time of 
Madame Gautherot, and that is much longer than we 
are willing to believe. Madame Filipowicz is the wife 
of an exiled Polish colonel, and happily for herself and 
her family, is mistress of an accomplishment—f the fair 
ladies of Britain will allow us to designate it in relation 
to a female—which will not only secure her and hers 
against the sufferings to which most of her gallant, 
unhappy countrymen are reduced, but supply present 
comforts, and, with prudence, future independence. 

We will not speak of her as a lady player; she has 
no need of appealing to our gallantry, or to ask for 
lenity on account of her sex; she is an artist, a good 
one, possessing all the requisites of a first-rate player— 
tone, expression, taste, and execution. Her knowledge 
of music, too, is, we happen to know, not of a confined 
nature. Ata private party one of the difficult quartets 


of Onslow, with which she was unacquainted, was 
placed before her, and executed with a correctness that 
seemed the result of a long previous knowledge of the 
composition. 
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he singularity of a female violinist at first excited a 
half-concealed smile, but those who came to laugh 
(mentally) remained to admire. The really enthusiastic 
applause bestowed on Madame Filipowicz is partly, no 
doubt, to be ascribed to her sex, to her banished 
condition, and to the sufferings of her country ; but 
most of it was excited by the talent she displayed, not 
as an exile, not as a female, but as a musician. 

A footnote to the above notice reads : 

One of our greatest and most esteemed leaders has 
placed his son under Madame Filipowicz for instruction 
on the violin. 

The Atheneum, in its notice of the Philharmonic 
concert, thus frowned upon the violin as a lady’s 
instrument : 

Madame Filipowicz, who performed a Fontasia (szc) 
on the violin with sufficient skill and feeling to give 
our ears great pleasure, while our eyes told us that the 
instrument is not one for ladies to attempt. 

At a concert given by Madame Filipowicz two 
days after that of the Philharmonic, Queen Adelaide, 
who patronized it, sent her a present of twenty 
pounds, and the Duchess of Hamilton gave her 
ten pounds. After a long illness this excellent 
violinist died on May 4, 1841, her death being 
notified in the Gentleman’s Magazine in the 
following terms : 

May 4. At Great Clarendon Street, Somers Town, 
Madame Elizabeth Filipowicz, wife of a Polish refugee, 
and a charming violinist, having been a pupil of the 
celebrated Spohr. Her funeral took place at All Souls’ 
Cemetery, Kensal Green, accompanied by a great 
number of Polish refugees and other friends. 

The inscription on her tombstone at Kensal Green 

Cemetery reads : 


ed 





To the Memory of 

CHARLES RAQUEILLE! 
Who died February 20th, 1837 

Aged 20 years, 
and 
STANISLAS MICHAEL ALBERT RATA)sk1, 

Who died April 16th, 1839, 

Aged ten months, 

Both children of Polish Refugees. 
Also to 
ELIZABETH FILIPOWICZ, 
the celebrated violinist, 
the wife of a Polish Refugee, 
and grandmother to the above 
S. M. A. Rarajsk1, 

She died May the rgth, 1341, 
Aged 43 years. 

From the above inscription it would appear as if 
Madame Filipowicz was a victim to premature 
burial, as her death is stated to have taken place 
on May 14, five days after her interment! But 
the superintendent of Kensal Green Cemetery, in 
sending a copy of the inscription, says ‘ May 14 is 
doubtless the letter-cutter’s error.’ Here then is 
an instance which acts as a warning against placing 
too much reliance upon tombstone dates. If the 
age there given is correct, the year of the lady’s 
birth was 1798, not 1794, as stated by Feétis. 








It is not proposed to extend this survey beyond 
the first half of the 19th century. ‘This limitation, 
however, includes the name of Lady Hallé, who 
happily is still with us; but as an account of her 
first appearance in England will be found in THE 
Musica. Times of October, 1900, p. 652, there 
is no need to repeat the details attendant upon 
the beginning of the English career of the most 
illustrious of all lady violinists. 

In conclusion, a few odds and ends of informa- 
tion may serve to round off this imperfect 
contribution towards an interesting subject. 

The only lady violinists in the‘ Musical Directory’ 
of 1794 are the following : 

Madame — Ora. C. G. 





GAUTHEROT, 
Covent Garden. ] 
HaArtToc, Madame—No. 12, Leadenhall Street 


[ Oratorios, 


Two—all told, and one a visitor! How many lady 
fiddlers there are in London alone at the present 
day it would indeed be rash to estimate. 

The following extracts from various periodicals 
speak for themselves, though the dates of their 
appearance—1860 to 1869g—should be well borne 
in mind : 

SrEcTATOR—April 14, 1860. 

Female violinists are rare, the violin being, we do not 
know -why, deemed an unfeminine instrument. ... . 
Female violoncellists are rarer still, and we have never 
met with one. A young German lady, Mdlle. von 
Katow, is delighting Paris by her performances. 


CHorr—Sept. 12, 1863. 
(Answers to Correspondents. ) 

BerTHA. — We do not think the violin a lady’s 
instrument. Better endeavour to excel on the piano, or 
harp. 

ATHEN.EUM, February 20, 1869. 

It is a strange coincidence that a lady violinist playing 
music of the highest class should be just now drawing 
attention to herself in Paris and in Boston. In the 
former capital Madame Norman- Neruda performed 
Mendelssohn’s concerto at the last of M. Pasdeloup’s 
concerts, while Madame Camilla Urso has several times 
of late played Beethoven’s concerto in the American 
city. The fair sex are gradually encroaching on all 
man’s privileges. 


‘Man’s privileges’! What would Mr. Chorley 
now say to the legion of lady violinists ! 

Violin playing by ladies made slow progress in 
England, even after the wonderful achievements 
of Wilhelmina Neruda (Lady Hallé) gave it such 
a splendid impetus. For example, it will cause, 
we think, some surprise when our readers learn 
that the first lady student of the violin at the 
Royal Academy of Music entered on January 18, 
1872! 

‘The lady violinists at the Royal Academy of 
Music this term,’ writes Sir Alexander Mackenzie 
in reply to a request for information, ‘ number 
seventy-two, and presumably, as the session 
advances, that number will be increased.’ 

Sir Hubert Parry, in response to a similar 
request, writes from the Royal College of 
Music: ‘The number of lady violinists at present 
on the College books is—First study (including 
juniors), sixty-two; second study, twenty-six,’ 
|making a total of eighty-eight. Therefore, 
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adding these numbers together, there are at 
the present time no fewer than 160 lady students 
of the violin at the two great schools of music in 
this country. It was immediately after Queen 
Victoria came to the throne that the musical 
critic of a London newspaper, in a notice of 
leresa Milanollo’s playing, said : 

We wish this exhibition (s7c), which was anything 
but ungraceful, would bring the violin as much into 
favour with the English ladies (we mean those who have 

und decided musical talents) as it is with their sex 
rhout the continent. (A/¢/as, July 2, 1837.) 


great 





Any such statement in the present day would be 
in the nature of a supererogation. 


F. G. E. 


OLD FIDDLERS’ BOOKS. 


\s they lie on the table around me 
fifty in number, oblong in shape, of all ages (at 
least from the beginning of the 18th century), in 
all stages of dilapidation and binding, some even 
stitched together by an old E string! 
they would not tempt the ordinary collector even 
as a gift. Moreover at a sale of effects, with a 
few odd sundries to make something of a lot, they 
would be purchased by a_ second-hand 
whose eye as to the capabilities of that lot would 
be more fixed on the broken mahogany music-stand 
included in it than on my volumes. The ‘superior’ 
individual—he who is superior in his collecting 
and goes in for fine tall copies, spotless internally 
and artistic externally—would not even handle the 
old books save with the proverbial pair of tongs. 


forty or 


respective owners, they have become very precious. 
They are old fiddlers’ manuscript books, most of 
them with their music so rudely noted, their 
leaves stained with and tobacco and 


beer SO 


Ihe older ones are cleaner and more respectable. 


for stately dances, nearly always named after some 
fashionable patron of the dance: ‘ Lady Coventry’s 
Minuet,’ ‘ Lord Albemarle’s Delight,’ and so on. 
But I like the later books best. 
bit more humanity about them, for the stately 
minuets, cotillons and allemandes have vanished 
into the same limbo as their fashionable sponsors. 
Che fiddlers to whom these books were stock-in- 
trade appear to have been a most rollicking lot, 
and, as I have said, the conviviality has 
overflowed that it has reached the fiddlers’ books 
left its mark even to our own day. Here are 
noted down from all traditional and 
printed, tunes that pleased the patrons of a very 
lherefore we may get airs 
that are not to be found in the countless 
collections of violin and flute music which the 
printers and engravers of a bygone time so 
liberally supplied. The old fiddlers’ spellings too 
must have been on the whole weak, and _ their 
phonetic renderings would surely delight the heart 
of President Roosevelt. What ails ye at? ‘The 
Pig with ought a tale,’ ‘The White Chockade,’ 


SO 


and 


sources, 


undignified ballroom. 


I feel that | 


dealer | 


And yet to me, as they must have been to their} ¢€ 


appallingly be-thumbed as to be almost illegible. | 


They contain dignified minuets and other tunes| @ 


‘There seems a} 


‘Dorps of Brandy,’ and ‘She wore a 
Moreover, we find such interesting memoranda in 
the books as this: ‘ Denis Kenedy born Oct. ist, 
‘Mary Ann Kennedy Departed this Life Oct. 21 
1845,’ in addition to other family records which 
usually find a place on the fly-leaves of family 
Bibles. Again, a memorandum which 
‘Due to Rody Brien, 18 and 2 pence,’ with ‘ Paed 
10 shiling.” One wonders if the trusting Rody 
ever got his ‘18 and 2 pence’ in full! But 
without intruding into such delicate details let us 
turn over the leaves of the books. Here we may 
find many a merry tune. ‘Vulcan’s Scule,’ 
otherwise ‘ Vulcan’s Cave,’ proves to be our old 
friend ‘The king of the Cannibal Islands,’ and we 
find that the dancing of Irish jigs and Scotch reels 
has not been confined to their native 
Here is a fine tune—one that, so far as I know, 
is now first printed. ~ Denis Kenedy who owned 
the book, and creator of the debt to Rody Brien, 
has marked it down in sprawling notation with the 
title : 


reads: 
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A BECK. 
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| Turning to the pages of a Tyneside fiddle-book 
| with some small pipes tunes we get : 
| 
| 
THE PLAINS OF WATERLOO. 





This is evidently up to then a non-printed tune, 
and is certainly much older than its title. 
FRANK KIpsovn. 


Madame Gounod, widow of the composer, re¢ ently 
died, we regret to record, at Paris, aged seventy-seven. 
A daughter of the distinguished pianist and teacher, 
Pierre J. G. Zimmermann, the deceased lady, as 
Mlle. Agnes Zimmermann, was married to M. Charles 
Gounod in June, 1852, a few days previous to the 
production of his ‘ Ulysse,’ but nearly seven years 
| before he produced the work which brought him his 
| greatest fame, the opera of ‘ Faust.’ 
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Occasional Wotes. 


rst was the world as one great cymbal made, 
Where jarring winds to infant Nature played. 
All musick was a solitary sound, 
lo hollow rocks and murm'ring fountains bound. 
ibal first made the wilder notes agree, 
And Jubal tuned Musick’s jubilee ; 
He call’d the ecchoes from their sullen cell. 
And built the organ’s city, where they dwell. 
Each sought a consort in that lovely place, 
And virgin trebles wed the manly base, 
From whence the progeny of numbers new 
Into harmonious colonies withdrew ; 


Some to the lute, some to the viol went, 

And others chose the cornet eloquent ; 

These practising the wind, and those the wire, 
To sing man’s triumphs, or in heaven’s choir. 
Then Musick, the mosaique of the air 

Did of all these a solemn noise prepare, 

With which she gain’d the empire of the ear, 
Including all between the earth and spheare. 


Victorious sounds ! yet here your homage do 

Unto a gentler conqueror than you ; 

Who, though he flies the musick of his praise, 

Would with you heaven’s hallelujah’s raise. 
ANDREW MARVELL (1681). 


Mr. Joseph Bennett, whose retirement from active 
journalistic work is announced, is not only the doyen 
of musical critics, but he may be regarded as a 
prince of critics. His claims to this distinction rest 
on his absolute sincerity no less than the literary 
excellence of his criticisms, which are always distin- 
guished by the finished style of their pellucid English. 
His criticisms in 7he Daily Telegraph on the recent 
Hereford and Birmingham festivals furnish abundant 
proof that the hand of the gifted critic, notwith- | 
standing his three-score years and fifteen, has not 


Mr. Bennett is to be doubly entertained in connection 
with his regretted retirement—by his brother critics 
at a private dinner, and, on November 6, at a public 
banquet presided over by Sir Alexander Mackenzie. 
It is understood that Mr. Bennett is devoting a portion 
of his well-earned leisure to writing his reminiscences ; 
it is needless to say that such a book will be looked 
forward to with keen interest and will be very warmly 

| welcoméd. 


In our October issue we gave an extract from what 
M. Arthur Pougin in Ze .1/énestre/ described as an 
‘autographe de Berlioz qui nous donne le texte d’une 
biographie de lui-méme écrite de sa main et publiée 
len décembre 1832 dans la Revue de Paris, par les 
| soins et sous le nom de son ami Joseph d’Ortigue.’ 
| M. Julien Tiersot, the well-known ////érateur, writes 
stating that the passage quoted was wo/¢ written by 
Berlioz. He also declares that it is not correct to 
assert that the biography in the Revue de Paris was 
written by the composer. The facts according to him 
are as follows : 


After the production of ‘L’episode de la vie d’un 
artiste’ (Symphonie fantastigue and monodrame du 
Retour a la vie combined) at the concert of December 9, 
1832, Joseph d’Ortigue, who had entered into relation 


ship with the composer, wrote his biography in the 


Revue de Paris. As a guide he sought information from 
Berlioz, who furnished him with some notes, of which he 
made what use he thought fit in writing his article ; 
he modified and added much to them. These were the 
notes which, after they had been discovered by 
M. Weckerlin, were first of all published in an Italian 
musical review, and which then gave rise to comments 
as malevolent as they are inexact. To speak particularly 
of the phrase which THE Musica. TIMEs in perfect 
good faith reproduced, it was not written by Berlioz: I 
have consulted the manuscript, and convinced myself 
that it is not there. 
Berlioz did many odd things; it was, however, a 
surprise to learn that he allowed a biography written 
by himself to be published under another man’s name. 
We are, therefore, glad to publish in a translated form 
the far more likely version of the matter as given above. 





lost its cunning. Mr. Bennett is never happier than 
when describing a musical festival, especially if the 
music-making take place amid rural surroundings. 
The recent festival at Hovingham, in the East Riding of 
Yorkshire, gave the veteran critic his full opportunity. 
Here is an extract from his notice of the event in the 
Daily Telegraph of October 19: 

The concerts now in progress began yesterday after- 
noon, and many were those who travelled to the opening 
by road and rail. It was a sunny day, and for October 
the country looked its best in robes which are still 
verdant. I know no better preparation for a high feast 
of music than a journey through the sweet pastoral 
scenes in which England abounds. Every landscape is 
a suggestion of music, audible only perhaps to subtle 
ears, but to them significant enough. It should be 
added that the trains of this rural region take care to 
give a listener time, moving slowly, like the process 
of Nature around them, stopping as often as possible 
and as long as may be when near a farmyard, as though 
to prove that even a manure heap breathes incense 
in its way and affects the ‘atmosphere’ of pastoral 
song. I have seen the country between York and 
Hovingham under various aspects—in thunder, lightning, 
and in rain—once when silvery mist lay so low that the 
raising of its head by an invisible bullock was as the 
sudden appearance of a strange creature above the 
waters of a tranquil inland sea. Yesterday all was 
clear and bright—no mystery, no apparitions anywhere 

while with a cheerful heart the whole earth chanted a 
tender October lay. 











ls not this a Pastoral Symphony in prose ? 





The name of M. Tiersot reminds us of the 
interesting ‘ Berlioziana’ articles which he is publishing 
in Le Ménestrel. \n a recent issue he describes the 
autograph of the last part of the final air and the score 
of the whole of the ‘Incendie’ symphony of the lost 
‘Sardanapale’ cantata, with which Berlioz won the 
Prix de Rome in 1830. These excerpts he discovered 
at the National Library, in a volume of music in 
Berlioz’s handwriting. In his ‘Memoires’ the 
composer, by the way, gives a graphic description 
of the performance of the work, or rather the non- 
performance of the climax. A cue was to be given by 
the horn to the drums, by the drums to the cymbals, 
and by these assertive instruments to the 
caisse ; but the hornist failed, and consequently so did 
all the others. Hence at the important moment 
cymbals and gvosse caisse were silent, or as Berlioz 
expresses it ‘rien ne part! rien!!!’ The composer, 
furious at this fiasco, hurled his score across the 
platform ; in so doing he upset two desks, causing 
Madame Malibran, who, the hall being crowded, had a 
seat on the platform, to beat a hasty retreat, as if a 


mine had exploded at her feet! How very Berliozic ! 


TYOS¢? 
LTOSSE 





An echo of the Birmingham musical festival of 
half-a-century ago, in the utterance of a distinguished 
musical critic: ‘#77 is half //zjah, but it is not half 
as good.’ 
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Mr. John Rutson—the generous lover of music 
whose death we recorded in our last issue—did not 
forget musical students when he made his will. His 
bequests included (free of duty) 4500 to the Royal 
Academy of Music (of which he was a director), the 
ncome therefrom to be applied to the ‘ Alfred Osliff 
Kutson Memorial Prize, in addition to £235 to the 
same institution for the disc harge of the fees of such 
students as may be protégés of the testator at the time 
of his death, in such manner as the Committee of the 
Academy may consider likely to produce the most 
satisfactory result. To the Royal College of Music 
of which he was a member of the Council) Mr. Rutson 
bequeathed the following instruments : 






The harp in use by Frederick Barker, of Caerphilly ; 

The Guadagnini violin now in use in the College ; 

The Guadagnini violin in use by Miss Cecile Elieson ; 
und 

The Foster violoncello now in use by Miss Alice 
Elieson. 

"hrough the death of this good friend to music the 

Royal Academy of Music becomes possessed of several | 


iluable instruments, as hereunder stated : 

Stradivarius fiddle, called Le Mot, 
viola, both in the care of Messrs. W. E. 
of 140, New Bond Street. 

Long Stradivarius fiddle now in 
Robinson at Cheltenham College. 

Amati fiddle now in use by Gerald Walenn. 
Amati viola in the care of Mr. Sims Fagan, 
Museum Print Room. 
The *‘ Cappa’ fiddle, now 


and the Stradivarius 
Hill & Sons, 


use by Miss Winifred | 


British 


at Newby Wiske. 


he ‘ Rocca ’ fiddle, at Newby Wiske. | 
The ‘ Pressenda’ fiddle, now in the use of Philip 
Cathie, of Bradford. | 


The ‘ Bela’ of Harry Newin, of 
Brixton. 

The ‘Grancino’ viola, now used by 
of Ingleside, East Twickenham. 

flute music, purchased from the late 


fiddle, now in the use 


Arthur Walenn, 


Three flutes and 

Prof. Svendsen’s executors. | 
ordered that those | 
instruments | 


them as| 
- | 


Che testator most considerately 
who, at his death, had charge of the 
specified above, should be allowed to use 

long as they needed to do so. Kindhearted in life | 


and in death was John Rutson. 


Mr. William Pountney is the grand old man of 
the Birmingham festival chorus. With the exception 
of the meeting of 1849, he has sung on every occasion 
since 1846, and he was one of the fine body of basses 
it the recent festival. Mr. Pountney, who sang at the 
production of ‘ Elijah’ sixty years ago, has distinct 
and pleasant recollections of Mendelssohn and the 
enthusiasm which the composer and his oratorio 
excited on that eventful occasion. Congratulations to 
the veteran chorus-singer upon his three-score years 
n the cause of choral music. 


At the Birmingham Festival two gentlemen were 
noticed leave the concert-room during the perfor 
mance of Mr. Granville Bantock’s ‘Omar Khayyam.’ 
What might have seemed a slight to the composer | 
was satisfactorily accounted for by their subsequent 
explanations, for it seems that their hurried exodus 
was simply the result of Mr. Bantock’s vivid power | 
of characterization. The reason assigned by one 
gentleman was that the desert scene was so realistic 


as to create a premature drought the immediate 
slaking of which was an absolute necessity ; while his 
fri lend frankly admitted that Mr. Bantock’s camels 


hump 


had given him the ‘ 


| composer, 


| Native 


| broad ‘daylight, and so near Broad Street. 





The Exeter Oratorio Society, founded in 1846, is to 
celebrate its Diamond Jubilee with a festival (three 
concerts) to be held on November 27 and 28 in the 
Victoria Hall, Exeter. ‘Elijah’ is to open the festival, 
and on the following day two concerts are to be 
given, the programmes of which include Parry’s 

Blest pair of sirens,’ Dvorak’s ‘ The spectre’s bride’ 
and the ‘ Meistersinger’ overture. Not the least 
interesting feature of this Diamond Jubilee is the 
promised production of a new oratorio entitled ‘The 
Risen Lord,’ the words written by Mr. Joseph Bennett, 
the music composed by Dr. Henry J. Edwards, of 
Barnstaple. The work, laid out for solo voices, chorus 
and orchestra, is divided into four parts—(i.) At the 
Sepulchre ; (ii.) At Emmaus ; (1ii.) On the lake shore, 


and ‘iv.) On the Mount of Ascension. The subject 
is one that suggests reflective music, and this 


Dr. Edwards has written with earnestness of purpose, 
artistic insight, and complete reverence for the 
sacredness of the subject. At the same time the 
work is not without its jubilant note—as, for instance, 
a chorus for female voices ‘O joy no words can tell, 
which leads into a full chorus ‘Thou glorious 
Resurrection Morn.’ An extended orchestral 
movement, forming an introduction to Part IIL, 
most effectively reflects the tranquillity associated 
with ‘The lake shore,’ and is certain to prove a most 
acceptable number of a work that does credit to its 
and the production of which will be 
| anticipated with interest, especially in Dr. Edwards's 
Devonshire. At the festival the Exeter 
Society will be assisted by the Western 
Musical Association (Exeter branch) and the 
Festival Society, the combined 
forces (band and chorus of 400) being under the 
honorary conduc torship of Dr. H. J. Edwards and 
Dr. D. J. Wood, organist of Exeter Cathedral. May 


|| )ratorio 
Counties 
Barnstaple Musical 


| all success attend this Diamond Jubilee Festival. 


Mr. Algernon Ashton must really look to the laurels 
which crown his epistolary brow, as someone has 
been writing a letter to the Morning Leader signing 
himself ‘ Algerno Nashton.’ While on the subject of 
| this champion letter-writer to the newspapers, we have 
|received the following communication from a corre- 
spondent. This gentleman writes on a_post-card, 
which, judging from the post-mark thereupon, may 
have been posted on his way home, and not at his 
place of residence. He asks: 

If I agree with Mr. 


Algernon Ashton, would it be right 


é ea? And if I don’t agree with him, to sj 


—) - 
in one word ( udo) & oe ae , briefer, —|—? 
Yours gravely, 


Hades, Os! 
October 13, 1906. 


I IS. 


In the report of the recent Birmingham festivi 


which appeared in a London newspaper, we rez id : 
They sang ‘ Thanks be to God’ and ‘ He loveth the 
thirsty land’ as if they really meant it from the bottom 
of their hearts, and outside, the loving process was 


being carried on with a vengeance. 
It is too bad not to tell us who were carrying on this 


‘loving process’ outside the Town Hall, and that toon 
Shocking! 





Oth 
his 
qual 
«ke. 
cont 
men 


mus 


mt 
Co 
thi 
ap 
or 
bet 
cel 
pre 
ant 
rec 
mo 
pre 
As 
cor 
adc 
[wl 
sin, 
acc 
ten 
ma 
but 
wit 
ow! 
The 
sayin 
Thi 
pe v1 
Sac 
had 





nett, 
$s, Of 
10rus 
t the 
hore, 
bject 
this 
pose, 
the 
» the 
ance, 
tell,’ 
rious 
»Stral 
IIL., 
lated 
most 
(O its 
1 be 
urds’s 
xeter 
stern 
d the 
yined 

the 
and 


n this 
too in 
king 











THE MUSICAL TIMES.—Novemser 1, 1906. 743 





OSTA’S DEBUT AT BIRMINGHAM 
AND AFTER. 


In the year 1829 Michael Costa—to give him his 
full name, Michael Andrew Agnus Costa—first set 
his foot in the city (then town) of Birmingham. 
He came, uninvited, to conduct a ‘ Cantata sacra’ 
which his master, Zingarelli, then an old man of| 
seventy-seven, had composed for the festival, but 
which the youthful Costa is said to have scored! 
The Festival Committee looked askance at a 
beardless youth coming to this festival with such 
pretensions. They absolutely refused to allow him 
to fulfil his mission. ‘Can you sing?’ they asked. 
‘Conducting, not singing, is my forte,’ replied the 
young Neapolitan, ‘and I have never appeared in 
public as a singer.’ The committee then gave him 
to understand that unless he did sing they would not 
pay a shilling towards his travelling expenses ! 
These ‘terms’ resulted in Costa’s making his first 
appearance in England as a woca/ist and not as 
a masterful conductor. 

The original word-book of the Birmingham Festival 
of 1829 shows that Costa made his début at the 


Theatre-—where the evening performances were then 
given—on October 6, 1829, the ‘Scheme,’ as it was 


called, including the following, sung at the end of 
Act I. : 


SceNA from Za Donna de/ Lago . ‘ - Rossini. 
Performed by Miss F. Ayton and Signor Costa, 
in character. 


Other appearances of the snubbed conductor included 
his vocal participation, with Malibran, in a Rossini 
quartet, his singing of another scena (in character), | 
&c. He also took part in the Zingarelli cantata, 
concerning which and the young man’s vocal achieve- 
ments the Quarterly Musical Magazine and Review, 
ihen on its last legs, said ‘ The singer was little, if at 
all, better than the composition.’ 

Musical criticism in those days was not so kid-gloved | 
as now, and youthful Mr. Costa received a warm-—nay, | 
Vesuvian—reception at the hands of the Harmonicon, | 
at that time the only journal in England devoted to 
music. Here is the criticism : 


Having spoken of so many new compositions, we 
must now say a word or two of the new singer, Signor 
Costa. The bills kept us quite in the dark respecting 
this gentleman; it was not even announced as his first 
appearance ; it was not stated whence he was imported, 
or whether his voice was base, soprano, or anything 
between. But this silence was well-judged, for it 
certainly did not lead us to expect much. His voice 
proves to be a tenor, not very unlike Begrez’s in quality, 
and we have been informed he came from Naples, 
recommended by Zingarelli, who would have acted with 
more discretion had he kept both his sacred song and 
profane singer for the benefit of his Neapolitan friends. 
As a singer he is far below mediocrity, and he does not 
compensate for his vocal deficiencies by his personal 
address, which is abundantly awkward. In the theatre 
[where the secular concerts were then given], while 
singing the air ‘Nel furor delle tempeste,’ and 
accompanying himself, he had a narrow escape. The 
tempests proved contagious and were beginning to 
manifest themselves in the galleries, and had he remained 
but a few moments longer on the stage he would have 
witnessed a storm compared to which the roarings of his 
own Vesuvius would have seemed but a murmur. 


The Atheneum was equally uncomplimentary in 
Saying, with a pun thrown in: 


This gentleman [Costa] was sent over, we believe, by 
poor old Zingarelli from Naples, to assist in his Cantata 
Sacra; and it seems to be the opinion that he [Costa] 
He is nota 


had better return again immediately. . 





necessary addition to the foreign musicians with whom 
the country is already overstocked. It was jocosely said 
of him, on making his d@ééu/, ‘Questo Signor cos/a 
troppo,’ or, in plain English, ‘This signor costs too 
much.’ 


At this festival Braham sang ‘ Deeper and deeper still’ 
and ‘ Waft her, angels’ (/ef/¢ia), a Handel excerpt 
which he interpreted with intense pathos, especially 
the recitative. Costa listened to it with open mouth, 
indicative of the most earnest attention, so as not to 
lose a note of that incomparable performance. After 
Braham in tones of agony had sung ‘I can no more, 
Costa—who had not understood a word of the text 
turned to Malibran and asked ‘ What is he saying ?’ 
To which that versatile artist roguishly replied 
‘Poor devil; it’s all up with him!’ 

An interesting letter, now preserved in the library 
of the Royal College of Music, was written by 
Zingarelli to young Costa at this time. This 
communication—received by Costa in London, and 
we believe not hitherto printed—speaks for itself in 
the following translation kindly made by Mr. W. 
Barclay Squire specially for this article : 


Naples, 9 September, 1829. 

Thank you for having honoured me with your two 
most welcome [letters], in which you have told me, but 
not fully, your hopes of a successful production, the 
perfect execution of the choir,, [and] the capability of 
the lady, but I await with impatience news of the verdict 
of the English gentry and of the public papers. You 
have written nothing to me about the Symphonies and 
the Psalm ‘Super Flumina’ and what their fate will be 

I have heard with indescribable displeasure from your 
father that you want to return to your native country : 
reflect well on this imprudent resolve and do not lose 
such a chance, which when once lost, never returns 
again. Listen patiently to the prayers of a friend who 
loves you and do not make your enemies laugh. 

If you see the lady who was so good as to be pleased 
with my Juliet, thank her in my name for the kindness 
she has shown to an old man. 

Everyone greets you, and I embrace you with all my 
heart and protest myself to be sincerely, 

Your affectionate friend, 
NICCOLO ZINGARELLI. 


Undeterred by the adverse criticism passed upon 
his Birmingham début, Costa decided to remain in 
England. For the next eighteen years his operations 
though not as a vocalist) were exclusively confined to 


| the operatic stage, beginning with his appointment in 


1830 (a year after his Birmingham failure) as maestro 
al piano at the King’s Theatre, under the management 
of Laporte. In 1832 Monck Mason, the then impresario, 
gave Costa, aged twenty-two, full powers as conductor, 
an appointment which caused Chorley to say: ‘ This 
was the year when (happy event for England!) the 
Italian Orchestra was placed under the direction of 
Signor Costa.’ The late Rev. Dr. Cox, an intimate 
friend of Costa’s, relates an amusing story of the 
youthful conductor’s introduction to the opera company 
as their beardless chief. Dr. Cox says : 

They one and all burst into a roar of laughter, which 
made the house ring ; and on the following morning he 
received a card with seven [? six] miniature razors aftixed 
to it—which Costa would not on any account whatever 
part with—accompanied by a written recommendation 
to him to shave. This practical joke he had the good 
sense to take in good part ; but both the singers and the 
band speedily discovered that, beardless as he was, they 
had found a master. Under previous mismanagement the 
orchestra had chiefly consisted of the pupils of the 
principal violinists, who made money by such engage 
ments, in addition to their own salaries. This state of 
things Costa at once determined to abolish; and the 
opposition he encountered would have broken down a 








744 THE MUSICAL TIM 


less firm and resolute spirit ; but he was resolved to 
have his own way, or retire altogether; and Laporte, 
pleased with the courage he displayed, and also having 
heard still more of what was in him from Rubini and 
thers who had known him in Naples, backed him up, 
ind maintained his position with the utmost zeal. 


Thus did Costa, as a mere youth, begin that great 
reform of the orchestra in England with which his 


name should be honourably kept in remembrance. | 


The aforesaid razors he treasured until his dying day. 
They were exhibited and seen by the present writer 
at the Crystal Palace in 1897, and were described in 


the catalogue of the Imperial Victorian Exhibition as: | 


Card, with six miniature razors: silver blades, ivory 
handles. 1830. From the gentlemen of the orchesira, 
King’s Theatr 


It was not until 1846 that Costa had his chance as a 
conductor of purely orchestral music. In that year 
he was appointed conductor of the Philharmonic 
concerts, and he _ absolutely revolutionized the 
performances given by the Society during the nine 
seasons he held the post. The Sacred Harmonic 
Society fortunately secured his services in 1848 
and retained them for the long period of thirty-four 
years. Here too his reforming zeal showed itself 
when, on his appointment (in 1848) he caused the 
Exeter Hall organ to be tuned to equal temperament 
and introduced ladies into the alto section of the choir, 
a part which had always been sung by men—‘ bearded 
altos,’ as Mendelssohn called them. With the year 
1849 began Costa’s long connection with the 
Birmingham Musical Festival—thirty-three years, 
twelve triennial festivals—the same Birmingham 
where twenty years previously he had been rebuffed 
by both committee-men and audiences. The 
misconducting of conductors at previous festivals 
furnished a strong contrast to the imperious and 
magnetic sway of the new man, to whose wonderful 
régime Birmingham owes not a little of its prestige 
and fame as a first-rank musical festival. 

Mention need only be made of the Handel Festivals 

1857 to 1880—which Costa engineered with never- 
failing resourcefulness and marvellous controlling 
skill; and of his long sway as _ conductor of 
Italian opera—are not these things known and read 
of all men? And then it must not be forgotten that 
he conducted festivals held at Bradford in 1853 and 
1856; Glasgow in 1873, and the Leeds Festivals of 
1874 and 1877. 

Sir Michael Costa received the honour of knight- 
hood in 1869 ; at that time he was the only musician 
thus distinguished. He has every claim to a high 
place in the roll of fame as an orchestral and operatic 
conductor. Although he had a good deal of the 
martinet in his methods, his devotion to the men 
under his baton was a fine trait in his character. 
He always championed their interests, and so important 
did he regard their valued co-operation that he was 
the first conductor in England to cause the names 
of orchestral players to be printed in concert and 
festival programmes generally. Byhisdecisive beat and 

nflagging energy, no less than by his rigid discipline 
and insistence upon interpretative excellence—getting 
all he could out of his men—Costa laid those solid 
foundations of orchestral playing in England upon 
which present-day conductors, native and foreign, 
have to a large extent built their reputations, and 
whereby English players have attained their present 
position as artists of the highest rank. 

The portrait of Sir Michael Costa which forms the 
special portrait supplement to our present issue is 
from a painting, by 5. Rosenthal, in the possession of 
Messrs. Novello. 
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A YORKSHIRE CHOIR IN GERMANY 

During the last week of September a Yorkshire 
| choir demonstrated in Germany some of the highest 
attributes of English choral singing under the direction 
lof the master chorus-master Dr. Henry Coward. 
|The voices, according to the official printed list, 
numbered 291: of these Leeds furnished 142 and 
Sheffield 149, the constitution of the joint choir being: 





LEEDs. SHEFFI 
| 4 7” 
Sopranos 45 37 
Altos . 32 33 
Tenors 33 40 
Basses 32 39 
142 149 
' 
| —* 
Grand total . . 291. 


| The party, with a few friends, took their departure 
on Saturday, September 22, passing through London 
on their way to the scene of their triumphs. The first 
concert took place at the Tonhalle, Diisseldorf, on the 
evening of Monday, September 24. Its Part I. 
consisted of the oratorio ‘ Messiah’ (in a condensed 
version), preceded, however, by the German National 
Anthem, ‘Heil dir im Seigerkranz,’ sung in the 
language of the Fatherland. Part II., which enabled 
the choir to furnish proof of their versatility, consisted 
of the following selection : 


Madrigal—As Vesta was descending . Weelke 

Part-song— Moonlight ‘ Faning. 

Part-song—You stole my love . . . IV. -\acfarren. 

Chorus—The heroes of Assur. . . .« Parry. 
(Finale, Act 1, of Judith.) 

Chorus—The Dance... . Elgar. 


(Scenes from the Bavarian Highlands. ) 
English National Anthem. 
The orchestral accompaniments were played by the 
Diisseldorf Municipal Orchestra. 

On the following day (September 25) the choir 
journeyed to Cologne where, in the Gtirzenich Hall, 
they performed Elgar’s ‘ Dream of Gerontius’ and the 
same miscellaneous selection as that given above 
and accompanied. by the same orchestra. This 
programme was repeated in its entirety at the 
Saalbau, Frankfort, on September 27, with the 
co-operation of the Frankfort orchestra. The soloists 
at all three concerts were Miss Gertrude Lonsdale 
contralto), Mr. Henry Brearley, of Leeds Parish 
Church choir (tenor), and Mr. Frederic Austin (bass), 
all of whom not only worthily maintained but 
increased their reputations, while Mr. John Groves, 
of Leeds, rendered good service at the organ. 

The social functions in which the West Riding 
singers participated added not a little to the enjoyment 
of their visit to Germany. Warmly welcomed and 
most hospitably entertained, our well-tuned Yorkshire- 
folk had every reason to be gratified with the reception 
so enthusiastically accorded to them. May they not 
have added another note to the harmony of that 
‘entente cordiale’ which, under the wise leadership of 
| our gracious King, is doing so much to unite England 
with other nations in the bonds of peace and goodwill’ 
In this connection genial telegrams were received 
from King Edward and the Kaiser in response to 
| messages sent to their respective Majesties. 

On the homeward journey a deputation from the 
|choir placed a wreath on the tomb of Beethoven at 
| Bonn, and on Saturday, September 29, after just a 
| week’s absence, the singers returned safe and sound 
|to their respective cities, having experienced a most 
enjoyable tour. In the admirable arrangements made 
for the comfort and convenience of so large a party, 
|no less than in the musical and financial part of the 
| proceedings, special and honourable mention must be 
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made of Mr. Henry C. Embleton, of Leeds, the 
chairman of the committee, a true-hearted friend of 
music and an enthusiast of good report. He had a 
most able and valuable colleague in Mr. W. L. 
Lindlar, of Sheffield, who rendered splendid service 
n miny ways, and unstinted co-operation was given 
by the other members of the small committee who 


admirably discharged their intricate but pleasant 


duties—Messrs. Joshua H. Lawson and A. S. Burrows 
Sheffield), and Messrs. G. Norley and W. Whitehead 
Leeds). 


That Dr. Coward was in his element goes without 
saying. There is no need to enlarge upon his great 
gifts, as he still holds the title ‘master chorus-master’ 
bestowed upon him in this journal some years ago; 
but may not be without interest to quote a few 
sentences from the report of an interview with him, 
from the Daily News of October 1, after the return of 
the party from Germany : 


‘IT am more than satisfied with the results,’ said 
Dr. Coward, ‘ with the work of the choir, and with the 
ipholding of the prestige of England in musical 
composition, and in_ rendering. Also with the 
remarkably good feeling prevailing. Because you must 
bear in mind that the idea which animated the 
Committee was the promotion of good feeling between 
the two countries, quite as much as the maintenance of 
English musical prestige. Our reception surpassed 
expectations. You never saw such enthusiasm. 

‘Every member of the choir paid 44 towards the 
expenses. Some who are not rich had been saving up 
their money for weeks. We have persons of various 
occupations in the choir ; some work in shops and some 
in telegraph offices, and some are able to drive their 
carriage and pair; but all gladly gave their £4 towards 
the work of promoting a good feeling between the two 
countries.’ 


Some extracts from the German press, from translations 
which appeared in the } orkshire Post, may conclude 
this brief record of an important event in the history 
of English choral music : 


In the blending and grouping of the voices the Choir 
showed a wonderful quality of sound, which they used 
with great ease and suppleness. Dr. Henry Coward, 
the director of the Yorkshire Choir, is an excellent choir- 
master, who thoroughly understands sound effects.— 
Diisseldorfer Tageblatt. 

Good music need not necessarily be tedious. The 
proof of this has been given us by the English Choir. 
The soloists—Miss Lonsdale, Mr. Brearley, and 
Mr. Austin—make one feel throughout their singing 
in the oratorio that they are framed by a great work of 
art, which never for one moment loses sight of the main 
idea of its artistic conception.—Dvyisseldorfer Neueste 
Nachrichten. 

The Englishman does not think so much of what he 
has to sing, but he gives his whole attention to the 
manner in which he sings it. The whole manner of 
singing—the attack and the setting free, the firm, 
faultless sustaining of the sounds, and the rich art 
shading which was shown in the soft and delicate 
passages, fell on the ears like melodious crystal bells. In 
this choir there is no one mute and useless. Every one 
of the members constituting this choir sings as if 
he or she were the leader. It is astonishing how 
exactly and minutely Dr. Coward has his singers under 
his control ; how finely the voices blend and shade, and 
how simply and naturally they declaim without falling 
into mannerisms. It almost unnecessary to say 
that their intonation, even in the most difficult passages, 
did not display the slightest fault. —AW/nische Zeitung. 

The ladies and gentlemen members of the choir 
constitute a vocal power of quite exceptional freshness 
and compass. Besides this they have been so splendidly 
trained by their exceedingly gifted conductor, 
Dr. Coward, that they respond to his slightest movement 
instantly and with the most perfect precision. Not only 


1S 


the method of rendering but also the carefully selected 

compositions themselves offered much that was interest- 

ing, particularly the chief number on the programme 

Sir Edward Elgar’s ‘ Dream of Gerontius.’—Fvanh/urt 

Zettune. 

\ tastefully printed ‘Souvenir, containing much 
information of this visit to Germany, was presented to 
each member of the chorus by Mr. W. Whitehead, of 
Leeds, who, like Mr. Embleton, is a good friend to 
choral music. From all accounts the word ‘ success’ 
may be writ large on a great undertaking that reflected 
credit on all concerned. 





JULIUS STOCKHAUSEN. 





The death of Julius Stockhausen—at Frankfort-on 
Main, on September at the age of eighty—has 
closed the career of a most distinguished baritone 
singer. A pupilof Manuel Garcia, he gave abundant 
proof of his versatility in splendid renderings of the 
Prophet’s music in ‘ Elijah’ and the baritone solos of 
the ‘St. Matthew’ Passion, in his opera impersonations, 
and in his unrivalled interpretations of the Lieder of 
Schubert and Schumann, which peculiarly suited him 
and which he sang in a very remarkable way. As 
Sir George Grove has well said: ‘The rich beauty of 
the voice, the nobility of style, the perfect phrasing, 
the intimate sympathy, and, not least, the intelligible 
way in which the words were given—in itself one of 
his greatest claims to distinction—-all combined to 
make his singing of songs a wonderful event.’ Herr 
Stockhausen was also a gifted teacher of singing ; 
indeed, so highly did Wagner esteem his qualifications 
as a voice trainer that he tried to induce Stockhausen 
to join the teaching staff of the school of music which 
he (Wagner) was re-organizing at Munich. To the 
record of his great gifts as a master singer and teacher 
must be added his wide miusicianship—violinist, 
violoncellist, pianist, organist and conductor (vocal 
and orchestral). In this last-named connection he 
held the post of Director of the Philharmonic concerts 
at Hamburg from 1862 to 1869, and from 1874 to 
1878 he conducted the Vocal Society of Berlin 
founded by Stern, Sternsches Gesangverein) which, 
as Grove says, ‘under his genial and able direction 
rose to the highest point of excellence.’ 


7? 
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| Church and Organ Music. 


CHURCH MUSIC AT THE BIRMINGHAM FESTIVAL. 


| The creation of a bishopric of Birmingham has 
|caused the old church of St. Philip in that city to 
| become the cathedral of the new diocese. It was in 
this sacred edifice that the first Birmingham Musical 
| Festival was held in the year 1768, and within its 
walls, even after the day of small things had developed 
into an important music-making, the sacred works 
continued to be performed until the opening of the 
Town Hall in 1834. Up to that time the Festival 
|performances were opened by a ‘Full Cathedral 
| Service’ in St. Philip’s church. An extract from an 
jaccount of the festival of 1820, conducted by 
| Mr. Greatorex, from the Quarterly Musical Magazine 
land Review, may be given as showing the scope and 
| importance of this opening service in former times : 


| 


The festival commenced with the celebration of divine 
service, at the church of St. Philip, in the manner of the 
cathedrals. A double choir of sixty-five selected voices, 
on each side, performed the vocal parts, the principal 
solos, quartetts, &c., being sustained by Miss STEPHENs, 
Miss TRAV! Miss SymMonps, MEssks. KNYVETT, 
VAUGHAN, and BELLAM The service commenced by 





746 THE MUSICAL TIME 


uS.—NOVEMBER I, 1906. 





ORLANDO GiBnons’s full anthem, Hosannah to the 
Son of David. 
was no accompanying instrument but the organ. The 
psalms, chanted by one hundred and thirty such voices, 


TRAVERS’s 7% 


It is almost needless to state that there 


had an uncommonly fine effect. Deum | 
and Crort’s /udi/ate were selected, and the Gloria 
fatri was by BLow and Cooke. Before the sermon, 
Miss STErHENS sang MARTIN LUTHER’s hymn, to | 
which the vast volume and rich purity of her voice gave 
omplete efiect, and Dr. GREEN’s anthem, O God of 
righ , was also performed. The anthem 
PURCELL’s O giz 
Dr. Boyce’s Hallelujah chorus concluded the service, 
which has rarely, if ever, been equalled in novelty, 


y righteousne 


after the sermon was thanks. 


grandeur, and sublimity of effect. In the absence of | 
the Bishop of Oxford, the sermon was preached by the 
Rev. Charles Curtis, rector of St. Martin’s, Birmingham, 
and the discourse was in behalf of the charity. The 
Clifton, rector of St. Nicholas, in 
Worcester, chanted the service, and the collection was 
Grosvenor, 
Galloway, and Clonmell, together with other ladies | 


Rev. Robert 
made by the Countesses of Dartmouth, 


of distinction, on this and the succeeding mornings. | 
We notice these facts to shew with what promptitude 
and public spirit the objects of the meeting are studied | 
and promoted. 


The first recorded organist of St. Philip’s Church | 

ca 1715) was Barnabas Gunn, who became} 
organist of Gloucester Cathedral and to whose ‘ Two | 
cantatas and six songs’ Handel was a subscriber. 
Mr. Gunn’s successor appears to have been William | 
de St. Thunes, and it seems strange that the bearer of | 
such a high-sounding name should have been obliged 
to discharge the duties of sexton in addition to those 
of organist, even ‘for considerations of economy ’—but 
doubtless William de St. Thunes buried his pride 
rather than lose the emoluments attached to his dual 
office. For nearly forty years (1765-1803) the 
organistship was held by Jeremiah Clarke, who 
became organist of Worcester Cathedral in 1806, an 
office he held for one year only. By the way, this 
Jeremiah Clarke must not be confused with the | 
St. Paul’s Cathedral organist of that name and the | 
composer of ‘St. Magnus’—he who ‘shot himself with | 
a little Screw-Pistol in the side of the Head’ in| 
consequence of a love affair. 

With historical knowledge of the Birmingham 
Musical Festivals held in St. Philip’s church, it was 
a happy thought of the newly-appointed organist, 
Mr. Edwin Stephenson, to resuscitate for the festival 
of 1906 the ‘ Full cathedral service’ of former times | 
by arranging with the Kev. W. H. Carnegie, rector 





‘ 


of the cathedral church, four special services. These 
took the form of Evening Prayer at 5 p.m. on 
Tuesday, October 2, and three following days. The 
services were 

Stainer in E fiat. Wareing in G. 

Stanford in B flat. Walmisley in D minor. 
and the anthems 

Ifyeloveme. . . . . « « Thomas Jailis. 


Call to remembrance Richard Farrant. 


O Lord, increase my fait! Orlando Gibbons. 


Godisa Spirit... . Sterndale Bennett. 


In some interesting notes on ‘The cathedral and the 
Birmingham Musical Festivals’ Mr. Stephenson says : 
‘The erection of St. Philip’s into a cathedral church 
has suggested the revival of the ancient connection 
between the sacred edifice and the Musical Festivals.’ 
We hope that this commendable revival will be 
repeated at future festivals held in the cathedral 


city of Birmingham ’ 


| salaries paid to church organists. 


MUSIC AT THE CHURCH CONGRESS. 
It may be that there was nothing more to be said 


|}on Church music beyond what has already been said at 


the Church Congress—now rapidly approaching its 
jubilee. For this reason perhaps the subject did not 


| receive special attention at the great clerical meeting 


recently held at Barrow-in-Furness. Two papers were, 


| however, read on ‘ The place and limitations of music 


in public worship ’—one by the Rev. W. G. Pennyman, 
vicar of Bishopsthorpe and chaplain to the Archbishop 
of York, the other by Mr. Sydney H. Nicholson, acting 
organist of Carlisle Cathedral. The most interesting, 
certainly the most practical part of the reverend 
gentleman’s discourse, even if oft-told, was that in 
which he referred to the singing of hymns and psalms. 
He said (to quote from the Guardian report 


IlyMNS AND PSALMS. 

Do we take sufficient trouble about the rendering of 
them? I know that it is the fashion nowadays to abuse 
hymns, but for my part I love them, and I believe that 
most congregations love them too. Doubtless some of 
them contain bad poetry, and some even bad theology, 
but there remain more than a few that are singularly 
beautiful—hymns which contain words and thoughts 
which have comforted and helped many a_ breaking 
heart and which bring solace and joy to many a soul 
to-day: and the same with the Psalms, there are many 
which are instinct with life and hope, and which in 
their wonderful variety supply every mood. There is 
the outburst of praise, there is the tender note of 
pathos; they seem to breathe with the pent-up feelings 
of humanity; and I cannot conceive anything more 
inspiring or more uplifting than to hear such Psalms 
and hymns really well sung, sung with meaning and 
expression; and it appears to me to be a strange 
ignorance which can tolerate the careless, slipshod, and 
almost irreverent rendering of them that one sometimes 
hears. Therefore we say it again, that the first and last 
condition of music in public worship is that it be 
religious. It must breathe an atmosphere of religion, 
it must shed forth a religious impulse. There must be 
the real ring of sincerity about it; it should not be a 
mere performance, but a religious act. It should make 
one feel a better man, it should be the voice which gives 
language to the spirit of worship which is in one. 


Mr. Nicholson, in his thoughtful paper, touched upon 


|an important point in his reference to the inadequate 


Under the heading 
‘ The part of the congregation in the musical services 
of the church, he said : 

In churches where the music is entirely congregational 
it is possible for all to concentrate their efforts on its 
improvement by direct personal effort. In churches 
where a choir exists the work of the singers, organist 
and choirmaster is in itself an act of worship, if worthily 
given. But how are those who have no active part in 
such music to take their share in it? Well, there are at 
least two ways. First of all, it is perfectly possible to 
join in the singing of a choir silently with the mind, 
though, of course, to do so carefully involves a distinct 
mental effort. Worship without the exercise of the 
intelligence is impossible, but worship without making 
a sound is perfectly possible ; otherwise how is it that 
we can join silently in many of the prayers? Secondly, 
all can take part in church music by giving to its support. 
Just as people will subscribe to make their churches 
beautiful, so they should subscribe to make their music 
beautiful. Contrast this with the beggarly provision 
usually made. The salaries of organists to-day are a 
standing disgrace to the laity of the Church of England 
—the laity, I say, not the clergy. And yet I believe 
that, on the whole, there is no body of men who more 
ungrudgingly and unselfishly give their time and labour 
to Church work than our organists and choirmasters. 
The majority on appointment do not ask, ‘ What is the 
minimum of practices required’? but ‘ How often can I 
get the choir together’? It is not in every profession 
that men consider it a privilege to be allowed to work 
overtime ! 
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DR. JOHN WORGAN. 

A mural brass has been placed by the London 
section of the Incorporated Society of Musicians in 
the church of St. Andrew Undershaft, Leadenhall 
Street, to the memory of Dr. John Worgan, organist 


* 


of the church from 1749 to 1790. On the occasion of 
the unveiling of the memorial (on October 13) a 
special service was held, at which an organ voluntary, 
two hymn-tunes and an anthem were selected from 
the compositions of the old organist, who, however, 
made his mark as a performer on the organ rather 
than as a creative musician. Dr. Worgan’s remains 
were interred at St. Andrew Undershaft in August, 
1790, the organ at his funerai being played by his 
pupil Charles Wesley, son of the great hymn-writer 
ind elder brother of Samuel Wesley. 


WESLEY'S HYMN-TUNES ‘ AURELIA’ AND ‘ EDEN,’ 
The Rev. F. G. Wesley writes in regard to 
\urelia,” the history of which was given in our 


October issue : 


DeAR S1R,—In one respect, I feel sure, Dr. Pyne’s 
recollections of ‘Aurelia’ are erroneous. The tune 
was written for the hymn beginning ‘Jerusalem the 
golden,’ and it was in consequence of the words that my 
mother, on a name being asked for, suggested Aurelia 
m the occasion described by Dr. Pyne 

I am, Yours faithfully, 

Durham, F. G. WESLEY. 

October 20, 1906. 


More than one correspondent has called our attention 
to a variant in the tune ‘Eden’ (‘ There is a happy 
land’) compared with the version in Kemble’s ‘ Psalms 





and Hymns,’ and printed in our October issue, 
p. 678. This variant occurs in the ninth line (of 
words) thus : 
=== 3 
)- -2 °a: "es = 
« j o | 
Brigh g s 
- ‘ x 
13 :-—£ = 
,{-=—] | 


and as it appears in ‘ The European Psalmist,’ issued | 
by Wesley eight years after the above-mentioned | 
book, it is evidently an afterthought of the composer’ 
There may be many, however, who prefer the originai 
form of the tune as given in THE Musical TIMES. 





ESTIVAL SERVICE AT WINCHESTER CATHEDRAL. 


7 a festival service was 

Chichester, Salisbury and 
part. The settings of the 
in B flat, for double choir— 


On the evening of September 2 
held, in which the choirs of 
Winchester Cathedrals 
Magnificat and Nunc dimittis 


took 


were by T. A. Walmisley, sung unaccompanied. Four 
anthems were sung : 

Almighty and everlasting God » * Gibbon 

; Sung without accompani: t.) 

Lift up thine eyes round about . .. 4 Goss. 

O give thanks unto the Lord. . S. S. Wesley. 

The Lord is my Shepherd . G. B. Arnold. 
The organ voluntaries were Mendelssohn’s Sonata No. 2, 


played by Mr. F. J. W. Crowe (Chichester) ; S. S. Wesley’s 
Andante in G, played by Mr. C. F. South (Salisbury) ; and 
Bach’s Prelude and Fugue in D, played by Mr. G. C. 
Macklin, assistant-organist of Winchester Cathedral. Dr. 
Prendergast, organist of Winchester Cathedral, accompanied 
throughout, except anthem, and conducted the 
Magnificat and Nunc dimittis. This festival service is 
intended to be an annual event, held in rotation at the | 
three cathedrals interested therein. We wish it all success. | 


Goss’s 





\ WALKER ORGAN, 


The following, is the specification of the new organ built 
by Messrs. J. W. Walker & Sons for St. John’s Presbyterian 








Church, Forest Hill (organist, Dr. F. N. Abernethy), and 
dedicated on September 26, when Dr. W. G. Alcock 
gave a recital : 
( Oo ( ps). 
Fee Feet. 
Open diapa ( es ) Principa 4 
Open diap: Harmonic flut ‘ 
Wald flute F iftee ’ 
Lieblich gedact (soft) rrumpe 
C O N (¢ ops). 
Vi lapa 5 fl 4 
Du a P 
Lie reda Ch ri 
Swi oO N (11 | 
Lieblich Fiftee 
Open « Mixture ( ) 
Stopped diapas Contra fag 
I » gamba Horn 
Voix r (te rC) Oboe 
Pri pal ‘ lremt 
Pepa O AN ( tops). 
Ope iap ’ , wai Flute (lowe ‘ 
Bourd (large ale) f Bour ) 
Lieblich (from Swell) I ( r) 
| Octave (lowest tes f 
| Open diapason) 
M my CC to A 
| P ps CCC ! n 
| ( ER 
Sw oO ure Ch to pec 
Swe | Su . 
Swe pe | ow u ave 
G t to pe | Swe unl it. 
I'wo hydraulic er Me . Wi Wa 
| ° 
| We regret to record the death, on October 3, at the 
Manor House, St. David’s, of WILLIAM PEKEGRINE 


PROPERT, LL.D., M.A., Mus. Bac. (Cantab.) and Mus. Bac. 
| (Oxon.), J.P., aged seventy-five. Dr. Propert had been 
| connected with St. David’s Cathedral as chorister, lay vicar- 
| choral, and organist for more than sixty-five years. 
| Dr. Propert was a highly-cultured and many-sided man. 
Amid many other activities he carried on at St. David’s a 
series of meteorological observations of much accuracy and 
importance, extending over a period of thirty years, and his 
wide legal knowledge gained him a great reputation as an 
expert adviser throughout South Wales. 


At a special service held at St. Margaret’s Parish Church, 
King’s Lynn—of which Dr. Burney was formerly organist, 
held on October 12, Stanford’s Te Deum in B flat (Op. 66) 
was sung by Mr. Arthur Shirley’s choir (eighty-eight voices) 
to the accompaniment of organ, pianoforte, brass instruments, 


and drums. The quartet from Sullivan’s ‘ Light of the 
world’ (‘ Yea, though I walk through the valley of the 
shadow of death’) was sung /z Memoriam Mr. Arthur 


Hi. Cross, organist of Sandringham Parish Church, whose 
death took place recently. Mr. G. Dines was at the organ, 
and Mr. Arthur Shirley, organist of King’s Lynn fine old 
Parish Church, conducted. 


Upon his resignation of the post of organist and choirmaster 
at St. Stephen’s Church, South Kensington, which he has 
held for twenty-one years, Dr. Hamilton Robinson 
the recipient of a handsome presentation of silver from 
the churchwardens and congregation, together with an 
appreciative address from the church council, and valuable 
gifts of books, including the new ‘ Oxford History of Music,’ 
from the gentlemen and boys (past and present) of the choir. 


was 


Trinity Church, St. John’s, New Brunswick, now contains 
a fine four-rnanual organ erected at a cost of $10,000. The 
instrument—rebuilt and greatly enlarged by Messrs. Casavant 
Brothers, of St. Hyacinthe (P.(Q.)—is worthily presided 
over by Mr. James S. Ford, organist of the church. 


Mr. Edwin H. Lemare, judging from newspapers received 
from Australia, has been giving organ recitals at Sydney 
Town Hall with marked success to large and appreciative 
audiences. 
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Dr. G. J. Bennett, Lincoln Cathedral—Fantasia in F flat Reviews. 
nia r, ain Saens. _—_— 
Dr. W. G. Alcock, St. John’s Presbyterian Church, | jfogern Music and Musicians. By R. A. Streatfeild. 


Forest Hill—Andante in D, Ho//ins. 

Dr. A. W. Pollitt, St. Luke’s Church, Liverpool (opening 

f new organ built by Messrs. W. Rushworth & Sons)— 

Fantasia, /. &. Gladstone. 

Mr. J. M. Preston, Elswick Road Wesleyan Church, 
Newcastle-on-Tyne (re-opening of organ)—Fantasia_ in 
[) minor, Sz/as. 

Mr. Robert E. Clark, St 
worthal—Festal march, Ca/é7. 

Mr. A. E. Leatherland, Holy Trinity, 
Introduction and Fugue in E minor, A’a/. 

Mr. W. J. Smith, Parish Church, Kirkcudbright 
Requiem «ternam, Bast/ Harwood. 

Mr. Alfred E. Floyd, Parish Church, Oswestry 
r a church festival, Besz 
Mr. Cecil S. Richards, 
Overture in C, Ada 

Mr. W. D. Armstrong, First Methodist Episcopal Church, 
Alton, Illinois—Fantasia in C, Zozz-s. 

Mr. C. FE. R. Stevens, St. Mark’s, Jersey—Introduction, 
variations and finale on the tune ‘ Hanover, Z. 4. Picks. 

Mr. Reginald Waddy, Emmanuel Church, Plymouth— 
Allegretto, Lemare. 

Mr. John E. Campbell, Parish Church, Honiton—| 
\ndante in F, Smart. | 

Mr. F. W. Brinkworth, Tabernacle Congregational | 
Church, Chippenham—Variations on the Russian Nativnal 
Hymn, /reyer. 

Mr. Allan Allen, All Saints’, Wellington, Somerset— 
*O Sanctissima’ (varied), #. 7. Chipp 


Piran’s Church, Perran-ar 


Southwell 


March 
I 


Parish Church, Bushbury 


Mr. E. Stanley Jones, Christ Church (Congregational), 
Southsea—Prayer and Cradle Song, Gui/mant. 


Dr. A. B. Plant, Wesleyan Church, Ashby-de-la-Zouch— 
Melody with variations, John £. West. 
Mr. Herbert Hodge, St. Nicholas Cole Abbey—Ciacona 


, 


sae. 


n E minor, Aux 

Mr. W. Henry Maxfield, St. John the Evangelist’s, 
Altrincham—Petite fantaisie in B flat minor, Ca//aerts. 

Mr. H. F. Nicholls, Congregational Church, Newport, 


Mon.—Evening Song, Bairstow. 

Mr. P. J. Mansfield, Wesleyan Church, Paignton 
Variations and finale on ‘God save the King,’ Azmck 

Mr. W. H. Windus, St. Augustine’s, Liverpool—Fanfare, 
Lem as. 

Mr. John Pullein, St. Mary’s, Maulden—Prelude, Air | 
and Gavotte— Samuel IVes/ey. 

Mr. Frank Stevens, Cradley Parish Church 
and Fugue (Sonata 12), Aheindberger. 

Dr. C. L. M. Harris, Erskine Presbyterian Church, 
Hamilton, Ontario (inauguration of new organ)—On the 
coast, Dudley Bu 

Mr. Julian H. W. Nesbitt, St. 
Oban—Spring song, //o//ins. 

Mr. W. Wolstenholme, Selby Abbey Church (re-opening 
of organ)—Allegretto in F, The seraph’s strain, Scherzo in | 


F, lVolstenholm 





Introduction 


| 


Columba Parish Church, 


O} ANIST AND CHOIR APPOINTMENTS. 


,» CHOIRMASTER, 
Mr. Allan Allen, St. George’s Church, Tiverton. 


Mr. J. Stuart Archer, St. Mary’s Parish Church, 
Wimbledon. 
Mr. Adam Henderson, Torthorwald Parish Church, 


Duinfries. 

Mr. Edward L. Holford, St. Stephen’s Church, Bow. 

Mr. Wallace S. Hughes, St. Cybi’s Collegiate Church 
and St. Seinol’s Church, Holyhead. 

Mr. F. J. King, Sandringham Parish Church. 

Mr. W. G. Lamb, St. Michael and All Angels, London 
Fields, Hackney. 

Mr. Edmund Prys-Lloyd, Littleport Parish Church, Isle 
of Ely. 

Mr. S. W. Underwood, Stroud Parish Church. 


Mr. W. F. Tozer (Tenor), Southwark Cathedral. 
Mr. Frank |. Webster (Tenor), Assistant Vicar-Choral of 
St. Paul’s Cathedral. | 


| symphonies. 


| the battle. 
| and those musicians who do not share them will appreciate 
| his boldness. 


| carefully edited by Mr. John E. West. 


{Methuen & Co. ] 

This volume commences with Palestrina, after which 
follow Purcell, Bach and Handel, then the great composers 
of the so-called classical and romantic periods, and so on 
through Verdi and Wagner, Berlioz and Liszt, up to and 
including Richard Strauss. The earlier composers are 
generally spoken of as ‘old masters,’ and therefore would 
seem to be out of place in a volume bearing the above title ; 
but the author remarks that ‘to the union of rhythm with 
harmony modern music owes its birth,’ and that justifies the 
inclusion of music of the 16th, and still more so of the 17tl 
and 18th centuries. 

The author's aim in writing the book was not to relate the 
lives of great composers, or to discuss their art-work, 
excepting so far as these served to trace ‘the growth of a 
poetic basis in music.” Thus once more we are face to face 
with the vexed question of programme verszs abstract music. 
The fact is duly recognized that ‘ programme’ music existed 
before Haydn, but the author considers his attitude 
towards the ‘poetic basis in music’ of importance; he 
indeed thinks Haydn might well be called, not only the 
‘ father of the symphony,’ but the ‘ father of the symphonic 
poem.’ Mozart never gave a name to any of his works, 
so it seems very probable that in the titles ‘ Eroica,’ 
‘ Pastoral,’ Beethoven was influenced to some extent by 
those which Haydn placed at the head of many of his 
Beethoven, of course, plays an important 
role in the discussion, and Mr. Streatfeild justly says that 


all that great master wrote after he reached maturity is 


programme music. 

It is easy to understand the great admiration shown 
towards Schumann, and the cold attitude towards Brahms, 
but we must turn to the last chapter dealing with Richard 
Strauss, ‘ round whom rages most fiercely the never-ceasing 
battle between conservatives and radicals.’ The author 
regards that composer’s view as differing materially from 
that of his predecessors in that ‘ his programmes are purely 
psychological.’ And once more he believes that in twenty 
years the present conservatives, attacking some new invader, 
will proclaim Strauss as the representative of ‘the final 
boundary of the legitimate in music.’ So enthusiastic a partisan 
of Strauss and his methods makes for good. He speaks 
with no uncertain voice. The strong admirers and the 
strong haters are the men upon whom depends the issue of 
Mr. Streatfeild has the courage of his opinions, 


The book, in which, by the way, there are 
twenty-four excellent illustrations, shows that the author 
has studied much and earnestly: he has therefore written a 
book which stimulates thought. 


Organ Music by Various Composers. 
[Novello & Co., Ltd. ]} 

To the well-known series ‘ Original Compositions for the 
Organ’ has been added a series of six pieces composed by 
Mr. H. M. Higgs, and severally entitled Toccata, Canzone, 
Introduction and fugato, Duo in canon, Elegie, and Grand 
Chceur. Without entering into the details of these varied 
compositions, it may be sufficient to say that they maintain 
their author’s reputation for writing effective organ music, 
whether regarded from a constructive or interpretative point 
of view. Johann Ernst Eberlin was a contemporary 0! 
Bach and organist of Salzburg Cathedral at the time of 
Mozcart’s birth in that city. Like our own Samuel Wesley, 
Eberlin was a fuguist, and here before us are two specimens 
of his handiwork in a Toccata and fugue in D minor, and 
one in A minor, both of which will repay the attention of 
organists who take a serious view of their vocation. The 
same remark applies to two Preludes and fugues—in F sharp 
minor and F major—by Dietrich Buxtehude, remarkably 
fine works which, like the Eberlin pieces, have been 
Players seeking 4 
pleasing, soft voluntary will find it in a Pastorale in D, 


(Continued on page 757. 
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c 
var thereunto by changes of rhythm and key. Padre 
Martini was an eminent theorist and a composer of repute. 
WI Dr. Burney visited him in 1770 he had ‘a very bad 
ough, swelled legs, and a sickly countenance’ ; his Organ 
son in G minor, however, bears no traces of infirmity in 
it vements. It begins with a prelude and fugue, to 
which follows an Adagio in the same key, the concluding 
sections being a semiquaverous 4//egro, and a pretty little 
Sarabande which gives a genial finish to a work that has 
mor un one feature of interest. Gregorians are so much 
beloved in certain circles that organists so disposed may feel 


drawn to a five-part Prelude and fugue on a Kyrie ‘ Orbis 
factor,” by Mr. Anthony H. Pollen. A charming 
Impromptu —all too short in its melodic naiveté — by 
Mr. A. M. Goodhart, of Eton, is sure to find its way into 
recital programmes as an attractive piece for the soft stops. 

‘Copied down from an improvisation recorded in a 
phonograph in 1895’ is the novel foot-note appended to an 
Impromptu composed by Mr. Edwin H. Lemare, a 
composition which furnishes evidence of the distinguished 
organist’s powers of extemporization. Would that the 
delightful improvisations of Dr. Hopkins at the Temple 
Church had been similarly phonographed! To return to 
Mr. Lemare. A Symphony in D minor (Op. 50) by him is 
a work of a very different calibre. Cast in four movements— 
Maestoso con fuoco, Adagio patetico, Scherzo, and Allegro 
gius‘o—this well thought-out composition is one that makes 
full demands upon the executive ability of the performer ; at 
he same time its study, even if regarded only from the 
technique point of view, will amply repay those who seek to 
master its complexities. 

Two Yorkshire organists have furnished a like number of 
pieces to the recital series of original compositions edited by 
Mr. Lemare: Dr. Bairstow, of Leeds Parish Church, is 
responsible for a Scherzo in A flat, and Mr. H.'A. Fricker, 
of Leeds Town Hall, for a Concert overture in C minor. 
This pair of pieces, sharply contrasted in style, are sure to 
merit the attention they deserve, for they have been composed 
by able executants who thoroughly understand the wonderful 
capabilities of the modern organ. 


to 1897. Two 
y Henry Saxe 


Annals of Covent Garden Theatre, from 
volumes, with forty-five illustrations. 
Wyndham. 





1732 
By 
[Chatto & Windus. ] 


adopting the title ‘Annals’ Mr. Saxe Wyndham 
disarms criticism on his book regarded from an historical 
point of view. An adequate history of Covent Garden 
Theatre would fill more than two volumes, and the dramatic 
and more important associations of the house should be kept 
distinct from its musical interest. Therefore the book 
under notice must be accepted as a more or less chatty 
account of the famous theatre, and in this respect it fulfils 
its intent. The musical references include the operas of 
Handel, Arne, Arnold, Shield, Bishop and others, including 
the production of Weber’s ‘Oberon ’—some of these in the 
two old Theatres, both destroyed by fire—and of Italian 
Opera in more recent years in the present building. By the 
way, Mr. Saxe Wyndham (vol. ii., p. 36) omits the name of 
Mrs. Keeley (Mary Anne Goward) from the original cast of 
Weber’s ‘Oberon’ on April 12, 1826. The circumstances 
under which that versatile actress, at short notice, sang the 
well-known Mermaid’s song in the opera were fully stated, 
as recorded from her own lips, in THE Musica TIMEs of 
April, 1899. The names of musical folk who cross the 
boards, so to speak, of these volumes include, in addition 
to those already mentioned, Boyce, Henry Carey, Beard, 
Dibdin, Braham, Incledon, S. Wesley, Paganini, Malibran, 
in addition to many other opera singers of meteor-like fame 
in their day. Mr. Saxe Wyndham’s volumes will form a 
pleasant fireside companion on a winter’s evening, and the 
numerous illustrations will recall many an interesting event 
connected with Covent Garden Theatre—the old houses and 
the present building. 


By 
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BOOKS RECEIVED. 

The Bells of England. By J. J. Raven, D.D., F.S.A. 
With sixty illustrations. Pp. xiii. 338; 75. 6d. net. 
(Methuen & Co.) 

Tchatkovsky. By Edwin Evans. Pp. ix. + 208; 3s. 6d. 
net. (J. M. Dent & Co.) 

Melomaniacs. By James Huneker. Pp. 350; 6s 
(T. Werner Laurie.) 

The Common-sense of voice dezvlopment. By Irene San 
Carolo and Patrick Daniel. Pp. xii. 196; 55. net. 


(Balli¢re, Tindall & Cex.) 

Organs and Tuning: a practical handbook organists. 
By Thomas Elliston. Third edition revised and enlarged. 
Pp. 399; 35. 6d. net. (Weekes & Co.) 

On Conducting. By Felix Weingartner, translated from 
the third German edition by Ernest Newman. Pp. 56; 


jor 


2s. (Breitkopf & Haertel.) 
The Bond of Music. An anthology by Duncan and 
| August Macdougall. Pp. xii. 179; 2s. 6d. net. 


(Truslove & Hanson, Ltd.) 


THE BIRMINGHAM MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

The festival opened, according to invariable custom, with 
Mendelssohn’s ‘ Elijah.’ A blind adherence to a stereotyped 
tradition is not always admirable, but if ever there were 
excuse for it, it is in the case of Birmingham’s loyalty to a 
work which has furnished its festival with its most important 
landmark, and the excuse had this time a special validity, 
since it is just sixty years since the oratorio was first 
produced at the Birmingham festival of 1846. Naturally 
the performance of so familiar a work does not call for 
detailed criticism. But what the critic always finds 
interesting. is the opportunity afforded by this opening 
performance (on October 2) of forming some idea of 
the quality of the chorus. This is necessarily a shifting 
quantity, and I can recall marked fluctuations at Birmingham 
as elsewhere. There were festivals—those of 1888 and 
1891 come to my mind—in which I heard some of the most 
finished singing and most beautiful tone possible to imagine. 
Then came a falling away, and now one is glad to think 
the tide is again rising. There was a noteworthy improve- 


ment three years ago, and I think it was more than 
maintained at the recent festival, when was heard 
some of the most musical, refined, and highly-finished 
| chorus-singing within my experience. The Birmingham 


tenors are unrivalled for fine quality,—it is said that the 
choirmaster can afford to reject all voices that are not of 
pure tenor quality. The basses were exceedingly fine ; they 
have not quite the ring of the Yorkshire basses, but their 
volume of tone was magnificent and impressive. The 
sopranos were also very good, and only a little stronger 
stamina, which would have made the trying altitudes of 
Beethoven’s great Mass more easily compassed, was wanting 
to render them altogether exempt from unfavourable 
criticism. |The contraltos were not conspicuous,—the 
character of the voice precludes it,—but were worthy of a 
chorus that was well balanced in its exsemd/e as well as 
excellent in its parts. Throughout the week it showed a 
familiarity with its task, for which Mr. R. H. Wilson, the 
| Manchester choirmaster, deserves a chief share of the praise, 
| for he had evidently done his work most thoroughly. 

| While dealing with the executive forces, I may add that 
| Dr. Richter had command over an orchestra of 12 

| performers, the bulk of them being members of the Halle 
| Orchestra, but leavened by many London players. It is 
perhaps worthy of note, in view of criticisms one occasionally 
hears, that a vast majority of the names were English. The 
leadership was taken jointly by Mr. Schiever and 
Mr. Rawdon Briggs. Why the organist should have a line 
to himself in the programme more than any other member of 
the band is no doubt assignable to historical reasons. People 
of a sarcastic disposition might possibly suggest that it was 
because of his great opportunities for evil ; in which case the 
highest praise that can be awarded Mr. C. W. Perkins is to 
say, as one may with perfect truth, that one felt rather than 
heard his share in the exsemé/e, for he used his instrument 





| 
| 


with the utmost reserve and judgment. 

Coming now to the programme, we may first turn our 
attention to the new works, for these are what go farthest to 
The interest 


| prove the vitality and usefulness of a festival. 
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of musicians and the general public alike in the festival 
seemed to centre in Sir Edward Elgar’s new oratorio, ‘ The 
Kingdom.’ Time was when the largest audiences were 
always secured by the most familiar works, but now this rule 
has been abrogated, at least so far as it concerns Elgar. 
‘The Kingdom’ attracted the largest audience of the week, 
and the demand for places in the hall may be imagined from 
the fact that ‘standing places ai one guinea each’ were 
advertised in the local papers a few days beforehand! ‘ The 
Kingdom,’ some description of which appeared in THE 
Musical. TiMEs for October, is a sequel to ‘ The Apostles,’ 
and from internal evidence, as well as from the scheme 
outlined in the preface to the earlier work, it would seem as 
if a further extension were contemplated. Certainly what 
appears to me as the least satisfactory feature of ‘ The 
Kingdom’ is a certain sense of inconclusiveness. It continues 
the story of the little band of Christians, the Apostles, 
and the disciples, from the time when their Master’s 
bodily presence was taken out of their sight, and, 
after presenting to us the descent of the Holy Ghost at 
Pentecost, that signalled the birth of the infant Church, it 
leaves us with the disciples in the Upper Room, engaged in 
carrying out their Lord’s commands in the breaking of the 
bread and the prayers. The effect of this termination, with 
a choral setting of the most purely devotional kind of the 
Lord’s Prayer, is that, while deeply impressed, one is left 
like Oliver Twist asking for more. It is certainly to be 
hoped that the composer may be further inspired to complete 
his original design, and carry this great and original 


Christian epic to a decisive issue. I have referred to the 


quiet, devotional character of this final chorus, but ii it | 


militates against the musical impression made by the work 
as a whole, it is only one illustration of the absolute sincerity 
with which the composer has approached his task. To my 
mind the strength of ‘The Kingdom ’—perhaps even more 
than in the case of ‘The Apostles’—lies in the wonderful 
power with which Sir Edward Elgar has gone to the heart 
of every situation: has realized the inner meaning as well 
as the outward atmosphere of each scene. As in ‘The 
Apostles,’ he has made a network of leading motives the 
groundwork of his music, and of these the large majority 
have already been heard in the previous work, so that the 
sequence of the later one is made plain. The general 
character of the music is less mystical, it leaves the 
impression of being simpler and more diatonic, while the 
choruses are conceived on broader lines. That which forms 
the conclusion of the first part, ‘O ye priests,’ is remarkable 
for its vigorous directness, and the conclusion of the 
Pentecostal scene is equally powerful and developed at 
unusual length, for Sir Edward Elgar is not always so careful 
to make as much of a situation from the purely musical side 
as in this case, where he has allowed the music to make its 
fullest impression, yet without in any respect interfering with 
the logical continuity which it is his first anxiety to preserve. 
Of the power and individuality of the oratorio there can be 
no doubt, and it is not too much to assert that no other 
composer could have done what he has accomplished in 
setting to music these episodes in the history of the Christian 
Church. The performance was distinctly the best that a 
new choral work by Elgar has ever received. If not quite 
free from hesitancy, it went very smoothly, and the principals 
could hardly have been bettered. These were Miss Agnes 
Nicholls (The Blessed Virgin), Miss Muriel Foster (Mary 
Magdalene), Mr. John Coates (St. John), and Mr. William 
Higley (St. Peter). 

‘ The 
October 3, and on the preceding evening ‘The Apostles’ was 
heard, so that the connection of the two was made the more 
plain. The composer secured a really brilliant performance 
of * The Apostles,’ and, in addition to the singers first named, 
Mr. Ffrangcon-Davies resumed his original part of Christ, 
while an element of novelty was afforded by the appearance 
of Mr. Charles Clark, who gave a tremendously, almost 
terribly, forcible presentment of the character of Judas. 

Birmingham is fortunate in having attracted some dis 
tinguished musicians of late. Sir Edward Elgar is Professor 
of her new University, and another important post has been 
filled by Mr. Granville Bantock, one of the most brilliant of 


the younger generation of composers. Mr. Bantock’s 


special idiosyncrasy is his devotion to the East, which has 
culminated in his feat of setting the whole of the Ruba’iyat 


Kingdom’ was given on Wednesday morning, | 


| of ‘Omar Khayyam’ (according to Fitzgerald) for soloists, 
[chorus and orchestra. Of this the first and principal 
portion, including fifty-four of the ror quatrains, was 
|heard for the first time at the festival. The difficult 
| task of securing variety in the treatment of these uniform 
| stanzas has been cleverly surmounted by personifying 
| the Poet, the Beloved, and the Philosopher, and giving to 
them their appropriate stanzas, the chorus being used freely, 
either as representing the bystanders, or as a ‘chorus’ in 
the classical sense, to whom are entrusted such sayings as 
| will bear a collective utterance. Where the composer has 
handicapped himself is in undertaking to set the entire poem, 
| for some stanzas bear musical interpretation much more readily 
| than others, and the difference is felt in the comparative 
| spontaneity of the various episodes. Thus the ‘ philosophical’ 
| passages fail to convince in the same manner as the amatory 
and, as I might call them, the pictorial episodes. The 
| brilliance, the resourcefulness, the originality of the music 
| are quite undeniable, and were it pruned of what on a first 
| hearing seems redundant, its many good qualities would be 
| far more apparent. Even so obvious a picture as that of a 
| desert caravan Mr. Bantock has realized, not only with 
| vividness and charm, but with individuality, and some of the 
languorous love music is delightful. The orchestra is used 
| with masterly power, the effects are elaborate and strange 
|but never forced, for Mr. Bantock knows what each 
| instrument can give, and does not demand from it what is 
| either ineffective or impossible. The work is complicated 
}and difficult, and the performance, which took place on 
| October 4, left something to be desired in point of clearness 
| of detail, while the three soloists, Madame Ada Crossley, 
Mr. John Coates and Mr. Dalton Baker, though they sang 
artistically, were not heard to complete advantage. 

Mr. Joseph Holbrooke’s setting of Poe’s ‘ Bells’ for 
chorus and what he advisedly styles a ‘ grand’ orchestra, 
next claims attention. Whether the poem is one which 
would seem to call for a musical setting is arguable, but there 
can be no doubt that Mr. Holbrooke has shown himself in 
complete sympathy with all the vivid pictures it suggests. 
Sledge bells, wedding-bells, alarum bells, iron bells—these 
are all illustrated with distinct imaginative power. The 
composer uses an orchestra whose dimensions approach the 
extravagant, but there would be no occasion to reproach 
him for a matter obviously within his discretion did the 
result justify the means. I seriously doubt, however, if this 
is the case, and think so clever a colourist might have made 
| a more limited palette equally efiective. I would go further, 
| and express my belief that the appeal would have been more 
| poetic had he depended on suggestion rather than upon the 
co which his huge force of percussion instruments 


| 


induces. For some special efiects a soprano concertina is 
employed—surely its first appearance in an orchestra ?—but 
| though it duly appeared I am unable to say that its influence 
|} was perceptible. Some of Mr. Holbrooke’s music has a 
suspicion of crudity, but there is real power and imagination 
underlying it ; it has the saving grace of ideas, which atones 
for many shortcomings in their expression. Mr. Holbrooke, 
| who is not 2 practical conductor, very wisely entrusted the 
| direction of the performance to Dr. Richter, who caught 
| well the general character and broad effects of the music. 

| The fourth and last novelty was Mr. Percy Pitt’s Sinfonietta, 
}an exceedingly able piece of work, which a few periods of 
repose would greatly improve. The reason for the diminutive 
form of title may be ascribed to either the composer’s modesty 
or the circumstance that there are only three movements, for 
as a matter of fact each movement is unusually elaborate, 
and the whole work takes forty minutes in performance. In 
| interest it increases as it progresses, and the first movement 
would certainly bear both condensation and lightening. It 
is too strenuous throughout, too crowded with material, and 
does not seem so spontaneous as its successors. In the 
Jntermeszo quintuple rhythm is happily employed, and the 
Finale, a sort of A’ondo, is distinguished by the interest of 
its subjects and the brilliance of their treatment. The 
Sinfonietta was exceedingly well played under the direction 
of the composer, and furnished a convincing proof of his 
exceptional power as a writer for the orchestra. If he will 
only be less prodigal of his resources and consider the 
zesthetic value of points of repose, he should accomplish 
great things. Both the above novelties were produced at 
the evening concert on October 3. 
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he great event of the festival was, beyond a doubt, the 
performance of Beethoven’s colossal Mass on the Friday 
morning. All concerned, from Dr. Richter downwards, did 
their utmost, and the result was the most deeply impressive 


reading within my recollection. Richter realizes almost 
bettcr than any other the majesty and depth of Beethoven, 
and while I have heard the work perhaps more brilliantly 
given I have never listened to a performance which seemed 
to go so far into the heart of the matter. The chorus sang 


finely, and the sopranos left only the slightest sense of effort 
in attacking their exhausting passages. But the great merit 
of the performance was that one lost sight of technique and 
had one’s attention firmly fixed on the essential qualities of 
the music; there was no straining for effect, but only a desire 
to worthily interpret a masterpiece. The solo quartet, 
Miss Agnes Nicholls, Miss Muriel Foster, Mr. John Coates 
and Mr. Robert Radford, was altogether admirable. Miss 
Nicholls deserves a special word of praise for her highly- 
artistic singing, and Mr. Radford’s 
bass quality, gave remarkable dignity to his part. 
Mischa Elman played the violin solo in the Benedictus most 
artistically, but one felt he was too young in spirit to quite 
realize the nature of his task. In Bach’s motet for double 
chorus, ‘Sing ye to the Lord,’ we had a fine piece of 
unaccompanied singing, forceful yet always perfectly musical. 
Of the more familiar choral works ‘ Elijah’ met with the 
best treatment, receiving an exceptionally fine interpretation, 
full of colour, bright and well polished. The ‘ Messiah,’ one 
is sorry to say, was less satisfactory, a feeling of slackness 
pervading the whole performance. Stanford’s ‘ Revenge’ 
was well sung, if hardly with the freedom of declamation it 
demands, and the ‘Hymn of Praise’ furnished a popular 
finale to the festival. 

The most noteworthy orchestral performances were of 
Brahms’s first Symphony and the ‘Don Juan’ and ‘Tod 
und Verklarung’ of Richard Strauss. Three of Wagner’s 
overturesand the ‘Carnaval Romain’ of Berlioz were brilliantly 
played, and Mischa Elman gave artistic and wonderfully 
mature readings of Beethoven’s and Tchaikovsky’s Violin 
concertos, the latter receiving a really superb interpretation, 
fully realizing its exuberant emotion without conveying any 
sense of exaggeration. In addition to the vocalists already 
named, Madame Albani, Miss Gleeson-White—who sang a 
fine air from ‘Euryanthe’ with much dramatic fire—and 
Mr. John Harrison took part. A word due to Miss 
Agnes Nicholls for her extremely brilliant singing of a fine, 
florid air from ‘Il Seraglio,’ and Miss Muriel Foster, who, 
to the grief of all musicians, is soon to retire from her 
brilliant public career, made her farewell to the Birmingham 
festival in a most interesting solo cantata by Christian 
Ritter, ‘OQ amantissime sponse Jesu.” This precursor of 
Bach and Handel is little more than a name to us, but the 
cantata, which has recently been revived, and edited by 
Mr. Richard Buchmayer, reveals a great power of expressing 
quiet devotional sentiment. Few artists could make it as 
interesting as did Miss Foster, and her noble, moving 
interpretation intensified one’s sense of the loss which her 
retirement will cause. 


is 


INTERNATIONAL MUSICAL CONGRESS 
AT BASLE. 


(BY OUR SPECIAL CORRESPONDENT.) 
Basle, October 1. 

Wealth, remarkably devoid of ostentation, is the keynote 
of Basle. The following population figures show its modern 
development : 1610, 16,120; 1905, 112,000. Its wealth 
comes partly from water-power and its own manufactures 
of silk, linen, cotton, &c. (especially silk ribbons), and more 
directly from international transit-trade. Its dignity comes 


from long centuries of political and literary cultivation. | course admitted, as also the public. 


Founded in 374 as ‘ Basileia,’ Valentinian’s imperial camp. 


A free city of German Empire from the roth century. Built 

its cathedral in 1010, which became Protestant in 1529. 

Had strong trade guilds from the 13th century. After Pisa | 
and Constance, seat of the militant Church Parliament or | 
Council (1431-1443). Was given a University by Pius II. | 
(Aeneas Sylvius), copying Bologna, in 1459. With Ziirich | 
and Berne, the centre of the Zwingli movement. The home | 


fine voice, of true} 
Young 


Under bishop rule from the 4th century till the Reformation. | to 200. 





of the early printers, and the printing-place of Luther’s 
| works. Has always been a seat of merchant princes, almost 
|} an inland Venice. 


| The newly-arrived Congress member, it is to be noted, 
6s., which gives him a pass for everything in the 


| pays 
5 nal access to a club-house (Lesegesellschaft) and the 
| principal sights and shows of the town, and in hand a 
| bundle of new literature (itself seemingly worth the sum) 
| presented by the Reception-Committee. The ‘ Festschrift,’ 
pp. 238 crown 8vo and eleven new plates (Basle University 
Press), appears to be imitated from the 1901 Festschrift of 
the gooth Free-Basle anniversary, and is really a valuable book. 
A ‘Guide to Basle’ included in the packet sends him ona 
philosophic walk through the old German town, where he 
|finds always the self-restrained qualities named above. 
Universal cleanliness, well-kept public grounds, comfort, 
quiet enjoyment of life, polite manners. On the other hand, 
| the best shops with sparsely dressed windows ; the important 
guild-halls over small restaurants ; nothing very picturesque 
except the sickle-curve of the Rhine seen from the chestnut- 
| tree Cathedral Terrace (Pfalz), and the far views of the 
| Black Forest and Jura hills; no noteworthy buildings except 
| the w orld-famed two-spired red-stone cathedral on the river- 
| bank, and the Gothic Town Hall (1508-1521) at the market- 
| place. History again gives the clue. After about a century 
of great pugnacity as a free-lance—among other things the 
Baslois threw the Papal legate who came to excommunicate 
them into the river and drowned him—the town joined the 
Swiss Confederacy, and settled down to industrial staidness. 
Four hundred and five years of this, and a good geographical 
position, have made it the wealthiest town in Switzeriar 
But running into the other extreme as sectarians, th 
Protestant body (two-thirds of the population and its most 
influential-part) has riven itself into fragments ; so that every 
street has two or three meeting-houses. Also, from much 
the same ground-cause, the number of separate learned 
societies and missions far exceeds that in any other town of 
the size in the world, and the literary man must have a 
prodigious subscription list. All this favours mental activity, 
but is against communal display. Basle forms the centre of 
a railway cross-fish, with rays pointing all round outside 
Switzerland, to Paris, Brussels, Cologne, Hamburg, Berlin, 
Munich, Vienna, Milan, and Lyons, and is thus called the 
Clapham Junction of Europe; yet its trains run at present 
in and out from a shanty. The University is 447 years old 
and has known its Erasmus, Froben, Oececolampadiys, 
| Holbein, Iselin, Euler, Bernouilli, &c.; yet its important 
library in Schonbeinstrasse (220,000 volumes and 4,000 
MSS., including the Acts of the Council of Basle, built in 
1892-1896)*is not more than respectable to outer view ; 
while its official residence at the Rheinsprung is both inside 
and out a mere rabbit-warren—the class-rooms like those of 
an English Public School 200 years ago. 
After an informal conversazione of members on the 
| previous evening (President of Reception Committee, the 
| very able Nationalrath Prof. Paul Speiser), the Society’s 
| Governing Body (Prasidium) met in the council-room of the 
Music Conservatorium, on September 25. The director of 
this school is, according to Swiss fashion, not a musician, but 
an expert in another faculty, Dr. Alfred Bertholet, Professor 
|of Theology, a charming and amiable man. Apart from 
Germany and Switzerland themselves, official national 
delegates came from Amsterdam (for Holland), Brussels 
| (Belgium), Copenhagen (Denmark), Helsingfors (Finland), 





| London (Great Britain and Ireland), Malmé (Sweden), 
Paris (France), Rome (Italy), Vienna (Austria), and 
Washington (United States). Out of nineteen national 


sections, fifteen were represented at the Governing Body 
meeting. The first general meeting for reading papers 
(called Hauptversammlung) followed two hours later in the 
Conservatorium concert-hall; to this all members were of 
There was a goodly 
show in this hall all through the Congress, varying from 100 
For these Hauptversammlungen were selected the 
so-considered more important papers (called Keferate) ; 
especially those commissioned by the management as 
‘General Current Surveys’ of the present-day state of 
knowledge on this and that branch of musical enquiry. The 
* Referate,’ fourteen in number, in French and German, are 
all to be printed. They averaged half-an-hour each, there 
were no discussions, and it is difficult to report such a mass 
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of literature. Dr. H. Springer summarized 
cataloguing, with suggestions for unanimity. Dr. E. von 
Hornbostel summarized race-comparison, showing why 


oriental scales precluded harmony, and advocating the 
phonograph. Dr. Joh. Wolf (perhaps the most striking 
lecturer) summarized notational history, with much on 
rhythmical Mensuralists versus word-accent Traditionalists, 
the obscure Organ-Tablature, &c. Nearly fifty other papers, 
called Vortriige, were relegated to the concurrent sittings of 
nine Subject-Departments, held in the ‘rabbit-warren’ 
above-mentioned. There was no proper organization for 
these, and in brief the audiences are insufficient for such a 
sub-division. 

The Congress ended with a General Business Meeting 
(Generalversammlung). Here the head of each Subject- 
Department reported orally what had been most important 
therein. Also one or two resolutions sent up from 
departmental meetings were passed. For instance, it was 
resolved that the ‘(Quellen Lexikon’ of the late Robert 
Fitner 


anew Also that mediceval theoretical 


under a committee. 


works, such as those amassed by Martin Gerbert von Hornay | 


(1720-1793) in his ‘ Scriptores ecclesiastici de musica sacra 
potissimum’ (1784), and by C. E. H. de Coussemaker 
(1805-1876) in his continuation thereof, should be now 
collected, duly edited, and printed; the art of compilation 
combined with critical insight was in its infancy in Gerbert’s 
time. 

Space fails to do more than glance at the following. A 
sacred concert was given in the cathedral; organ by Haas 
Brothers, 1855-1858, on rood-loft of 1381; all the music 
250-300 years old, yet no trace of superannuation ; Purcell’s 
five-part anthem ‘Remember not, Lord, our offences,’ 
(in German, a cafe//a) was certainly the most beautiful 
piece; Maria Philippi, contralto, distinguished herself. 
A secular concert in the Town Concert Room (Musiksaale), 
for old music, orchestral, chamber, and vocal; quartett 
spoiled by a persistently out-of-tune soprano, and three 
English madrigals by Dowland and Morley thus missed their 
full effect; distinguished themselves Else Rosenmunde 
(young soprano) and Wanda Landowska (the unrivalled 
harpsichordist). At the house of Laroche-Burckardt family, 


a most delightful private evening concert and sumptuous ; 


supper ; with fair women, spirited men, and the manners of 
a court, one imagined oneself under Louis (uatorze. By 
the-bye, it was clear herefrom that Schubert (1797-1828) had 
founded his Lied-style on the semi-obscure J. K. Zumsteeg 
(1766-1802) of Stuttgart. On the last evening, a supper for 
members and their friends, with valedictory speech-making, 
at the Stadt-Casino. Coming to earth, the congress- 
member asked himself the meaning of the six shillings which 
he had paid ; it could scarcely have defrayed his share in the 
The answer is that the Congress-week was 
on a local guarantee-list, and—no names 
This is the * unostentatious wealth ’ above- 
mentioned. Moral therefrom some one observed at the 
Congress that too much history gives a head-ache ; it might 
also be added that it gives a lean purse; the very agreeable 
International Musical Congress that has just taken place will 
not repeat itself in those terms till there is found elsewhere a 
repetition of the hospitality of Basle. 
CHARLES 


final supper. 
carried through 
were published ! 


MACLEAN. 


FESTIVAL. 


CORRESPONDENT.) 


HOVINGHAM MUSICAL 


(BY OUR SPECIAI 


The Hovingham Festival is an absolutely unique 
phenomenon in the world of music. Its story has been 
told before now in Ture Musicat TIMEs, so all that need be 
said to explain how this little village, in one of the most 
purely rural parts of Yorkshire, is entitled to boast of a 
festival at which a long series of important works has been 
given, is that a good many years back, when Canon 
Pemberton was rector of the adjoining parish of Gilling, 
he was impressed by the possibilities of a hall, or ‘ Riding 
William Worsley’s residence at 
room, conceived the idea of a 
When he left the 





attached to Sir 
concert 


school,’ 
Hovingham, as a 


festival, and carried it into effect 


neighbourhood there came a break in the continuity of the 


music- | festivals, which had been held, not annually, but in about 


| two out of every three years, and then the recent death of 


'Mr. John 


(1852-1905) should be amplified and brought out | 








Rutson, who had generously subsidized the 
institution when it most needed such help, came as an 


additional blow. However, Sir William Worsley, who 
has not merely provided the concert-room, but has 
taken a deep personal interest in the festivals, was 


determined that they should not come to a premature 
end. The good-will of Canon Pemberton was assured, 
and his active assistance was promised, while a most 
capable and energetic successor as conductor was found 
in Mr. T. Tertius Noble, the organist of York Minster, 
So the thirteenth Hovingham festival was engineered, 
and took place on October 17 and 18 under the general 
conductorship of Mr. Noble. One of the most 
striking proofs of the artistic value of these events is the 
generous manner in which many artists of high repute 
co-operate for something less than a ‘living wage,” their 
recompense being chiefly the pleasure of taking part ina 
festival whose sole object is that of making and hearing 
good music, without any ulterior purpose, charitable or 
otherwise. The principal vocalists on this occasion were 
Miss Agnes Nicholls, Mrs. Burrell, and the Hon. Norah 
Dawnay, Mr. Gervase Elwes and Mr. Ffrangcon-Davies. 
Mr. Kruse was the solo violinist, and brought his 
quartet party with him; Mr. Withers was the solo 
violoncellist. The orchestra, over fifty strong, included 
many well-known names, Mr. J. W. Rendle being the 
leader, while the amateurs who were privileged to join 
its ranks were all chosen with a careful regard to their 
efficiency, which was put to a severe test when one important 
work had to be given without any full rehearsal, owing 
to the limited time at disposal. 

The choral compositions were Bach’s cantata ‘ Sleepers, 
wake’; Haydn’s ‘ Spring,’ from ‘The Seasons’; Dvorak’s 
‘Te Deum’; Elgar's ‘ The Black Knight,’ and Coleridge- 
Taylor’s ‘Kubla Khan,’ a thoroughly interesting and 
representative group of works. ‘Kubla Khan,’ which was 
the nearest approach to a novelty, is a characteristic example 
of Mr. Coleridge-Taylor’s individual style. He has set the 
poem to music which, in its richness of colour and wealth of 
melody is most appropriate, and the romantic picturesqueness 
of the verses has its equivalent in the score. The contralto 
solo was very artistically sung by Mrs. Burrell, and the 
performance was vigorous, if not as varied and subtle in 
expression as some others during the festival. Generally 
speaking the chorus-singing was very bright and intelligent, 
and showed a distinct advance in refinement, while the 
orchestra was quite excellent. 

Beethoven’s Violin concerto was played by Mr. Kruse, 
and Mr. Withers gave a brilliant reading of Saint-Saéns’s 
Violoncello concerto in A minor. Both artists were heard in 
Brahms’s double concerto, which they played admirably, 
making one regret that opportunities are so rare of hearing a 
work the austerity of which diminishes as its not too obvious 
charms are gradually revealed. Canon Pemberton conducted 
a bright performance of Mozart’s so-called ‘ Jupiter’ 
symphony, and the other orchestral pieces were Mendels- 
sohn’s ‘* Hebrides’ overture and Stanford’s first Irish 
rhapsody, of which Mr. Noble gave a remarkably brilliant 
and interesting reading. Throughout the festival indeed 
Mr. Noble proved his fitness for the task he had undertaken, 
and with further experience of what it involves he should 
go still farther, adding to the vitality of his readings an 
increased dignity and repose. 

The festival opened with an interesting chamber concert, 
the most important thing in the programme being Stanford's 
recent Serenade in F for strings and wind, in which Messrs. 
Claude Hobday (double-bass), Eli Hudson (flute), W. H. Hall 
(clarinet), Borsdorf (horn) and E. Hall (bassoon) joined 
the Kruse (Quartet, which was also heard in string quartets 
by Beethoven and Grieg. The serenade has been heard on 
one occasion in London, but is still unfamiliar. Its melodic 


|charm and beautiful structure should make it a general 


favourite, and only the difficulty of getting together nine 
accomplished artists is likely to hinder its frequent perform- 
ance. At this concert groups of songs by Miss Agnes Nicholls, 
with Mr. Hamilton Harty at the pianoforte, were a delightful 
feature of the programme. Among the other vocal solos 
were Vaughan-Williams’s charming ‘ Songs of travel,’ sung 
with refinement and point by the Hon. Norah Dawnay 
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Musical Competition Festivals. 
BLACKPOOL. 


October 3, 4, 5 and 6. 


The continued popularity of this festival may be measured 
by the fact that this year it was found necessary to allot four 
instead of the usual three days in order to meet the 
expansion of the work. Blackpool has exceptional facilities 
for an event of this kind, and as the promoters and managers 
are men of the best social standing in the town and have no 
other motive than the advancement and encouragement 
of executive skill in music, they have gained the confidence 
of nu:nerous small musical organizations in the north-west 
and central districts of England. In their preface the 


committee stated that the Blackpool Executive is thoroughly 
decided that the commercial element shall be conspicuous by 
its absence. 

There were over 3,000 competitors during the four days. | 
On the first day 136 persons-were tested in solo singing, 
violin and pianoforte playing, and there was an infants’ 
action-song competition. A concert was given in the 
evening at which the prize-winners performed, and a cantata, 
‘Sons of the empire,’ partly composed by Mr. Thomas | 
Facer, was staged with remarkable effect, the costumes and 
actions having been devised with great ingenuity and taste. 
Mr. Herbert Whittaker conducted. 

On the second day adult soloists competed and 60 sopranos, 
33 contraltos, 38 tenors and 16 basses were heard. The 
fact that the following pieces were used as tests shows that 
the standards held out to competitors were high : 


< — { ‘O cessate Scarlatti. 
\ ‘Secrecy Hugo Wolf 
{ * Slumber song J. S. Bach. 
( RALTOS (* Christmas Oratorio’) 
 Divinités du Styx (‘ Alceste ) Gluck 
Fes ({ ‘Il mio tesoro’ (* Don Giovanni °) Mozart 
\ ‘ Bride of my heart R. Strauss 
—_—— i ‘Qui sdeg M art 
| ‘I'm aroamer Mendelssoh 


Besides the above, vocal quintets were heard in the 





curious and beautiful part-song ‘Comfort. in tears 
(Cornelius), male-voice quartets in ‘My dear mistress’ 
(Spotiorth) and ‘Wanton gales’ (Webbe), mixed-voice 


quartets in ‘To daffodils’ (Roger (Juilter) and ‘The last | 
prayer’ (Hugo Wolf), and female-voice choirs in ‘The 
snow’ (Elgar) and ‘In a year’ (Felix Woyrsch). 

The solo prize-winners were Miss C. F. Gledhill (soprano), 
Miss Lucy Nuttall (contralto), Mr. Thomas Archer (tenor), 
Mr. S. A. Moore (bass), and the Blackpool Orpheus Choir, 
under Mr. Clifford Higgin, gained the first place in the 
local female-voice choir section. 

On the third day children were again in evidence. Many 
excellent school choirs competed in various sections, and | 
action songs were performed with exceptionally good effect. 
The animation and interest of this ‘children’s day’ at | 
Blackpool is one of the most remarkable developments of | 
the festival. The fact that the children attract large | 
audiences of parents and friends illustrates the social 
advantages derived from a festival of this kind. The results 
are given in detail in this month’s Schoo/ Music Review. 

The fourth and ‘open’ day brought in choirs and bands 
from a wide area. The Isle of Man, the Potteries district, 
Nottingham, Manchester, Preston and many other towns 
were represented. In all twenty-eight choirs, three full 
orchestras and two string orchestras appeared. Colne full 


| enthusiasm 


the 


| vocal sections, and Mr. 
| The arrangements worked with commendable smoothness 
| under the experienced direction of Mr. Allan Bradley, the 
hon. secretary 


As in the solo-singing classes the tests chosen 


were of the most searching kind. They were as follows : 











{ ‘Gentle spring J. Holbrooke. 
Femace V ES 1‘ The me ud Schum 
) ‘A ballad Theo. Wendt 
Mixep Voices iw n love an eauty Sullivan 
Mare V rs (‘Wh »! W. Beale 
(ALTO Le ) | ‘Nymphs of the f W. Horsley. 
Fleeting Cornelius. 
Mave Voices | ‘Dar 1 gnom E. A. MacDowell 
(Tenor Lt | Retr ’ R. Strauss 
‘ lo Ce C. Lee Williams 
Mixep V ES Ihe Lady Oriana Wilby 
(CHALLENG! Phoum l I y dwelling’ Berlio 
Sutetp Crass) |‘ " Granville Bantock 
I t ORCHEST ve Die Abendceragen ’ Cherubin 
Orcnestras, ‘ Eine kleine nachtmusih Mozart 


The adjudicators were Madame Edith Ilands, Mr. William 


Shakespeare, Mr. C. H. Fogg, Mr. Edward German, 
Mr. Lionel Benson and Dr. McNaught. The officials, 
chief of whom are Mr. Leonard Molloy, M.D., 


Chairman of the Executive, Councillor J. Collins (Director 
of Competitions) and Mr. Lionel H. Franceys (Hon. 
Secretary), worked with great zeal and efficiency. Obviously 
much experience and prevision were demanded in order to 
marshall the throngs of competitors, to say nothing of the 
audiences, which sometimes numbered four thousand persons. 

An interesting feature of the festival was the appearance 
of Miss Clara Butterworth, a young singer who gained a 
solo-singing prize in the 1903 competition, and as a conse- 
quence was sent to the Royal Academy of Music by friends. 
Miss Butterworth displays a mezzo-soprano voice of beautiful 
quality and shows promise of a dramatic style. Another 
young singer, Miss Lucy Nuttall, winner of the contralto 
solo prize, was one of the discoveries of the festival. 





KEIGHLEY. 
October 13 and 20. 

The fifteenth annual competition held in Keighley in 
memory of the late Mr. W. HI. Summerscales was held on 
the above dates with the usual success. Vocal and 
instrumental soloists to the number of 128 and eleven 
choirs competed on the first day. Miss Emily Barraclough 
(soprano), of Cullingworth, Mr. Fred Horner (bass), of 
West Morton, and Mr. Lewis Oddy (pianoforte), of Bradford, 
were winners in their respective sections. 

Eccleshill Baptist Choir (Mr. J. T. Wilcock) gained the 
mixed-voice choir prize, and the Berry Brow Vocal Union 
(Mr. Kk. H. Dyson) that in the male-voice choir section. 

Open competitions were held on the second day. There 
were nine vocal quartet parties and ten choirs from various 
Lancashire and Yorkshire towns. The Padiham Vocal Union 
(Mr. Ernest Hitchon) was successful in the mixed choir 


section, and the Nelson Arion Glee Union (Mr. Lawson 


Berry) in the male-voice choir section. The tests were: 


. { ‘(Gsather ye roseb Blumenthal. 
Mixep Voices b Evening scene Elgar 
, {°O flame of gold Laurent de Rilk 
MALE VOICES .- | «The Wreck of the Hesperus .» Hiles 


Dr. McNaught and Dr. E. C. Bairstow adjudicated in the 
Isidor Cohn in the instrumental. 





PROMENADE CONCERTS. 
Taking the new works in the order of their presentation, 


orchestra (Mr. J. T. Wildman) was first in its class, Nelson | the first claiming notice is a prelude entitled * Sappho’ 


(Mr. C. Townsley) first in the string section, and the 


Blackpool Madrigal Ladies first in the chief female-voice September 
The most important classes were those for | having for their text Mr. H. T. Wharton’s English transla 


choir section. 


by Mr. Granville Bantock, played for the first time on 


25. This work is the prelude of a series of songs 


male voices (tenor lead), in which the Manchester ‘ ’rpheus | tion of the fragments of Greek poetry which have come down 


(Mr. Nesbitt) 
Challenge 
Madrigal Society 


was victorious, and the mixed 


(Mr. H. Whittaker) was successful. 


voice | from the famed poetess ‘ Sappho.’ 
Shield, in which once again the Blackpool | is in the nature of a symphonic poem, seems a trifle vague, 
it is well written and richly scored. 


If the prelude, which 


the same concert 


At 


Mr. Lionel Benson declared that Mr. Whittaker’s choir gave | were played for the first time in England two very poetical 
the finest performance of a madrigal (‘The Lady Oriana’) | songs, severally entitled ‘ Midnight in the forest’ and ‘ Down 


he had ever heard. 
Isle of Man was only slightly behind. 
distinguished themselves in Mr. Bantock’s part-song * Awake ! 
awake!’ and moved Mr. Edward 


Mr. Looney’s splendid choir from the | in the forest,’ by Signor Vittorio Ricci, which were admirably 
They particularly | sung by Mr. Robert Burnett 


An overture to an historic comedy entitled ‘A night at 


German to great | Karlstein,’ by Zdenko libich, the Bohemian composer, was 
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heard for the first time in England on September 27. The 
work, if showing little subtlety, is instinct with strong 
romantic feeling, exuberance and directness of expression. 
On October 4 was played for the first time in London a 
tone-poem entitled ‘En Sage,’ by Jean Sibelius. ~No 
programme is given of the piece, but its musical worth is so 
great and its significance so pronounced, that, although it 
manifestly illustrates a series of incidents, ignorance of its 
specific nature does not hinder enjoyment of the work. 
The tone-poem opens mysteriously and ends in the same 
manner, this effect being largely due to skilful scoring. At 
the beginning the music might well be illustrative of a dark 
forest or rocky defiles. Anon there seems to come the tramp 
men, which grows in force and volume and acquires a 
barbaric character as though some mighty host of old were 
passing by, with an exciting effect on the imagination of the 
listener which testifies to the truth and power of the music. 
Another work of Sibelius, produced on October 13, and 
entitled ‘ Finlandia,’ is said to stir such patriotic feelings in 
the Finns that its performance was prohibited during recent 
political disturbances! The themes are so naive and 
expressive, that they would seem to be folk-tunes, but we 
have the composer’s authority that they are his own invention. 
The performance of the work at the Queen’s Hall aroused 
such enthusiasm that it was decided to repeat it on 
the concluding night of the season, October 26. The 
bove two compositions can scarcely 
fail to create a desire to make further acquaintance with the 
works of Sibelius: their sanity and freshness will cause 
them to be very welcome. : 
Four novelties were presented at a singularly interesting 


marked success of the a 


concert on October 6. The first of these was a new suite 
for flute and pianoforte by Mr. York Bowen, by whom 
and Mr. Albert Fransella it was played. The work 


consists of three movements, severally headed ‘ Humoresque,’ 
* Romance,’ and ‘ Finale,’ / , and is a composition well 
deserving of cordial recognition from flautists. On the 
same evening was performed a Concertstiick in C minor for 
pianoforte and orchestra (Op. 2) by Mr. Egon Petri, who 
played the solo part with great brilliancy. Next came 
the first performance in England of a ‘Gopak’ from 
Moussorgsky’s unfinished opera ‘ The Fair of Sovochinsk,’ 
which proved to be a bright and pleasing example of the 
popular Russian dance, its effectiveness being greatly due to 
th Later in the evening the first 


he scoring of M. Liadoff. 
performance in London was given of Lalo’s Violin concerto 
in G minor on Russian themes. Seeing that this was 
performed by M. Marsick in Paris in 1881, and that it is 
singularly charming in character, it is astonishing that it 
should not have been given in the Metropolis before. The 
solo part was admirably played by Herr Schwiller, a 
member of the (Queen’s Hall Orchestra. 

The novelty on October 9 was a ‘ Music poem’ entitled 
‘ Epithalamium,’ by Mr. J. H. Foulds, one of the violon- 
cellists of the Hallé Orchestra. The composer has not given 
the programme of ‘ Epithalamium,’ although its structure 
corresponds with the stanzas of a poem, unity being obtained 
by certain recurring phrases. Its instrumentation is 
picturesque and sonorous, but the form of the work is 
unsatisfactory by reason of its fragmentary character. 

An ‘In Memoriam’ overture by Mr. George Halford, 
performed on October 11, is to be ‘regarded as a reverie on 
a departed friend, some of whose characteristics Mr. Halford 
has endeavoured to portray in the music. It is understood 
that several of the themes used in the overture are melodies 
for which his friend had a predilection, but the two chief 
subjects would appear to be Mr. Halford’s own, and the 
second of these is a melody of great beauty, tenderly 
regretful and thoroughly elegiac in character. 

On October 16 was given the first performance in England 
of M. Arensky’s ‘ Variations for strings on a theme by 
Cchaikovsky’ (Op. 35). The melody cn 
variations are built is one of the fifteen songs for children 
by Tchaikovsky, constituting his Op. 54, and composed in 
1883. The tune, in the minor mode and permeated by 


a spirit of melancholy, lends itself to the variation form, 
and M. Arensky has been content to supply seven variations, 
of which the most 
and last 

The first performance in London of the Fina/e from 
Borodin’s unfinished opera-ballet ‘ Mlada’ took place on 


memorable are the third, fourth, 


which the | 


! 

| October 18. The instrumentation of this excerpt is by 
the composer’s compatriot M. Rimsky-Korsakoff, and is 
picturesque and striking. Signor Ferruccio Busoni is as 


gifted a composer as a pianist, and a very bright example of 


his creative abilities was performed for the first time in 
England on October 20. This was a ‘ Lustspiel’ overtur 
(Op. 38), a work which engages attention by its unflagging 
vivacity rather than by significance of expression, but its 
| joyousness seems very real, and its optimistic character is 
calculated to secure it many admirers. 

The third work by Sibelius was presented on October 23. 
a Suite for orchestra entitled ‘ Karelia’ (Op. 11). The first 
movement of this composition, an overture, was not given 
on this occasion, a commencement being made with an 
/ntermezzo, the thematic basis of which is a fanfare. This is 
ingeniously developed into a stirring movement, which 
provides an effective contrast to the following Bad/lade. In 
this the melodies are of folk-song type and suggest the old 
|modes. The /7xa/e is light in character, but extremely gay 
| and vivacious. 
The season, one of the most successful of the series, 
| concluded on October 26. 


ROYAL ITALIAN OPERA. 


The Grand Opera Syndicate, joining forces with Mr. 
Frank Rendle and the San Carlo Opera Company, with 
Mr. Neil Forsyth as manager, may be said to have established 
on a firm basis the autumn opera season at Covent Garden. 
This year the house was opened on October 5 and the 
attendances have justified the engagement of such esteemed 
artists as Mesdames Melba, Giachetti, Suzanne Adams, 
Kirkby Lunn and De Cisneros, and Signori Zenatello and 
Sammarco. A considerable number of new-comers have 
been heard, the most gifted of whom are Madame Scalar and 
Signor Franceschini, who made their first appearance here 
on October 17 in ‘ Aida,’ the former artist in the name 
part and the latter as Radames, and were at once recognized 
as operatic vocalists of the first rank. Madame Scalar has 
a soprano voice of remarkably even and rich quality, and 
her singing is instinct with intelligence and dramatic intuition. 
Signor Franceschini’s tenor voice is pure in quality and 
powerful; he is a good actor and has a commanding 
stage presence. Signor Krismer sang on the opening night 
as the Duke in ‘ Rigoletto’ and was not heard again ; but 
Signor Carpi, who made his début in the same part on 
October 11, made a much more favourable impression. 

No new operas had been given up to the time of going to 
press, the répertoire consisting, in addition to those named 
above, of ‘ Faust,’ ‘Carmen’ (with Madame Kirkby Lunn in 
the name part), ‘La Bohéme,’ ‘Tosca,’ and ‘ Madama 
Butterfly’; but Giodarno’s ‘Fedora,’ and Catelani’s 
‘Lorlei’ are to be expected. It should be added that 
Signor Mugnone has conducted all the performances, with 
the exception of ‘ Faust,’ which was given under the baton 
of Mr. Percy Pitt with excellent results. 


THE REV. H. E. HODSON’S ‘GOLDEN LEGEND.’ 


An interesting performance of this cantata was given in 
the Town Hall, Cheltenham, on October 11, by the associated 
choirs of Tewkesbury, Ledbury and Stroud, numbering 
about 200 voices, together with the efficient orchestra of the 
Cheltenham Philharmonic Society, the whole being under 
the able direction of Mr. C. J. Phillips. The cantata, 
published in 1880, six years before the production of 
Sullivan’s popular setting of Longfellow’s poem, contains 
much effective and original music. The performance was 
altogether excellent, the combined choirs displaying fine 
tone, firm attack and good enunciation, while the 
| orchestra gave full effect to the accompaniments, playing 
also with much spirit the Interlude, March and Pageant 
music. The solo vocalists were Madame le Mar, 
Misses Hilda Baker, Jessie King and Margaret 
Hicks Beach, Messrs. Henry Beaumont, Ernest Davies, 
T. Woodward and Charles Tree. The reverend composer 
was called to the platform at the conclusion with 
genuine enthusiasm, and the performance may be descril ed 
as ‘a very real success.’ 
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London Concerts. 


PIANOFORTE RECITALS. 


xT 
\ 


I na Bourne, an Australian pianist, assisted by Miss 
Mona McCaughey, a sympathetic soprano vocalist from 
Melbourne, showed great intelligence in her playing at 
Bechstein Hall on October 6 


M. Lhévinne, a Russian pianist, had the valuable assistance 
of t London Symphony Orchestra (conducted by Sir 
Charles Stanford) for his re-appearance in London at ()ueen’s 
Hall on October 11. The chief characteristics of this artist’s 
performances are a remarkably sensitive and caressing touch 
and refinement of style which, if somewhat lacking in 
brilliant and energetic passages, make his interpretations 

ring and very welcome in these days of storm and stress. 





Although prodigies are now too plentiful to be accounted 
prodigious, except in numbers, record must be made of the 
first appearance in England, at the Royal Albert Hall 
Sunday afternoon concert on October 14, of Pepito Arriola, 
a Spanish boy, born at Ferrol on December 14, 1896. 
\ sturdy little fellow with bright eyes and dark hair, his 
musical gifts were so pronounced at the age of three that he 
was examined as a phenomenon at the Psychological 
Congress then assembled at Paris. Herr Nikisch, while on 
tour in Spain with the Berlin Philharmonic Orchestra, heard 
the boy play and persuaded his parents to send him to 
Leipzig to study, a grant being secured for that purpose 
from the privy purse of the King of Spain. At the Albert 
Hall he was heard in Beethoven’s third Pianoforte concerto, 
n which he played with a beauty of touch, sympathetic 
expression and clearness of phrasing more amazing than his 
wonderful executive facility. It is satisfactory to note that 
his parents have no intention of exploiting him as a wonder- 
child, but an occasional appearance in public is considered 
advisable to encourage him in his studies. 











The two most important pianoforte recitals of the past 
nonth were those given respectively by Mr. Mark Hambourg 
and Signor Busoni, on Saturday afternoon, October 20, the 
former playing at ()ueen’s Hall and the latter at Bechstein 
Hall. A remarkable coincidence on this occasion was that 
both artists included in their programmes Beethoven’s great 
sonata in C minor (Op. 111) and, designedly or otherwise, 
the work was so placed that enthusiastic amateurs were able 
to hear the interpretation by both artists. Those who did so 
had an educational experience, for each player is a master of 
his instrument and has the courage of his opinions. 


LIN RECITALS, 


Mr. Theodore Spiering gave violin recitals on October 
11 and 22, at -Kolian Hall, on both occasions proving 
himself an accomplished player and a good musician, but 
deficient in the potent attraction of charm. He has, 
however, a fine technique and a strong sense of rhythm, | 
qualities which account for the reputation which the 
*Spiering’ Quartet has acquired in Chicago, where Mr. 
Splering enjoys considerable reputation. 


Seiior Sarasate made a welcome re appearance in London 
at Bechstein Hall on October 13, when the first of three 
violin recitals was given with the assistance at the pianoforte 
of Senor Carlos Sobrino. The most important work on the 
programme was Schumann’s Sonata in A minor, which was 
delightfully interpreted. 


The recital given by Lady Hallé and Mr. Leonard Borwick 
at Bechstein Hall on October 19 brought back many pleasant 
memories of countless chamber concerts at which the 
eminent violinist was wont to appear, and recollections were 
brightened by her classic repose and the expressiveness of her 
playing in Schumann’s Sonata in A minor, in which she was 
heard at her best. 





VARIOUS CONCERTS. 


Madame Clara Butt made her re-appearance in public at 
her annual concert at the Albert Hall on October 13, when 
she was assisted by Mr. Kennerley Rumford, Miss Edith 
Evans, M. Holman and the London Symphony Orchestra 
conducted by Dr. Cowen. She introduced a new song 
entitled ‘ The exile,’ by Cecil Engelherdt, and Mr. Rumford 
|sang for the first time a cycle entitled ‘Songs of the 
Norseland,’ by Herman Lohr. The latter has a picturesque 
orchestral accompaniment, but otherwise does not call for 
comment. The audience was large and enthusiastic. 


The London Trio, consisting of Madame Goodwin, 
Messrs. Simonetti and Whitehouse, commenced its ninth 
season on October 19 at .Kolian Hall. The programmes 
included Vincent dIndy’s Trio in B flat (Op. 29) and 
Beethoven's Trio in E flat, which were excellently rendered. 
Some tasteful singing by Miss Neill-Fraser provided 
agreeable variety. 

Master Lionel Ovenden, the remarkably clever English 
violinist and pianist, played with noteworthy success at the 
Crystal Palace on October 13. Another violin recital during 
the past month worthy of record was that of Miss Gertrude 
Turner-Schaerer on October 3 at .Eolian Hall. 


Mr. J. T. Hutchinson gave his annual vocal recital on 
October 18 at the Steinway Hall, when he was heard to 
advantage in the Serenade in ‘Don Giovanni,’ the prologue 
to ‘I Pagliacci’ and other well-known songs. A feature in 


| the programme was an effective part-song ‘ How sweet the 


moonlight sleeps,’ composed by the concert-giver. 


A large number of young vocalists have braved criticism in 


| the past month, and with few exceptions have chiefly shown 


that they require further training ; but mention may be made 
of Miss Isabel Tait, who made skilful use of a sympathetic 


| and flexible soprano voice at her recital at Steinway Hall on 


October 10. 


MUSIC IN AMERICA. 
Tuk Worcesvrer (Mass.) FESTIVAL. 
OWN CORRESPONDENT.) 
New York, October 8. 

While the triennial festival was in progress last week at 
Birmingham the Worcester County Musical Association was 
celebrating its forty-ninth annual festival in the city of 
Worcester, Mass., one of the most thriving, energetic and 


(FROM OUR 


| beautiful of the Commonwealth’s manufacturing centres. It 


is many years ago that I first told of the doings at these 
festivals to the readers of THE Musical TIMEs, and several 
times I have referred to the fact that they were the outgrowth 
of the old New England Musical Conventions—gatherings 
at which the church singers of a considerable territory would 
study singing under a so-called convention leader, and at 
the close of the meeting give a concert at which hymns 
and selections from oratorios would be sung in chorus. 
After years of acquaintance with the festivals I found myself 
wondering last week if some of the old people of Worcester 
with memories reaching back two score years might not 


|contribute an interesting chapter to the story of musical 


development in America if they were to tell us of the 
younger generation, whether the old conventions did 
accomplish more in the promotion of popular musical 
culture than do the festivals of to-day with their many solo 
singers, their orchestras and their audiences in festa] attire. 
To come to the present day, a feature of these festivals, 
it must be explained here, is that all the rehearsals are public 
functions for which tickets may be purchased as freely as for 
the concerts. It cost twice as much to hear Mlle. Parkina, 
Madame Homer, and Mr. Gogorza rehearse as it did to hear 
the choir and twice as many other singers practise the 
uplifting strains of Handel’s ‘Israel in Egypt’ and the 
emotionally stirring measures of Verdi’s ‘ Requiem.’ It 
also cost considerably more to hear a fine but not extra 
ordinary pianist at an afternoon concert and the feted trio in 
the evening than it did to hear the choral and solo forces on 
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two other evenings; yet it was the last 
concert and the final parade with their preparatory meetings 
that drew and apparently entranced the multitude. Under 
such circumstances it was less a cause of wonderment that 
the choir sang the old music perfunctorily at times than 
Association should still deem it worth the while to 
maintain the choral organization. Why not a soloists’ 
festival, frankly and simply And why, if the solo performers 
down as the real attraction of the afiair, 
should three singers who sang on Friday night only have 
been thought so much more potent than their ten worthy 
colleagues who sang on the other occasions? Did Mrs. 
Rabold, Mrs. Waterhouse, Miss Munson, Mr. Dufault, 
Mr. Martin and Mr. Daniel make less for artistic righteous 
ness when they sang Handel's music than Miss Parkina, 
1e! sang the thrice-hackneyed mad scene from 
* Lucia,’ a wishy-washy English ballad and ‘Comin’ thro’ 
the rye,’ to her own accompaniment ? Thirteen solo singers 
were engaged at the festival. Some of them sang once; 
some in only one composition. This caused the reflection 
that the Worcester festival seems in danger of developing 
into a sort of musical fair or market, to which ambitious 
young singers repair for the sake of getting a hearing (and 
possibly an engagement) from the conductors and society 
officers who come to inspect the ‘ Fall Opening,’ and useful 
words from the newspaper critics 
Let me now complete the record, the choir numbered 
the band consisted of sixty members 
of the Boston Orchestra; principal violin W. Krafft, 
organist Albert W. Snow, official accompanist Arthur J. 
Bassett. The choral numbers of the programme were 
‘Israel in Egypt’ (Handel), ‘Requiem’ (Verdi), ‘Song 
of Destiny’ (Brahms), and a _ choral from _ Bach’s 
‘Christmas Oratorio.’ The orchestral works were: 
symphonies, Schumann in D minor and Schubert in C sharp ; 
overtures, ‘Im Friithling * (Goldmark), ‘ Euryanthe’ (Weber), 
* Rienzi’ (Wagner), and ‘ Occasional’ (Handel); a set of 
Symphonic variations by Frederick A. Stock, of Chicago, a 
two fragments from a ‘ Roland Symphony’ 


i€ 


that 





about 400 voices: 


new composer ; 


by E. A. MacDowell; Grieg’s incidental music to ‘ Peer 
Gynt and Elgar’s ‘Chanson de Matin.’ In the way of 


novelty the offerings were few. The orchestral variations 
by Mr. Stock asked attention to the work of a rising young 
German who began his American career as a player in the 
Chicago Orchestra, rose to be the assistant of the late 
Theodore Thomas, and became his successor on his death. 
The theme is plastic and pregnant, the variations full of 
mastery of 
composition will doubtless soon figure on many dignified 
programmes. Mr. MacDowell’s pieces were obviously chosen 
because they were written by an American musician upon 
whom a pathetic interest centres just now, and because their 


character and dimensions were adapted to a programme's | 


needs. They were composed while Mr. MacDowell lived in 
Wiesbaden, and published in Germany about sixteen years 
ago. They are short and inconsequential, and in their 
original association were designed to delineate the grief and 
death of Aldabella on learning of the death of Roland and 
the betrayal of the Paladin to the Saracens by Ganelon. 


H. E. KREuBIEL, 


MUSIC IN BELFAST. 


(FROM OUR OWN CORRESPONDENT.) 
The thirty-third season of the Philharmonic Society 
opened with a miscellaneous concert on ()ctober 5 The 


artists engaged were Miss Amy Castles (the Australian 


soprano), Herr Paul Reimers, Mr. Charles W. Clark and | 


Mile. and M. Jean du Chastain. A very select programme 
was performed and enjoyed by a large audience. Perhaps 

€ most noticeable points of the concert were the exquisite 
nging of Herr Reimers, whose interpretation of German 
and Norwegian songs was superlatively good; and the 
pianoforte playing of M. du Chastain, who has a very 
fine touch and command of technique. The Society’s chorus 

ntributed ‘ By Babylon’s wave’ (Gounod), ‘ Weary wind 
of the west’ (Elgar), and the Easter hymn from ‘ Cavalleria 
and their renderings drew general admiration 
Later in the season the Philharmonic S ciety will perform 
Israel in Egypt,’ Brahms’s ‘ Requiem’ and Sullivan’s 
‘Golden Legend.’ 


Rusticana, 


afternoon | 


harmonic and instrumental devices, and the| 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The Birmingham triennial musical festival generally 
causes a delay in our musical season, which as a rule begins 
at the end of September or the commencement of October, 
consequently, apart from the festival there has been very 
little music in Birmingham during October, the most 
important event being the Midland Musical Society's 
performance of Sullivan’s ‘Golden Legend,’ to which I will 

presently refer. 

The season practically opened with a pianoforte recital, 
given in the Masonic Hall on September 9 by Mr. Arthur 
Cooke, a local performer of pronounced ability and talent 
who is likely to attain a prominent position in the ranks of 
our foremost English pianists. The programme, whic! 
ranged from Bach and Beethoven to Liszt, included several 
novelties, the most interesting being a Khapsody by Ju 
Harrison, a student of the Midland Institute of Music. 

The forecast of the season reveals an exceedingly interesting 
scheme, the most important features naturally being centred 
in the doings of the various choral and orchestral societies 
which have now completed their programmes for the winter. 
I am glad to be able to state that a prominent place has 
been assigned to Sir Edward Elgar’s new oratorio ‘The 
Kingdom,’ produced at the recent festival, inasmuch as the 
work will be given twice during the season, namely, by the 
Festival Choral Society under Dr. Sinclair, and by the City 

| Choral Society under Mr. Fred W. Beard. The inclusion 
of Mendelssohn’s ‘ St. aul’ in the Festival Choral Society’s 
| programme will no doubt prove a welcome revival, as it is 
|nine years since this Society gave Mendelssohn’s earliest 
|oratorio. The scheme also includes Sullivan’s ‘ Golden 
Legend,’ Beethoven’s Mass in D, and Bach’s motet ‘ Sing 
ye to the Lord.’ 

Owing to the absence of Mr. Fred W. Beard, who is 
fulfilling an engagement in Australia, the City Choral 
Society’s first concert of the season will be conducted by 

Mr. Henry J. Wood, the work chosen being the ‘ Messiah. 
| The second concert will be devoted to excerpts from the 
works of Wagner, in addition to Coleridge-Taylor’s ‘ The 
| Death of Minnehaha.’ 

The Midland Musical Society will confine its efforts to 
standard compositions which strongly appeal to popular 
| audiences, and no more welcome works could therefore have 
| been chosen than ‘The Golden Legend’ and Coleridge 
| Taylor’s complete ‘ Hiawatha’ trilogy. 

Four concerts are again to be given by the Birmingham 
Choral and Orchestral Association, under Mr. Josepl 
H. Adams’s conductorship. Of the principal works included 
in their scheme I may mention ‘ Judas Maccabzeus,’ ‘ Hymn 
of Praise,’ Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast,’ 
and a concert recital of Balfe’s ‘ Bohemian girl.” 

The Birmingham Choral Union will perform for the first 
| time here Sir Hubert Parry’s ‘ The pied piper of Hamelin.’ 
Mendelssohn’s ‘ Elijah,’ and a concert recital of Gounod’s 
‘Faust’: a Wagner concert is also included in the 
season's programme. The conductor is Mr. Thomas Facer 

Mr. Joseph H. Adams, who is also the conductor of the 
Sutton Coldfield Choral Society, proposes to give during 
the season ‘ Elijah’ and Cowen’s ‘ John Gilpin.’ 

Among the principal concerts organized by local musical 
ntrepreneurs are the four Harrison concerts and the 
Max Mossel drawing-room concerts, besides large numbers 
Mr. Percy Harrison, who inaugurates 
his concerts with Madame Patti, has also secured the 
services of Messrs. Sarasate, Busoni, Mischa Elman, 
Paderewski, in addition to a number of well-known vocalists, 











| 


of private ventures 


for the series. The Royal Society of Artists’ musical 
matinées, which began on Saturday, October 6, will be 
continued weekly until December 8, under Mr. Oscar 


Pollack’s direction as hitherto. 

The Midland Musical Society’s performance of Sullivan's 
‘Golden Legend’ on October 20 was among the finest 
achievements yet attained by this well-organized amateur 
body, so ably trained and conducted by Mr. J. A. Cotton. The 
choir sang even better and with intinitely more expression 
and artistic conception than at the performance of the same 
work last February. The principals—Miss May Eaves, 
Madame Marguerite Gell, Mr. Joseph Reed, of Cambridge, 
and Mr. Herbert Parker, of Lichfield Cathedral—rendered 
Mr. C. W. Perkins presided at the organ. 





admirable service. 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


The prospectus of the Orchestral Concert series is now 
issued, and gives every reason to hope and expect that 
in all respects the high standard and fine tradition of 
the t will be maintained. The band will be as hereto- 


fore, with Mr. Henri Verbrugghen as leader. Dr. Cowen 
will conductor-in-chief, and on the occasions of his 
absence his place will be filled by Dr. Richter, Messrs. Henry 
|. Wood, Hausegger, Peter Raabe, and Henri Verbrugghen. 
Only one choral concert will be given, at which will 
be per! ymed Beethoven’s ‘Choral’ symphony and Parry’s 
‘ Blest pair of sirens,’ when the choral portion will be sung 
by Mr. Kirkhope’s choir. 

“The Choral Union will take up the study of Bach’s 
B minor Mass. The University Musical Society has in 
preparation Leo's ‘ Dixit Dominus,’ Mackenzie’s ‘ Procession 
of the Ark’ (‘ Rose of Sharon’), and Stanford’s ‘ Phaudrig 
Crohoore.’ Mr. Moonie’s choir will perform at its first 
concert ‘ The Messiah,’ and at its second concert Max Bruch’s 
‘Fair Ellen,’ Cowen’s ‘John Gilpin,’ and ‘ Killiecrankie’ 
(J. A. Moonie). For his second concert Mr. Kirkhope 
unnounces Mendelssohn's 98th Psalm, ‘ Neenia’ (Brahms), | 





‘Spring’s message’ (Gade), and ‘ Ode to the north-east | 
wind’ (Cliffe). 
Other choral performances are to be as follows: 


‘St. Paul,’ by the Western Choral Society; ‘ The om 
worshippers’ (Goring Thomas) and ‘The Banner of | 
St. George’ (Elgar), by the Northern Choral Society ; ‘ The | 
Erl King’s daughter’ (Gade) and ‘ Blest pair of sirens’ 
(Parry), by the Southern Choral Society ; and ‘ Elijah,’ by 
the choir of North Richmond Street United Free Church. 

Mr. Robert Burnett’s vocal recital on October 10 was, as 
usual, a great artistic success, to which Mr. George Short 
contributed in no small degree by his really admirable 
pianolorte accompaniments 








MUSIC 


{FROM OUR 


IN GLASGOW. 
OWN CORRESPONDENT.) 


The programme for the December concert of the Glasgow 
\mateur Orchestral Society (Mr. W. T. Hoeck, conductor) 
will include Mozart’s ‘Jupiter’ symphony, a Suite for two 
oboes and strings (Bach—Weingartner), and the Overtures 
Leonora No. 1 and *‘ Midsummer night’s dream.’ 

Most of the local choral societies have resumed rehearsals, 
and the following programmes are announced: Govan 
Choral Union (now under Dr. D. F. Wilson’s baton), 
*St. Paul’; Clydebank Choral Union, Mozcart’s first Mass 
and Costa’s ‘Eli’; Coatbridge Choral Union, ‘ Messiah’ | 
and ‘Creation’; Vale of Leven Choral Society, ‘ Judas | 


| 
| 
| 
| 
| 











Maccabeeus’ and Coleridge-Taylor's ‘ Hiawatha’s wedding 
feast, all three choirs being conducted by Mr. W. Jf. 


Clapperton ; Motherwell Choral Union (Mr. T. Burness, 
conductor), Cowen’s ‘ Rose Maiden’ and ‘ Hiawatha’s 
wedding-feast’; Saltcoates Choral Union (Mr. Burgoyne, 
conductor), Elgar's ‘ The Banner of St. George.’ , 

The Paisley Choral Union, under Mr. James Barr, will 
only give its annual ‘ Messiah’ concert. Amateur opera 
will be represented by the Orpheus Club (German’s ‘ Merrie 
England’); the Amateur Operatic Society (Planquette’s 
‘Rip Van Winkle’); the College of Music opera class 
(Ofienbach’s ‘Grand Duchess’); and the Athenzeurn opera 
class (Mozart’s ‘ Magic Flute’ and Bizet’s ‘ Carmen’). 

The only concert that falls to be recorded is that given on 
October 9 by Mr. Thorpe Davie, a local tenor vocalist, who 
on this occasion made his professional début. Mr. Davie 
sang no fewer than twenty-six songs by composers ranging 
from Caccini to Maude Valerié White, and his interpretations 
were well received by a large and friendly audience. The 
concert-giver was assisted by Miss Margaret Lorne (violin) 
and Mr. A. M. Henderson (pianoforte), who gave, among 
other numbers, a notable rendering of Brahms’s Violin and 
Pianoforte Sonata in A major. 


Messrs. Romeike & Curtice, Ltd., the well-known press 





cutting agency of Ludgate Circus Buildings, have opened a 
West-End branch at 448, Strand. 





|and Mr. Arthur Catterall (violin), with Mr. R. J. 
| the pianoforte. 
| from the Spanisches Liederspiel, formed a specially interest 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The annual dedication festival was held at Tewkesbury 
Abbey on Thursday, September 27, when Sir Hubert Parry 
conducted his own work, ‘ Voces clamantium,’ followed by 
Parts 1 and 2 of ‘The Creation.” The principal vocalists 
were Madame le Mar, Miss M. Hicks Beach, Mr. A. 
Webster and Mr. Henry Sunman. The chorus, numbering 
about 200 voices, was enlisted from the festival choirs of 
Gloucester, ‘Worcester and Tewkesbury, while the orchestra 
was under the leadership of Mr. W. H. Reed. Dr. A. 
Herbert Brewer and Mr. Ivor Atkins were at the organs, 
and Mr. A. W. V. Vine, organist of Tewkesbury Abbey, 
conducted the performance of ‘ The Creation.’ 

The Gloucester Orpheus Society visited Stroud on 
October 18, and sang with much acceptance a large number 
of part-songs at a concert organized annually by Miss Clark 
in aid of the local hospital. The programme included 
Stainer’s ‘ Bind my brows,’ Wesley’s ‘I wish to tune,’ 
Parry’s ‘ Love wakes and weeps’ and ‘ Hang fear,’ Lee 
Williams’s ‘ Peace’ and ‘ To Celia,’ the conductor’s ‘ There 
be none of beauty’s daughters’ and ‘ Shoot, false love,’ and 
Dr. C. H. Lloyd’s ‘ Give a man a horse’ and ‘ A wet sheet.’ 
Dr. A. Herbert Brewer conducted the fine male-voice choir 
with his usual skill and success. 

On September 26 Miss Grace Burrows, a student at the 
Leipzig Conservatoire and a native of Cheltenham, made a 
successful début at the Victoria Rooms, Cheltenham, as a 
solo violinist. 

The Gloucester Choral Society will open its season’s work 
with Elgar’s ‘ Dream of Gerontius.’ 

The Stroud Choral Society has decided to perform Spohr’s 
‘ Last Judgment’ and ‘ Elijah’ during the season, and the 
Cirencester - Society is rehearsing Sullivan’s ‘Golden 
Legend.’ A choral society has been started at Painswick 
this season, and will do Stanford’s ‘ Revenge,’ and the 
Gloucestershire Orchestral Society (Dr. A. Herbert Brewer, 
conductor) has arranged for the following programme : 
Beethoven’s C minor Symphony, Wagner's ‘ Meistersinger ’ 
overture, Dream Pantomime from ‘ Hansel und Gretel’ 
(Humperdinck), and ‘ Scenes for the Ballet’ (W. H. Read). 

The Cheltenham Philharmonic Society (conductor, Mr. 
C. J. Phillips) announces two concerts, at which will be 
performed Wagner’s ‘ Lohengrin,’ Stanford's Symphony 
No. 6 in E flat (the ‘ Watts’ symphony), and ‘Songs of the 
Sea,’ conducted by the composer, and Parry’s ‘* Pied piper 
of Hamelin.’ 

For the Dursley musical festival the following works will 
be put in rehearsal: ‘ Elijah,’ ‘Hymn of Praise,’ and 
Mr. C. Lee Williams’s ‘ Harvest Song.’ 

The recent performance at Cheltenham of the Rev. H. E 
Hodson’s cantata ‘ The Golden Legend’ is noticed on p. 762. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

As is generally the case, local teachers and professors have 
anticipated the season with interesting performances. Miss 
Bertha Guthrie, a contralto singer, gave a recital on October 8, 
when she was assisted by Miss Bessie Blackburn (soprano) 
7 Forbes at 
A selection of vocal duets by Schumann, 


ing feature of the programme. On October 11 Miss Nora 
Meredith (soprano) gave a vocal recital, Mr. Forbes enriching 
the concert, as well as relieving the programme, with 
pianoforte solos. Here again our rapidly growing musical 
resources were emphasised, in songs composed by Mr. 
Graham Peel and by Mr. F. Nicholls, the latter of whom 
accompanied the rendering of his two Tennysonian lyrics, 
‘ Elaine’s song,’ and ‘ The splendour falls.’ On October 15, 
Mr. James Richardson gave his sixth annual violoncello 
recital, with Mr. Forbes at the pianoforte, in the performance 
of Saint-Saéns’s Suite in D minor (Op. 16), of Beethoven's 
Sonata in G minor (Op. 5, No. 2), and for the first time in 
Manchester of a Sonata in F sharp minor by the Bologna 
composer, Giuseppe Martini 

On October 18 the Hallé Orchestra, under the direction of 
Dr. Hans Richter, attracted to the Free Trade Hall an 
audience of, I suppose, 3,000 musical enthusiasts. The 
programme contained Richard Strauss’s ‘Tod und Ver 


klarung’; the ‘ Euryanthe’ overture, and Beethoven's 
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eventh Symphony. Mr. Busoni, the solo pianist, gave a 
tanic exhibition of his brilliant and passionate powers in 
Liszt’s Concerto No. 1 in E flat and played as an encore 
* Mazeppa, the fourth of the Etudes d’execution 


ranscendante. He played also—for the first time at. the 


Hallé concerts—Ceésar Franck’s ‘ Prelude, Chorale and 
Fugue.’ I liked the piece. Old forms are dealt with in 
terms of modern romanticism: but with no irreverent 
sacrifice of the claims or the interests of universal Art. 


The Manchester Vocal Society, under the direction of 
Dr. Henry Watson, gave the first concert of its fortieth 
eason on October 17. The choir plunged at once into the 
midst of difficult work with a very satisfactory performance 
wr’s unaccompanied Mass in C minor. The Society 





had the honour of introducing this work to English 
udiences in 1878. 

Dr. J. Kendrick Pyne on October 13 resumed his weekly 
series of recitals on the Town Hall organ. His programme 
included a Prelude and a Fugue (the ‘Giant’) by Bach ; 


Mendelssohn’s fourth Organ sonata; and two movements 
from an Organ concerto by the elder Wesley. These 
Saturday evening recitals, about an hour, are 
wonderfully well attended, and are most enjoyable. 

The first of the ten promenade smoking concerts given 
by members of the Halle Orchestra, under the conductorship 

f Mr. S. Speelman, took place on October 20. Such worthy 
ind interesting instrumental works as Schubert's ‘ Unfinished’ 
ssmphony, Massenet’s fourth orchestral suite, ‘ Scenes 
pittoresques,’ the ‘ Fingal’s cave’ and ‘ Marco Spada’ over- 
tures, and a suite by Jean Sibelius, inspired by Maeterlinck’s 
drama of ‘ Pelléas and Mélisande,’ and not previously heard 
n Manchester, figured in the programme. The suite might 
be better designated as incidental music. It is 
certainly original, but at a first hearing it suggests genius | 
labouring a little in giving utterance to thoughts and feelings | 
that stir it. Mr. R. J. Forbes played Emil Sauer’s| 
E minor Pianoforte concerto. The vocalists were Miss | 
Gertrude Bloomfield and Mr. Herbert Brown. 

The first of the eight concerts of the Gentlemen’s Concerts 
Society—mother of music in Manchester—took place on 
October 22. The band, as always, was furnished from the 
Hallé Orchestra, and Dr. Richter conducted. The pro- 
gramme contained ‘The Ruins of Athens’ overture ; thre 
of Dvorak’s * Legends’ (Nos. 1, 3, and 5); Saint-Saéns’s 
symphonic poem ‘ Le rouet d’Omphale’; and a Haydn | 
symphony. Mrs. Henry J. Wood was the vocalist. 

One of Mr. A. J. Cross’s series of popular Saturday | 
evening concerts—twenty-sixth season—was given on 
October 20. 

\ veteran has fallen in the person of Mr. Edmund | 
Nichols, for more than forty years a member of the Halle 
Orchestra. | 


lasting 


perhaps 


MUSIC IN NEWCASTLE AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


The Middlesbrough Musical Union will perform during 
the coming season Bach’s cantata ‘The Sages of Sheba,’ 
which is new to the North of England, and Brahms’s 
‘German Requiem.’ The Sunderland Philharmonic Society 
—the activities of which have been temporarily suspended 
owing to the reconstruction of* the only available hall for 
concerts will perform Coleridge-Taylor’s ‘ Hiawatha’s 
wedding-feast’ and Mendelssohn’s ‘ Elijah,’ and the third 
society conducted by Mr. N. Kilburn, that of Bishop 
\uckland, is rehearsing Elgar’s cantata ‘ The black knight.’ 

Jarrow Philharmonic Society is busy with Sullivan’s 
‘Martyr of Antioch,’ and the choral society of the 
neighbouring town, South Shields, will perform Dvorak’s 
*Stabat Mater’ and Elgar’s ‘ King Olaf.’ 

Two of Mendelssohn’s symphonies, the ‘Scotch’ and | 
the ‘Reformation,’ and Beethoven’s seventh Symphony, | 
Smetana’s overture ‘Die verkaufte Braut,’ in addition to 
other items, are being rehearsed by the Northumberland | 
Orchestral Society. There will be no lack of chamber | 
music this season in Newcastle. Besides the set of concerts | 


provided by the Chamber Music Society—an old-established 
institution, applications for membership of which are so 
numerous that those who wish to join frequently have to | 
wait some years before gaining admission—the Newcastle 


| Bizet’s ‘ Carmen.’ 


Musical Society promise three concerts, at one of which 
Stanford’s Quintet in D will be played, and the Classical 
Concert Society will give four concerts. The scheme of the 
last-named Society is interesting: it includes a pianoforte 
trio concert ; a performance of a Bach church cantata for 
vocal quartet, string quartet and pianoforte; Brahms’s 
* Liebeslieder waltzes’ for vocal quartet and pianoforte duet ; 
an evening with flute and strings ; anda violin and pianoforte 
sonata recital. 

The first of the Chamber Music Society’s concerts was 
held on October 18, and was devoted to old-world music, 
Madame H. Casadesus-Dellerba and MM. H. and M. 
Casadesus, Casella and Devilliers performed on the clavecin, 
quinton, viole de gambe, viol d’amour, and bass-viol, and 
Mlle. Baisson sang appropriate songs. Mr. F. Hisking and 
Mr. E. C. Bainton gave another of their excellent vocal 
and pianoforte recitals. The latter gave a fine and broad 
reading of Brahms’s ‘ Variations on a theme by Handel’ 
and contributed two clever songs from his own pen. 


foreign Wotes. 


BERLIN. 

The newly-appointed third conductor of the Royal Opera, 
Herr Leo Blech, formerly of Prague, began his duties on 
September 16 by directing a remarkable performance of 
This oft-performed hackneyed work had 
been thoroughly re-studied, and under the inspiriting baton 
of Herr Blech it appeared brighter, fresher and more 
fascinating than ever. h 





Two distinguished composers who 
have not honoured the German capital with their presence 
for many years will during the coming season make their 
re-appearance, viz. : M. Camille Saint-Saéns, whose last visit 
was in 1884, and Herr Edvard Grieg, who has not appeared 
before a Berlin audience since 1857. The former will be the 
soloist at the first Nikisch concert, while the Norwegian 
master will give a concert of his own compositions. 


BUDAPEST. 

Carl Goldmark has written a new opera on Shakespeare's 
‘Winter’s Tale,’ which is shortly to be produced at the 
Budapest Opera House. 

COBURG. 

Thirty years after its production Wagner’s ‘ Siegfried’ has 

just been added to the répertoire of the Coburg Court 


| Theatre—surely not to the credit of a German Court 


theatre. The work was well performed and enthusiastically 
received. 
COLOGNE. 

A new opera with the strange title ‘ Das siisse Gift’ (The 
sweet poison), and composed by Herr Albert Gorter, has 
just been produced at the Municipal Opera House and very 
favourably received. The composer had come from 
Strasburg to conduct the first two representations. 


LEIPZIG. 

Humperdinck’s latest opera, ‘ Die Heirat wider Willen,’ 
(The marriage under compulsion) has now reached this city, 
but the first performance did not meet with the decided 
success which the distinguished composer’s friends had 
hoped for. 

MANNHEIM. 

At a ‘ Dutch’ concert given by the Netherlands composer 
Jan Ingenhoven, with the assistance of the Kaim orchestra, 
the programme included ‘ Zarathustra’s Lied’ for bass solo 
and orchestra, by the conductor; a long vocal scena, 
‘ Vondels Fahrt nach Agrippina,’ by Alphons Diepenbrock ; 
an orchestral ballad in five movements, ‘ Ymnis et Numaine, 
by K. Smulders ; a ‘ Javanese Rhapsody’ by Dirk Schafer, 
and an overture to Rostand’s ‘Cyrano de Bergerac’ by 
J. Wagenaar. 

MILAN. 

‘Editha,’ a new two-act opera by Anton-Francesco 
Carbonieri, was produced on September 21 at the Lyne 
Theatre, without, however, meeting with any success. 
A four-act opera, by Spiro Zamara, entitled ‘ Mademoiselle 
de Belle Isle,’ produced at the same theatre on September 39, 


| was more successful. 
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PALLANZA. 


A new one-act opera, ‘ Le perla nera’ (The black pearl), by 
composer, Signor Riccardo Boccardi, was produced 


a ne 


on Se mber 15, but without much success. 


PARIS. 


M. Jacques Miranne, of the Marseilles Theatre, has been 
Comique, in 


appointed conductor of the Paris Opera 


succession to the late M. Lugini. 


STUTTGART. 


\ucassin and Nicolette,’ a new two-act 


Theatre. 


WEIMAR. 


A new ‘ patriotic’ opera, ‘ Before the storm,’ by Theobald 
Rel m, was recently produced at the Court Theatre, 


without, however, achieving more than a sz a’ estime. 


The following awards have been made at the Royal 
; Ada Lewis Scholarships :—Singing : 


Academy of Music. 


Janet Lydia H. Woolley (Nottingham) ; Pianoforte : Vivian 
Langrish (Bristol); Viola: Phyllis Ingram Mitchell 
(London); Double-bass: Paul James Stanley (London). 


Erard Centenary Scholarships :—Pianoforte : Norah Mignon 
(London). 
Isabelle Wadia 
Wessely Exhibition :— Edward Stanelli de Groot 
Ross Scholarship :—Thomas Gibbs (London). 
Henry Gilleece Dutton (Tewkesbury). 


(London); Harp: Dot Lyons 


Clarke Scholarship :—Marie 


Cordwell 
Campbell 
(London). 
(Brighton). 
Stainer Exhibition - 
The Girls’ School 
meetings on October 6. The 
gathering was an address by Mr. W. H. 
Principles of Melodic Form.’ Mr. 


large audience. 





The Alexandra Palace Choral and Orchestral 


Palace, to be followed at various dates by 


Le 


and Faust 


of * Elijah.’ 
The Central Croydon Choral Society (conductor, Mr. 
Ronald <A. 
winter months. At the 


the ‘Nero’ music entr’acte No. 1 in G will be performed 


under the composer’s direction, in addition to Stanford’s 


‘The Revenge.’ A performance of ‘ Elijah,’ in April, will 
conclude the season’s operations. 

The Southwark Choral Society—a recently formed 
"ganization under the conductorship of Dr. Madeley 
Richardson, organist of Southwark Cathedral—has com- 
menced rehearsals with Mendelssohn’s ‘Elijah.’ The 


secretary is Mr. Richard Lemaire, 29, Killieser Avenue, | 


Streatham Hill, S.W. 
The Hull Harmonic Society (conductor, Mr. Walter 
Porter) has selected three oratorios for its subscription 
concerts: ‘Elijah,’ ‘The Messiah’ and ‘The Apostles’— 

a commendable blend of the ancient and modern. 

The Maidstone Choral Society (conductor, Mr. F. Wilson 
Parish) will perform Mackenzie’s ‘The Dream of Jubal’ 
towards the end of the season. 

The Tunbridge Wells Vocal Association (conductor, 
Mr. W. W. Starmer) has selected ‘ The Dream of Gerontius’ 
for performance during the season just commenced. 

Dr. Herbert W. Wareing has been appointed conductor 
of the Bournville Choral Society, Birmingham. 

_The Southport Musical Festival is being held at the time 
of our going to press. <A report of this interesting event must 
therefore be deferred till our December issue. 

The conclusion of the review article on the biography of 
Peter Cornelius is unavoidably held over till December. 


opera by 
Max Marschalk, was produced on October 10 at the Court 


Music Union held one of its useful 
attractive feature of the 
Hadow on ‘The 
Hadow’s lively and 
instructive remarks were followed with keen attention by his 
A full report with music-type illustrations 
1 in the November issue of Zhe School Music Review. 
Society 
(conductor, Mr. Allen Gill) announces a performance of 
Elgar’s ‘ The Kingdom’ on November 17, at the Alexandra 
Hiawatha 
(Coleridge-Taylor), The Golden Legend (Sullivan), Dream 
of Gerontius (Elgar), Messiah, Mass in B minor (Bach), 
(Gounod)—an ambitious and comprehensive 
programme which is sure to be well carried out. The 
season opened auspiciously on October 6 with a performance 


Richards) will give two concerts during the 
first Coleridge-Taylor’s latest 
cantata, ‘Kubla Khan,’ some of his choral ballads, and 








The Bloemfontein Choral Society, under the _ con- 
ductorship of My. George H. Deale, gave a performance 
of Mendelssohn’s :‘ Elijah’ in the Grand Theatre on 
September 1. The soloists were Miss van der Hoven, 
Mrs. Maclagan, Mr. Herbert Matthews and Mr. Arthur 
Percival. Mr. Percival, who is a former member of 
Liverpool Cathedral choir, gave a very fine rendering of the 
music of the Prophet. The choir and orchestra numbered 
200 performers, the attack was particularly good and the 
expression well marked. The oratorio was repeated on 
Monday, September 3, both performances being attended 
by His Excellency the Lieutenant-Governor. 

A very successful performance of the ‘ Messiah’ was 
given in the Town Hall, Grahamstown, on September 17 
under the direction of Mr. W. Deane. Special interest 
attached to this performance, as the oratorio had not been 
heard here for many years, and had never before been given 
on so largea scale. The choir and orchestra numbered nearly 
100 performers, the solo vocalists being Mrs. Martin 
Dower, Miss Clara Kobson, Mr. Bernard Streatfield and 
Mr. Charles Saunders. 


Hnswers to Correspondents. 


H. M. G.—(1) If you feel disposed to send the old tune- 
book for our inspection we will endeavour to trace its 
history. (2) ‘The Easter Hymn’ first appeared in a 
collection entitled ‘ Lyra Davidica’ (1708). We gave the 
tune in its original form in our issue of April, 1898, p. 237. 
(3) Bennett and Marshall’s ‘Cathedral Chants’ appeared in 
1829. Alfred Bennett, one of the editors, was the eldest 
son of Thomas Bennett, organist of Chichester Cathedral ; 
but we are unable to say if these musicians were kinsmen of 
Dr. G. J. Bennett, the present organist of Lincoln Cathedral. 
(4) We are afraid that the half-dozen compositions forming 
the four bound volumes of pianoforte music in your 
possession are not of any great value, either pecuniary or 
artistic, but they may be interesting as curiosities. (5) The 
‘Muse Lyricxe : original melodies composed for four voices’ 
by the Rev. Charles Day have had their day. Of their author 
or history we know nothing, except that the reverend gentleman 
was vicar of Rushmere, Co. Suffolk (probably the Rushmere 
near Ipswich), in June, 1832, the date of the preface to the 
book, which was reviewed in the Harmonicon of January, 
1833. Some local inquiries might elicit full particulars of 
the Rev. Charles Day’s career. 

E. P.—By consulting old London Directories at the 
British Museum we are enabled to give you an approximate 
date for your old keyboard-instrument, made by William 
Rolfe & Company, at 112, Cheapside. The firm appears 
under the designation Wm. Rolfe & Sows in 1815; in 1819 
it is given as Wm. Rolfe & Comfany, and so continues until 
1823, when the old style of the firm is reverted to. (There 
is a gap between the years 1815 and 1819 in the set of 
London Directories at the British Museum.) In 1826 the 
London Wall address is added to that of Cheapside. It is 
impossible for us to estimate the value of the instrument ; 
but its ‘6 Chippendale legs,’ &c., would doubtless enhance 
its worth even as a piece of furniture. 

DrELTA.—The ‘siege of some fortress’ legend, said to be 
associated with the composition of Chopin's second Ballade 
for pianoforte (Op. 38), is too legendary to be seriously 
considered. The work is dedicated to Robert Schumann, 
who in reviewing it, said: ‘I recollect very well, that when 
Chopin played the ‘‘ Ballade ” here [at Leipzig], it finished 
in F major; it now closes in A minor. He then said that 
he had been inspired by some poems of Mickiewicz to write 
this Ballade.’ 

C. G. A.—One of the following cantatas may be found 
suitable for a ‘Sunday afternoon choir anniversary service 
to be sung by a mixed choir of about forty voices’: The 
story of Bethlehem (West), The last night at Bethany 
(C. Lee Williams), Olivet to Calvary (Maunder), The Gate 
of Life (Leoni), The daughter of Jairus, and St. Mary 
Magdalene (Stainer), and Rebekah (Barnby). 

W. J. N.—Play the lower notes of the mordents according 
to the key in which they occur, a tone or a semitone below 
the principal note as the case may be. 
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Buston.—Your Harrison & Co.’s edition of Handel’s 
Coronation and Funeral Anthems is of no particular pecuniary 
value. The date you assign to it, 1730, is much too early, 
as houses in London streets were not numbered until about 
forty years later. According to Mr. Frank Kidson’s ‘ British 
Music Publishers,’ your book was published about 1784, 
or a little later. 

S. I.—Over forty pieces by Schubert arranged for the 
organ are included in Messrs. Novello’s catalogue. The ‘Quick 
movements from Beethoven’s symphonies ’ arranged for the 
organ, are the A//egrettos from the seventh and eighth 
symphonies (arranged by Best), and the Finale of the 
C minor symphony (arranged by A. B. Plant). 

A. B. S.—To estimate the financial value of your com- 
positions—‘ 2 Songs (one with violin obbligato), 2 Violin 
solos (both a fair length), two or three Pianoforte solos, and 
a Valse’—is an undertaking from which we naturally shrink. 
We are glad to hear that ‘ a// of them are much admired 
when heard.’ 


H. P.—The libretto of Handel's ‘ Judas Maccabzeus’ can 
be obtained separately from the music of the oratorio ; but the 
librettos of ‘ Susanna’ and ‘ Alexander Balas’ are only printed 
with the music of those works. Messrs. Novello are the 
publishers of the above. 


H. S. B. 
Greek Music in the new edition of Grove’s ‘ Dictionary of 
Music and Musicians’ : it is written by no less an authority 
on the subject than Professor Macran. 


Sopp-GRWTHWR.—The wind and percussion instruments 
required for a performance of Haydn's ‘ Creation’ are : flutes, 
oboes, clarinets, bassoons, double bassoon, horns, trumpets, 
trombones (3), and drums. 

A. P. P.—The following Christmas cantatas will probably 
meet your requirements: * The story of Bethlehem’ (West), 
*The first Christmas morn’ (Leslie), and ‘The Cradle of 
Christ’ (Bridge). 
HAWKER. — Messrs. Novello will send you, upon 
application, a list of pianoforte pieces by modern composers 
that may prove suitable for your pupil. 

P. G.—The Hauptmann sacred part-song you seek 
is most probably ‘The night now is falling,’ No. 740 of 
THE Musica TIMEs. 

L. A. H. & J. M. C.—Please turn to p. 747 for the answer 
to your questions in regard to Dr. S. S. Wesley’s hymn-tune 
* Aurelia.’ 

G. B. 
Messrs. Bosworth & Co. 


OcEAN.—As your question is one that the answering 


thereof might land us in a sea of difficulty, we must ask you | 


to waive it. 


C. C.—Macfarren’s cantata ‘ Christmas’ 
Messrs. Hutchings & Romer. 


F. E. P. 


is published by 


We cannot give the names of teachers. 


SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, Il, 

NOT LATER than Thursday, November 22. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimIrep. 


DAMS, JOSEPH H.—* The Lord is my Shepherd.” 
No. 1, in D. Sacred Song, for Contralto or 
| Baritone. 2s. 





| —— ‘*Les Roses.” Morceau de Salon. For Violin and 


Pianoforte. 1s. 6d. ! 
|——- Do. For Violoncello and Pianoforte. 1s. 6d. 
|_— Do. For Flute and Pianoforte. 1s. 6d. 

Do. For Oboe and Pianoforte. 1s. 6d. 


USTRALIAN PSALTER.—Containing the Psalms of 
4 David together with the Canticles and Proper Psalms, 
Pointed for Chanting and set to appropriate Chants. 
| Cloth, 3s. 6d. 
AIRSTOW, E. C.—Magnificat and Nunc dimittis, in D. 
(No. 715. Novello’s Parish Choir Book.) 4d. 
AYLEY, CLOWES—“‘Glory to God in the Highest.” 
Anthem for Christmas. (No. 765. Zhe Musical 
| Times.) 14d. 
Bp. HUGH — “The Lord our Righteousness.” 
Anthem for Christmas. (No. 873. Novello’s Octavo 
Anthems.) 3d. 
LOW, DR. JOHN—‘“ Look upon mine adversity.” 
Edited by Joun E. West. (No. 859. Novellos 
Octavo Anthems.) 2d. 
if OYCE, DR. W.—‘‘Save me, O God.” 
Joun E. WEst. (No. 858. Novello’s 
Anthems.) 2d. 
|} rere J.—Andante from Pianoforte Sonata in C, 
Op. 1. Arranged by Joun E. West. (No. 15: 
! Organ Arrangements, edited by JoHN E. WEsT.) Is. 


Edited by 


Octavo 
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DURING THE LAST MONTH. 
EWER, A. HERBERT—“O my luve’s like a red 
red rose.” Four-part Song, for T.T.B.B. (No. 413. 
rpheus.) 2d. 

** The Marriage of the Frog and the Mouse.” Humorous | 
Part-Song, for s.A.T.B. (No. 1012. Novello’s Part- 
Song Book.) 3d. 

ARTER, W. C.—Vesper Hymn (‘‘ The day, O Lord, 

is spent”). On Card. 14d. 

AVENDISH, J. R.—‘‘ The 

Baritone. 2s. 
LARK, T. MERTON.—Now therefore our God we 
thank Thee. Anthem, 4d. 
ty )WEN, F. H.—Symphony in F (No. 5), for Orchestra. 
ist Violin, 2s. ; 2nd Violin, 2s. ; Viola, 2s. ; Violoncello, 
2s.; Bass, Is. 6d. 
7CKERSLEY, REV. 
Mass in D. 6d. 
>LGAR, EDWARD—“ The Kingdom,” Op. 51. Vocal | 
Parts, 1s. 6d. each; Book of Words, 6d., or 333. 4d. | 
per 100; Book of Words with Analytical and Descriptive | 
Notes by A. J. JAEGER, Is., or 58s. 4d. per 109; An 
Interpretation of the Libretto, by C. V. Gorton, M.A., Is. ! 
F AULKES, WILLIAM—Wedding March. (No. 362. 
Original Compositions for the Organ.) Is. €d. 
— Funeral March. (No. 363. Original Compositions for 
the Organ.) 


Is. 

— Ballade in C. (No. 364. Original Compositions for | 
Organ.) Is. 

e C. J.—Original Compositions for the Organ :— 


continued, 


B' 


The 


Galleon.” Song, for 


. i 
Comments Beethoven’s | 


z. 


on 


4 
A 
> 


) 


| 


6d. 
6d. 


No. 1. Sonata in A major 2s. 
Pastorale in G 
Festal Postlude 
Processional March 

. Allegretto Pastorale 
Marche Chromatique 


» 7- Allegro Symphonique 
a ACKETT, H.—Compositions for the 


Is. 
2s. 
Is. 
Is. 
Is. 
Is. 


Ne 


” 


” 





NDS Ww 


Organ :— 


No. 


” 


1. Romance in F Is. 6d. 
2. Pastorale in F ons i o> 88 Od, 
AM, ALBERT—“ Thy will, not mine, be done.” 
Sacred Song, for Contralto or Baritone. 2s. 
OLLINGWORTH, W.— ‘The Vintagers’ Evening 
Hymn.” Sacred Glee, for A.T.T.B. 3d. 
URLSTONE, W. Y.—Phantasie, for String Quartet. 
Score, 3s. 
ONGFIELD, JESSE A.—‘‘ Rock of Ages.” 
Song in E flat, for High Voice. 2s. 
N OVELLO'S CHRISTMAS CAROLS :— 
+ 


Sacred 


No. 334- In Bethlehem, that noble place. B. J. DALE. 1d. 


NE HUNDRED PSALMS (Bible Version) and the 
Canticles, pointed for Chanting. Words only. 9d. 
ARRY, C. H. H.—‘‘ The Pied Piper.” Vocal Parts, 
Is. each. 
CHOOL MUSIC REVIEW, No. 173, contains the 
following music in both notations: ‘ The Ash Grove.” 
Unison Song, Welsh Melody. ‘‘ There is a spirit singing.” 
Trio, for s.s.A., by M. A. SIpEBOTHAM. 14d. 
CHOOL SONGS—Edited by W. G. McNaucur. | 
Published in two forms. 4. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo. ; B. Voice Parts only in Tonic Sol-fa Notation. 4. 2. 
No. Talking in their sleep. Junior 
Unison Song H. ELLior Button 
Six Unison Songs for Juniors, by 
Various Composers ... 
A Garland of Songs for 
Set 3 a oF ae .. 6d. 
» 178.* Do. do. Vocal Parts only 2d. 
TEWART, H. C.—The Song-Cycle of Aucassin 
Nicolete. The Words by ANDREW LANG 
GRAHAM Tomson. 6d 





==> 


432° 
1d. 
Book 121. 
eae oe | 
178. Children. 
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and 
| 
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| to be the best. 








DURING THE LAST MONTH.—continued. 
Ren SOL-FA PUBLICATIONS :— 
MITCHELL, E. E.—‘‘ Jesu, the very thought of Thee.” 
Anthem, for Bass Solo and Chorus. 2d. 


ONE HUNDRED PSALMS (Bible Version) and the 


Canticles, pointed for Chanting. 2s. 
‘TONIC SOL-FA SERIES — Edited by W. G. 
McNAUGHT :— 
No. 1483. The Kermesse Scene from ‘‘ Faust” 
GouNop 2d. 
»» 1519. The Sevenfold Amen and Dresden 
Amen. On Card J. STAINER 1d. 
ORRANCE, G. W.—Magnificat and Nunc dimittis, 
inD. 3d. 


Wess. THEO.—*“ Ballade of Midsummer Days and 

Nights.” Part-Song, for Mixed Voices. (No. 1016. 
Novello’s Part-Song Book.) 3d. 

** Ballade of Spring.” 

(No. 1017. Novello’s Part-Song Book.) 


Part-Song, for Mixed Voices. 

4d. 

—— ‘* The Water-lily ” (‘* Die Stille Wasserrose ”’). 
for English and German words. (No. 
Novello’s Octavo Edition of Trios, &c.) 2d. 


Trio, 
300. 


S.S.A. 





EXTREMELY SUITABLE FOR PERFORMANCE AT THE 
SEASON OF CHRISTMAS. 


Third to Fifth Thousand. 
THE 
PRINCE OF PEACE 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


‘* Is well ahead of all Mr. Gaul’s previous efforts. . . . Special mention 
may be made of the treatment of the parable of the Prodigal Son, which 
occupies a conspicuous place."”—Daily Star. 

“The Victoria Hall, Hanley, was well filled by an audience who gave 


Second Edition. 


The Musical Times. 

** Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstown, it bids fair to eclipse the popularity of the 
same composer's ‘ Holy City.’ . . . ‘The Prince of Peace’ is a work of 
an exceptionally high order. There are passages of surpassing beauty 
and brilliance. The work is varied and interesting, and, like all of 


lines. . . . 
opening bars to the finish there was not a dull moment 
understand numerous requests have been made for an early repetition." — 
Pontypool Free Press. 

““No man knows better than Mr. Gaul how to write for voices... . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . . . Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 


| This cantata, which completes the octave of Mr. Gaul’s cantatas, we hold 


If it prove less popular than the composer’s ‘The Holy 
City,’ we shall be surprised." —Airmingham Daily Gazette. | ; 

‘“In every way worthy the great reputation and experience of its 
composer. . . . Is indeed a work of a very unusual character, and most 
probably destined to become more popular than any of his other com- 
positions. . . . Worthy the study of choral societies of every grade." — 
North Staffordshire Sentinel. 

** Admirably written for the voice, enhanced by charm of rhythm and 
picturesque accompaniments."—Sirmingham Daily Mail. 


s. d. 
Vocal Score, paper cover .. 2 6 
“ »» Paper boards 3 0 
a » scarlet cloth ree = - <n 
Voice Parts, for the use of Choral Societies each 1 
Tonic Sol-fa Edition se ee — 
Words only .. os oe ee ee oe ‘ per too 
Band Parts (the loan of) on application to the Composer, 


Gillott Lodge, Edgbaston. 


l.ondon: Nove.tto anp Company, Limited. 
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rHE ROY Al COLLEGE OF MUSIC, 
SOUTH KENSINGTON, LONDON, S.W 
} ( 
Patron HIS MAJESTY THE KING 
| H.R.H. THE PRINCE OF WALES, K.G. 
ID Sir ( H H. Parry, Bart., C.V.O., D.C.1 
M.A., M D 
H S t ( es M I I 
( f FOURTEEN FREE OPEN SCHOLARSHIPS 
| ‘ 
i | ’ 
H | 
His M y's ec 
s ur ssued 
I s g r atic fre 
{ t in 
1 I i grants 
| We sda J 
United K " 
( be y 
I I ‘ 
w l s from e ¢ z 
( ‘ i S.W rh s j 
g a ipanie y an O a 


FRANK POWNALL, Reg 


riik SEVENTEENTH ANNUAL 


MORECAMBE MUSICAL FESTIVAL 


THE SCHOOL MUSIC REVIEW. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
PUBLISHED ON THE 1ST OF EVERY MonTH. Price r}d. 
THE SCHOOL MUSIC REVIEW FOR NOVEMBER 


CONTAINS :— 


( SCH M I N 
( F Ss L Cuil I 
Tue Eve S Cuoratr | N 
rue A I Ex INA N 
THe | M M ‘GBERI 
Tue S 4 SINGING-MASTE Ass 
( ET nN Festi 
Mat E Moopy-MANNERS AND SUNDERLAND ScH M 
ANSWE I Tne ¥y QUESTIONS. 
ra N COURSE. 


THE SCHOOL MUSIC REVIEW. 


THe NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 


Tue | H THE EF ARI (My Native Land). Old Irish \ir 
SwEET C ONTEN I'wo-part Song. By M. A. SipewoTHay 
Ler Exin kei ER.” Unison Song. Old Irish Air. 
Also, Extra SuprLeEMENT, containing: ‘“*‘ Tue JAraNnEseE | ELLA 
Action Song. with Dance. I Junior Classes. By Wake! D 


(No. 61 Novello’s School Songs. Price 2d.) 


| The Music and Exercises can always be obtained separately. Price thd. 


London: Novetto anp Company, Limited. 





YIANO and MUSIC SALESMAN REQU [RED, 


for ¢ a— A. £200/250a year. Pr spects good. State part 
pe , age ; state He any clerical knowledge, & Personal appli 
ferred. W. Robinson, 6, Great Marlborough Street 


Oh of FURNISHED ROOM, with Piano, for 
ving MI SAC r SINGING LESSONS or Pract 


| Convenient for work up connecti rerms moderate, by 


seamed. Sites Ota ;, Drayton Gardens, South Kensingt 


RGAN for SALE.—2 manuals and pedals, b 





WHITSUNTIDE, 1907. ie = - . »). Bl A aed, Mkee's & 
fHE SHEFFIELD SUNDAY SCHOOL UNION prepar ierts . - 
; ORIGINAL TUNES, t t zathe next W Fine REED ORGAN.—Two manuals, ivory keys, 
\I 1 stops, 17 sets reeds Magnificent tone; unique desig 

‘ © | Chipp iled case £60, or offer At irgain. Fal est particul 

Y © pplication k », Dollis Park, Cl h End, Finchley, N. 

To H . I R 4 VERY COMP OSER should = for DINHAM 
N | 4 BLYTH & CO.’S Specimens and Prices (free) for Lithographing 

> -AT DV Em eel a " | Songs Anthems be Tunes, &c., from twenty-four Copie 

M R. } | i N R\ S| N NI A N | upw rds , Fer ch Street, London. Established 1872. 
(BASS) 
(Artist) of the Royal Academy of Music. M. ASS rN B MINOR 
( Tewke Festivals, &c.) | 
( t Church Cathe Oxfor SED BY 


V's LAGE CHORAL SOCIETY WANTED, 
Gay, Brist 


COPIES Wor H 
N 


I | ©! RR PFHEODOR ENGELHARDT, Solo 
M ‘ 
sSON 


fa H Oo t g VIOLIN 
I (s Ay H St., Portland Place, W 
W ANTED, TENOR. St. Gabriel’s, Warwick | 
. ~ ( r ( t \pp 
I CO ( | ( a_i 


JOHN SEBASTIAN BACH. 


Price Two Shillings and Sixper ce. 
Vocal Parts, 6d. each. 


London: Novetto anp Company, Limited. 


7 BENEZER PROUT’S WORKS. 


Bound, each, net, 5s. 


- 
HARMONY: Its Theory and Practice. th Impression. Revised 


and largely re-written. 


ANALYTICAL KEY to the Exercises in the same. Net, 3s. 


COUNTERPOINT: Strict and Free 


| NSTRUMENTALISTS (Good Sight - Readers 
PRACTICI oO ‘ I 
t Mr. ¢ Me 


Road. M " ( S.1 
) ae ‘ . > } ) 
() Young Ma 5) desires POST in 
AR. ;' < - 1 
\ r WV 
3 XP] RIEN ED TUNER would lke to BUY 
SECTION on 1 f ; pen t 
Caref Novello & € Ltd., 
\V \\ 


— NER (Collard & Collard), excellent refs., wants | paper 


BERTH I N ( I W ! St., W 


MAN AGER desires RE-ENGAGEMENT. 
4 I 1 manager i I Box 
N ( Ltd \V S W | 


DOUBLE COUNTERPOINT anv CANON, 

FUGUE. 

FUGAL ANALYSIS 

MUSICAL FORM. 

APPLIED FORMS. 

THE ORCHESTRA. 2 Vols. 

AUGENER, Ltd., 6, New Burlington St., and 22, Newgate 


~n 


rHE STORY OF ENGLISH MUSIC. 


SEVENTEEN LECTURES delivered by Experts att Musi 
a ~y ition of tl Musicians’ Company. 


SIX Hl NDRE ‘DD PAGES of ‘fresh, original matter, 
I 








the day, yur music a instruments. 
| _ of il , two hundred graving 
Ss of ] tion: 1 uable to students iset 
s. Cloth, ¢ Half If, crimson » 6s. 6d 
Has received commendati from the mu ul and general Pre 
I W I Scott P ¢ Pater er> 
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MESSRS. 
PUTTICK AND SIMPSON 


SPECIAL SALE 


OF} 


VALUABLE VIOLINS 


EARLY IN) DECEMBER. 























INSTRUMENTS FOR THIS SALE SHOULD BE SENT TO THE AUCTIONEERS AS 


EARLY AS POSSIBLE. 


PUTTICK AND SIMPSON, 
47, LEICESTER SQUARE, W.C. 


TELEPHONE—1561 GERRARD, ESTABLISHED, 1794. 


THE COUNCIL SCHOOL HYMN BOOK — 


A COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 
COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 





PRICES. 
a. Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
6. The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, price Is. 
¢. Words only (limp cloth), 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 
be unduly strained. 

Every care has been taken to make the music of the book acceptable to teachers as well as children, 
in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 


The Hymns (150) chosen are those of proved value and reputation, including such Hymns as embody principles like 
the love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
of Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 

Prayers for the opening and closing of school form an Appendix to the book. 

To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 
and title for different Councils and localities. 
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Hawkes & Son’s Popular Suites for Orchestra. 














F.O.—t1 oO $.0.--S Orcnt Piano Soro E.P.—Exrra Parts, each. P.¢ Prano Con 
F.O SO PLS kf} P.¢ F.O SO PLS kf} PY 
\ I vy, P.—Suite N , 
I 1 from the Casse-Noisette Ballet 7 
| ‘ 1 ¢ FE. Marche 
Pr el Danse Chinoise 
Ir ‘ Danse des Mirlitons 
Culensa’ Wes H. Valse des Fleurs. 
5. Pre 1! Extra Parts: rst Violi Vio 
I M cello and Ba IS. € ’ 
I I I I'wo Pieces 
I Play 1. Chanson Tris 
I H noresgu 
| Mot MENDELSSo! I Songs w it 
( Words 
( Voy Spring Song. | { 
\ f I S B. Boating Song. | 
Mar Theme Songs without Words 4 
( Suite Enf Serenade ' q 
\ The Bees’ Wedding. | s 
D I e STANLEY, ( Rom Suite F 
LD c G ts, I 1. Courtship. \ i 
» D I Valse The Wedding M H 
1.—& Poet lhe Festivities. / 
Tn an, T. H (Americana ; ; 
t. March, The Tiger's Ta { 
Serenade, When Ma sings ; 
vl : Sketch, Water-melon Feéte | 
I ! Ss N H Lt, R 3 ¢ ry Ske es ; 
( N I Past ‘ R ( 
( M Entr'acte God 
I \ . Villagers’ Danes Gr 
I elal D M s<owsk!, M.—Spanish Dances 7 Hark 
I) } I Nos. 2 am y Heark 
! | \ \ —— Spanish Dances He co 
| Os. I, 4 d Her 
*Het 
m : Hosann: 
L<CTLESTR (OMPOSITIONS ae 
By rHE Poputar Composer, ALBERT E. MATT. ole 
| G ( M Devotion Rustique, Angelus 4 In the | 
Tilit " ; Sunset, Reverie \ Tone-pictu ; It is hig 
l \l I 1 4 Rural Scenes, Orchestral Suite é It is hig 
I Piece ; c 1 1. Pastorale It shall « 
\ M Romanza. *I will 
‘ Cay Scher Let our 
( ! ‘ An Evening Ra oO tra Lord 
Da I a Suit Lord, let 
Nor S On $ ¢ 1. March. Lord, w! 
I Nocturne. Mine ey 
Inte Caprice My s 
’ (Violin and Pi forte, 2s. 6d.) O Ac 
EXTRACT rHE EASTBOURNE GAZETTI Mr. Marr has already written a number of works, many of whicl ec O Km s 
hea estras, and which, from the taste and judgment evinced in their mposition, are well entitled to be terme: " Gn . 
His New M I EA (;LORY,’ may certainly me under this heading. Majestic d stately, as befitting its purpose, its t eis oO — 
rked t that it ts a perfect delight to listen to it. We shall be surprised if it th er J . 
K thousands of drawing-rooms.” 4~ 
U Ore 
O Ra 
a - , LTBI | . \TI N . O Rex ( 
NEW PUBLICATIONS. oe 
) I 
I <1. — Ballet Egyptien, Suite » age 
4 from the I Out f 
‘or ' y *Praise H 
\ c fr S ( } h 4 Prena 
mere ( ) Lt ' se : 4 Prep 
' N I iy, I Mari I I 4 *Rej 
; BLon Serenade d'Amour _ *Re 
b g N \ OFrrENHACH Les Contes d'Hoffmann Re 
4 Selecti from the Opera r , € §eici 
( 1 Ros ( inclusive. ) *Re 
| ~ ; Finck.—In Toyl I s Bi Rej 
1 I S t lay March { ise 
O*s ( i u e) ‘ Bot Mefistofele. Selecti from "Seek - 
\ ( } 4 t Oper ( lusive) Seek 4 
W I Ste} $ Seek y 
, yr a . r . ”~ ° - r 7, y Sd , v » . t 
) 4 *Sleener 
VIOLIN TALKS BY EDITH LYNWOOD WINN. Swik 
. 5 . . > ' - ae — Think 
\ BOOK FOR TEACHERS AND STUDENTS. eek, ¢ 
2 ) ah *The 
Price Five Shillings ; Postage Threepence extra. The | 
. . : , an , , , ‘ The 
( taining Suggestions for Teachers of Children ; Analyses of Important Teaching Works; Practical Information concerning i 2 
Technic, Bowing, Intonation, and other subjects related to Violin Study ; and a Short Treatise on The 
= . *The t 
the Joachim and Sevéik Schools of Violin Playing. ‘The Wi 
The Wi 
lit ai . Thou J 
HAWKES & SON, Thy W 
MUSIC PUBLISHERS, Turn 7 
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DENMAN STREET, PICCADILLY CIRCUS, LONDON, W. 
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Bel I me quickly 
Be day Is come 
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ADVENT. 





wake, put on thy strength, O Zion 





4 Day of ger, day of mourning C. Gou 
x *Day rath 
j Dott t wisdom cry 
Drop . ye heavens 
*Ent t into judgment 
Enter t into judgment 
Far 
*Far 
For 
For 
.  *Fr ° 
; G , : 
God ppointed a da y 
*Grar Phy peac 
Hark glad sour 
*Hear Me, My people 
H t in regal sple ' 
He whe e hear My voi 
*He r 
H 
*Hos € € 
*Hos ren 
How 
Ifa 
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*It is hig 
Its 
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Let 
Lor é d 
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Lord, what have 
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My 
OA r) 
O Clavis David (O Key of David) 
OF 1e1 (O Emmanuel) 
OG cman dual 
O Jer n, k about the 
O Lor Phou art my G 
U Orie (O Dayspru g) 
O Ra Jesse (O Root of Jesse) 
O Rex ¢ tium (O Ki i D ) 
O Say 1 (O Wisdom) 
OT entra 
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i His awful Name 
Pre he way 
P the w 
"Re t 
*Re y, O S 
Re ve Lor S. Rk 
., nh 
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Re | 
Rise 
Seek | 
*See , I 
See el 
Seel | 
‘ l 
“Sleey wake, ice i g 
ow moments (Adve Litany) 
I Jes 
The tG that br eth salvat 
"The f the Lord is ne 
The Lord will comfort Si 
Phe far spent 
*T . far ” 
‘The oe 
‘The far spent (Two-part Anthem) 
*The W s 
The W 
“7 | . 
Thy W lantera 
I I I lift up my sou 
7 I 2 OL rd 
im urked thus * aret Sia 7 
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I, 1906. 
Cantatas for Advent. 
ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH.” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAI 


ACCOMPANIMENT 
COMPOSED BY 
x SG HU M. a 
ATE ) HE GE { KE 
By THI ng) TRO TBEC K, D.D. 


Price One Shilling Wor ly, 7s. 6d. per 1 


BLESSED ARE THEY WHO 


WATCH 
\ CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 


WITH 


HYMNS TO BE SUNG BY THE CONGREGATION 


Pit RI ELECTED t Hoty S t 
HUGH BLAIR. 


Price One Shilling 


THE TWO ADVENTS 


\ CHURCH CANTATA 


und Sixpence Words ily, 7s. 6d. per 1 


i Ri ELECT AD t vy THI 
REV. E. Ww. BOWLING, M.A. 
Rector of Houghton (¢ quest, Bee 

COMPOSED BY 


GEORGE GARRETT, M.A., 
Mus. D., F.R.C.O 
(Op. ) 


Price One Shilling a d Sixpence Words only, 7s. ¢ per 100, 


;|BLOW YE THE TRUMPET 


ZION 


\ CANTATA FOR ADVEN' 
COMPOSED BY 


C. WARWICK JORDAN. 


Price One Shillin 


rHE 


STORY OF THEADVE NTOF JESUS 
E, W. LEACHMAN 


J. STAINER 


I I pence ; Tonic S 1, One I \ 
Words only, 3s. per 1 
Pa I rh Jes ef H I .—T 
t ni m 
Pa Il The vent of J His I lo save 
elevate ma 

Pa Il! The J His I I 

t rish n 
Part ILV.—The f Jes t e Fn f 

irna ! 

l N 1 ( l 


CHURCH MUSIC 


R. B. BATEMAN, Muvs. B., Oxon. 


MAGNIFICAT anp NUNC DIMITTIS, in oe 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem 
ALL HAIL! ADORED TRINITY. Anthem 


London: Nove.tto anp Company, Limited. 
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NOVELLO'S CHRISTMAS. CAROLS. 
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Nove.to'’s CuristMaAs Carots—corenued. 



















Christmas Carols New and Old. Two . } Ang ( “ H 
part arrangement by W. G. Mi NAUGHT. i. 9 H QO R 
Thre nce each. ; I I K R 
K \ , P H g IN 
( | Hi N R 
( / ' \ Ss 
: | fM » \. H 
: | N » H ( ( 1) \.H 
I Ly I ( M H 
\\ s I K I H 
( ] S \ Phe St H 
. - I \ H 
I I Carols r Chris de Set Mus ! H H 
r Little Singers. Three-Halfpence eacl he H H 
P . ‘\ ; R oO R ( 
: é | | The \ ( I » ¢ 
I I \ I \ 
| | | \l Shephe 
\ ( | { > I s Vi 
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= \ S ( M 
Che Holy W : , Slee] i 
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7 \s | . J 
\ H \ 
| 7 Lit : i. 
( I b H. W. Wareing 1d. 
lhe Boar's H ; \ } t Barnby 14d. 
ba | S f I J. F. Bridge rd. 
, I t ‘ 1. G. Smith 14 
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. ) oR m . > 
CHRISTMAS CAROLS _ |COMPOSITIONS BY EDWIN A. CRUSH 
BY 
+ , 2n209TeT~T - PUBLISHE! wy THE VINCENT “MUSIE COMPANY, |] 
EDWARD BUNNETT, Mus.D., CANTAs. Berners Street, W. 
— ORGAN MUSIC. 
FOUR SETS. ¢ ge. One Suu No.1 \ t B : t 

) ~ (>) ‘ t me iF 

( N I ( M ; | 

\ FIFTH SET, ¢ ETE, NINEPENCI 4.—Reverie Met I. flat 

Or in S N oO Penny « Pa RAL and Ca 1 
\W S oO | . ( ; +} ¢ AN EveninG Ipy 

ny - ms Norwicl MUSIC FOR PARISH CHOIRS 
M ! and N uTrris in FE flat (end Edition) 
SERVICES (Sung at Choral Festival in St. Paul's Cathedral on 
¥ , 1 1 \ i 101F f the ick eane ) 
Te Deum in EF 3d. M Jun P , N , _ ~~ ID 1e Enfield 1D me 
Benedicite in } d . L i M i 
BENEL 1) 
Benedictus and Jubilate in E 3d noaties reed and Lord 
Magnifi at and Nu imatth I 3d. h Pr yr y : M ‘ ) \ SS ~ a — ¥ 1 - ; 
) d I S 1 rk = power ss mae 
Cantate and Deus in E 3d. Complete, net 
Communion Service in E od. p , NOVELLO CO.. Lev. Wardour Street, W 
['wenty-four Or ul Tun 6d Macnit " Nt . Sart Musi i hant I rm, 
Preces and Res; + with Varied H 
ANTHEMS. y y ~ 
O Lord, Thou art my God (Lent). Four \V \ ‘ ES 
In the begir « r s) I \ i i i = ~~ —_ 
vara han 
Dx lonic Sol-fa ad. “ y ~ 
D Tonic Sol-fa 14d. X\ 
The I hat 4 
. ™“ a 
ORGAN MUSIC Vi L SIC 
St St s Oo ( I - an . 

No. s. d s. d. 

7. Preludein A ) Minuet in D S : . TS . Staff Tor 
Andante t / c Ave M Mt I¢ FOR CHRISTMAS. Notation. Sol-f 
Adagio in D fi Anthem—Christians, awak« 3d. ad 

10. Andante Pastora l S I a 

' . a Piece | Carol—Once in Bethlehen ad. id 
11. Minuetand Trio f ie | Two Christ Cc : . F 
12, Toccata in A 1 6 | Largo in E fla a a = 
ond : Ale : MPANY Limited SERVICES. 
ein ase Magnificat and Nunc dimittis in C (partly in Unison) 3d. 1} 
by . ) ~ | Magnificat and Nunc dimittis in D 3d. ad. 

\ E W ¢ | R Is T M. \s A \ T | | k: M > XC + | Magnificat and Nunc dimittis in G 3d. ad. 

se (CALI B SIMPER, “ Kiceirnie,” BARNSTAPLE) | Te Deum in G ri 73d. ad, 

will k Yr used t RM 1 FREE SPECIMENS of either six | Benedictus in G }(Just Published) od. ad, 
of the | f wing ( nd eit ee Anthems Services Jubilate in G 3d. ad 
it~ NN A \ hv . , : P 44. | Te Deum in Free Chant Form 3d. ad. 
Full. or S I ad am a — Te Deum in B flat .. 3d ad 

Ine Ance. G I Re c d. | Communion Service in G 8d. 

H N W I > 4d. | Amen in G 1d, 1d. 

\ i Ve poy a zc 

NEW CAROLS. Price rd. each ORGAN. 

I f t ! tira ely writt Voix Seraphique (for Recitals) 2s. 
Rk c Night winds 1 ge 
Happy ¢ tm Z Stri herp and lv: CHURCH CANTATA. 
Anthe Ave > B P y Penitence, Pardon, and Peace (for General Use) 1/6 1/- 
rt f M W ange ndon: No LO AND Com! r imite 
‘ . H > aes London: Nove._to anp Comrany, Limited. 
The Si <ultat IEW ' . . , 

Pe 4 7 ae | NEW ANTHEMS BY 

New Pastas ¢ r Te Deum. § th von d. | ERNEST EDWIN MITCHELL. 

“FE ! Ty te h tior | . ms ‘ 

—pobigy one Bn og || JESU, THE VERY THOUGHT OF THEE. For 

MAGNIFICA »N ' N Already the 8th Edit. “ s (Quartet), s.s.a.a., and Chorus (Ss. a.7.B.) ; fi 

=. - A ——_ _|SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 

; I ‘ rke . , I c.) PS . os and Chorus (S.A.T.B.). 
London: Weekes & ¢ 24, Hanover St nt Street, W, | = HEAVENLY VISION. An easy Hymn-Anthem. 
( ( . Fr. S my ¢ Avenue. For S.A.T.B. 3d. ; ; 
With Organ Accompaniment. Price Threepence each. 
CHRISTMAS CAROL-ANTHEM London: Nove.to anp Company, Limited. 
ARK, “IIS ° SOUND OF IGE me & * aa Per sntteiakin inte telat 
ea eg la a i a ERY POPULAR and EASY ANTHEMS, &c. 
( By C. W. | ) for CHRISTMAS. By Epwyn A. CLARE. 
mR, BENEDICITI 1 CHOIRS OF ANGELS (New). 6th 1 
Lor Nove ( y, | i \ ln if Anther I I a tra € 
S; , ( \j H : ESSEI ' it KIN _ a 1 r 
Be! I 14 Very poy 
TO ORGANISTS AND CONDUCTORS OF CHOIRS. Ss O Heave roth 4 For Paris t 
Just J hed WE HAVE SEI His s1 10M 
Tur Ps i Pr t ritt Ay ) 

N AGNIFICAT AND NUNC DIMITTIS in D,}A Savio Curtis HE Lorp, 6th ro An effective Ant ' 

l | ( FE, : a v with Bass or I Solos i strong Choruses ' 3d. 

I eM D. N ( | Pr } FAVOURITE Mac ICAT d Nunc pimirtis in D. 109th 1000 4d. 

\ ba hes . : Dr. 1 , Sung at a Choir Festival. Full of flowing melody. 
K ilke | pec ‘ London: Novetto anp Company, Ltd., W r Street, W.; 

New York : Ine H. W. Gray Co, 
| ; - ‘ > 4 ‘ 

] =S I IS , I ter ‘ HILDREN 2 EEME. TO CHORAL AND ORCHESTRAL SOCIETIES. 

} \ H MI yj. S M EVERAL CHORAL WORKS PART-SONGS 
I e and ORCHESTRAL’ WORKS for SALE. Applications for 
\ iH st t, W | Lists to Dr. Bunnett, Cathedral Close, Norwich. 
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NEW NOVELLO'S 


P CHRISTMAS ANTHEMS.|CHRISTMAS CANTATAS. 





SHA 











JUST PUBLISHED. rHE 
GLORY TO GOD IN THE HIGHEST STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
| 
| 


CLOWES BAYLEY. 
? FOR CHRISTMAS SERVICES, &c. 


e Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


THE WORDS WRITTEN BY 
fHE LORD OUR RIGHTEOUSNESS SHAPCOTT WENSLEY 
‘ - rue Musi SorRaAno, TENOR AND Bass Sous, C1 l ND ORGAN 
\ HUGH BLAIR. | COMPOSED BY 

Nick "“Dhisestieainnss nile Mile, Shscstaliiian | JOHN E. WEST. 

IN THE PRESS | Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 

NOW WHEN JESUS | Siclies Whate ce ace ae 
JOSEPH HOLBROOKE. ome wuAty « 

Price Threepence ; Tonic Sol-fa, Three-Halfpence. THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 
BLESSE]) BE THE LORI) GOD OF ISRAEL | FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
ORGAN 


REV. E. VINE HALL. 


THOMAS ADAMS. 


THERE WERE SHEPHERDS 








Price One S gy: S Sixy 
1 HEALEY WILLAN. 
: CHRISTMAS EVE 
a RECENTLY PUBLISHED s SHORT CANTATA 
r . = . - ) > > “ z \ pt 
as SING ANI REJOL FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
od, JOHN E. WEST. PRR cepa eis 
' Price Three-Halfpence. 1 Sol-fa, Three-Halfpence. NIELS W. GADE. 
(Op. 40.) 
IN THE BEGINNING WAS THE WORD Price One Shilling ; Tonic Sol-fa, Fourpe 
B LUARDSELBY. CHRISTMAS SCENES 
Price Three-Halfpence ; nic Sol-fa hree ilfpence. , a i : wae 
; CANTATA FOR FEMALE VOICES 
IN THAT DAY saad er ee — 
' FREDERIC H. COWEN. 
J. FREDERICK BRIDGE. 
= Price Threepence ; Tonic Sol-fa, Three-Halfpence. Price Two Shillings ; Tonic S Niney 
Wor . dl, per 
0, 
THE HEAVENS DECLARE na — — —" i ‘ . 
‘ ; THE COMING OF THE KING 
CHARLES MACPHERSON, A SACRED CANTATA FOR FEMALE VOICES 
Price Fourpence ; ‘I ic Sol-fa, Twopence. SUITABLE FOR CHRISTMAS 
= WORDS BY 
GLORY TO GOD IN THE HIGHEST HELEN MARION BURNSIDI 
y MUSIC BY 
E. MARKHAM LEE. MYLES B. FOSTER. 
e Threepence ; Tonic Sol-fa, Three-Halfpence. 
Price One Shilling il Sixpence ; Tonic Sol-fa Edition, Eightpence 


COME, YE GENTLES, HEAR THE STORY] 
YULE-TIDE 


EDWARD C. BAIRSTOW. 


e Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. A CANTATA 
THE NEW-BORN KING THOMAS ANDERTON. 


PERCY E. FLETCHER. Palins Gini Gittins: aul Giants: 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. Paper boards, 2s. ; cloth, gilt 


Loxpox: NOVELLO AND COMPANY, Liwreo. Loxvox: NOVELLO AND COMPANY, Lire 
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THREE SHORT AND EASY SETTINGS 


COMMUNION SERVICE 


(4 pp. only 


W. J. CLEMSON. 


N 
Nx t 
N \aA 
Kyrie | 1 bef d Aft the ¢ p Surs ( 


CG) n Ex ki \ 


TWO POPULAR ANTHEMS. 


“THE SHADOWS OF THE EVENING HOl 
“TARRY WITH ME, O MY SAVIOUI 


S. A. BALDWIN, 


Or fl lrinity ¢ ! | N \ (U.S.A 


FROM SINAI'S CREST 
ANTHEM 


FOR BARITONE SOLO AND CHORI 


FERDINAND DUNKLEY. 


Price Sixpe 
London: Novetto anp Company, |.imited 
N \ I H. W. ¢ ( 
ADESTE FIDELES 
(No. 33 of Novi oO (CANTIONI SACRA 


DOM SAMUEL G. OULD 
CONTAINING THE COMPLETE LATIN TENT 


(i 
kL I NI ARTI C¢ PANI EN 
] ( 
t y Dr. F. I 
I I) S ( 
I W 
Ht. S H. B. ¢ 
1\ Sir W I 
\ 7 
Vi ( H | 
Vil Dr. C. W 
lil \\ 
( 
k I Rk I 
( k ; I 
Trai \ B \ P 
Part Il. |} 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 


DR. VARLEY ROBERTS 


Dr. I 
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I Ir. H I { l | W 
Amen ¢ EA N ( ) WW St., W 





78 THE MUSICAL TIMES.—NovemsBer 1, 1906. 
— BACH’S 
CHRISTMAS ORATORIO 


IN SIX SECTIONS. 


Composed by Bacu to be performed in thi 


following manner : 

Section I.—FOR CHRISTMAS Day. 

Section II.) FOR THE TWO DAYS FOLLOWING 

Section III.) CHRISTMAS. 

Section IV.—FOR THE FEAST OF THE CIRCUMCISION 
OF CHRIST, NEW YEAR’sS DAY. 

Section \ FOR THE SUNDAY FOLLOWING NEw 
YEAR’S DAY. 

Section VI.—FOR THE FESTIVAL OF THE EPIPHANY 


THE ENGLISH TRANSLATION BY REV. Dr. TROUTBECK. 
\ is r¢ ( omple 
Paper cover, 2 paper boards, 2s. 6d. ; cloth, 4s. 
Sections I. and II., III. and IV., V. and VI. can be 
obtained paratel 
u¢ wo sections together in one book, price One Shilling 
Sec I iss 2 Sol 6d 
1 I’ 

‘*No other work by Bach contains a richer collection 
f charming and easily comprehended melodies than the 
Christmas Oratorio.’ —.S/i ait f Bach.” 

x ‘ 
. ) . ' . ’ \ . 
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Ditt 
CHRY 
CHRIS 
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LET 
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NOW 
SONG 
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EIGH’ 
METZ 
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CALD 
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METZLER’S CHRISTMAS MUSIC. 


: . s. d. 
BETHLEHEM. Shepherds’ Nativity Hymn. By YULE. Glee. By A. J. CALDICOT1 a @& s 
Cu. GOUNOD eo 3 Ditto. In Sol-fa_.. : : - @s 
Ditto. In Sol-fa o 13 UPON THE SNOW-CLAD EARTH. By 
Ditto. Asa Song net 2 0 ARTHUR SULLIVAN R oan Oo 3 
Ditto. As a Chorus (containing Pastoral Sym- Ditto. In Sol-fa_... ai ; : Oo 2 
phonies)... net 2 0 CRADLED SO LOWLY. Song. By F. L. Moir 
Ditto. As an Organ Solo net I 6 net 2 O 
CHRYSTMASSE OF OLDE. By G.C. Martin o 2 | BABE OF BETIILEHEM. Vocal Duet. By 
CHRISTMAS BELLS. By J. M. Cowarp. As B. GODARD... “oe “on : net 2 O 
a Song, in D and F aaa net 2 0 | NOEL SONG. In three keys. By Cu. GouNop 
Ditto. As an Anthem Oo 3 net 2 O 
Ditto. In Sol-fa ; ‘ . 0 2 | CRADLE SONG.  Part-Song. By ARTHUR 
LET US NOW GO EVEN UNTO BETII- SULLIVAN sich a o Ih 
LEHEM. Anthem. By J. L. HATTON ... oO 2 Ditto. In Sol-fa ; wo O 8 
HOSANNAH TO THE SON OF DAVID. EPIPHANY CAROL (New). Ona winter's night. 
Anthem. By J. L. HATTon : Oo 2 By H. W. HEWLETT ... wi ws O 3 
NOW WHEN JESUS WAS BORN. Anthem. UNTO YOU THAT FEAR MY NAME. Short 
By J. L. LLATTON i ; @ 2 full anthem for Christmas. By Dr. F. BRIDGE O 3 
SONGS FOR LITTLE VOICES. By A. Scort TOY SYMPHONIES. By RomsBerc. Toys and 
Gatty. In Three Books, Paper Covers Music, complete ee ; net 36 Oo 
Ditto. Cloth, gilt... ... ” re nee 4 ° Ditto. By HayDN. Toys and Music, complete __ 
EIGHT SONGS FOR CHILDREN. By F. H. a 
COWEN ... ° ; aii : net I O Ditto. By D. RYAN. Toys and Music, complete 
METZLER’S RED ALBUM, No. §. Containing net 42 O 
Seven Songs for Children , _ net I O 
LIGHT IN DARKNESS. [Part-Song. By F. H. SEND OUT THY LIGHT. By Cu. Gounop o 6 
COWEN ... o 2 Ditto. -In Sol-fa_. ao © 
Ditto. In Sol-fa o 2 
Ditto. For Organ Solo net 1 6 I WAS GLAD. By H. M. Hices an a 4 
CALDICOTT, A. J. Humorous Glees for Male or Mixed Voices :-— 
Humpty Dumpty . 6d. Jack and Jill aa 4d. The Sobbing ()uartett ws Sh 
Little Jack Horner ... 6d. The House that Jack built 6d. | The Spider and the Fly... 6d. 





MC., XC., AKC 


METZLER'S BOUND VOLUMES 
SUITABLE FOR CHRISTMAS PRESENTS AND SCHOOL PRIZES. 
THE AMERICAN ORGAN JOURNAL, 6 Volumes, beautifully bound in red cloth, with gold 


lettering, and containing the selected works of the best composers . neteach §s. od, 
(Full list of contents sent on application. ) 
Aterep Scorr Garry’s SONGS FOR LITTLE VOICES, 3 Volumes, handsomely bound in cloth, 
gold edges and gold lettering. These books contain the finest selections of children’s songs ever written 
net each 4s. od. 


STAINER’S AMERICAN ORGAN TUTOR, bound in cloth net 4s. od. 
CARMEN. Vocal Score, beautifully bound in cloth net 8s. 6d. 
PINAFORE. Vocal Score, beautifully bound in cloth net 7s. 6d. 
THE SORCERER. Vocal Score, beautifully bound in cloth net 7s. 6d. 


METZLER’S LATEST NOVELTIES. 
SELECTION OF SACRED SONGS 
ARRANGED FOR THE PIANOFORTE BY H. M. HIGGS. 


Including ‘* Thou crownest Him,” ‘* Through deep waters,” ‘‘ Before the dawn,” ‘* Shepherd of Souls,” ‘*‘ Who shall roll 
away the stone,” ‘* In Captivity,” ‘‘ The Chorister,” and ‘‘ Benediction 2 net 2s. od. 


NEW COMPOSITIONS FOR THE ORGAN 
By J. T. FIELD. 


No. 1. Overture in G minor net 1s. 6d. No. 7. Air with variations net Is. 6d. 
No. 2. Pastorale and Hymn of the ) No. 8. Regrets net ta 64 

Shepherds net 1s. 6d. No. 9. Reverie (No. 2) in F ) : , 
No. 3. Reverie (No. 1) in E } No. 10. Evening at Bethlehem } met te 6A 
No. 1. Scherzo, ** Joyous life ” net Is. 6d. No. 11. Berceuse ) . . 
No. 5. Invocation ) ; No. 12. Grand Triumphal March net 1s. 6d. 
No. 6. Venetian Barcarolle J net is. OC 

enetlan rcarolle ) 

NOW READY. 
Goparp’s FAMOUS BERCEUSE DE JOCELYN, arranged for the organ net 2s. od. 
Complete catalocues of Music for Church use, Choral Music, Part-Songs, &c., sent on application toa 


/ 


METZLER & CO., LIMITED, 
so vo 43, GREAT MARLBOROUGH STREET, LONDON, W. 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 





*,* The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 


The Triumphs of Oriana, first published in London by Thomas Morley, 1601. 
composed for the same series, but were not included in the first edition. 





Nos. 26-29 were apparently 


1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MicHAEL Este 
2. WITH ANGEL’S FACE AND BRIGHTNESS... ( 4, )... DANIEL NORCOME 
3. LIGHTLY SHE TRIPPED O’ER THE DALES Cc o 3 JoHn Munpy 
4. LONG LIVE FAIR ORIANA wind aia tc «= 3 E.iis GIBBONS 
5. ALL CREATURES NOW ARE MERRY-MINDED ( ,,_ ) JoHN BENET 
6. FAIR ORIANA, BEAUTY’S QUEEN na co 3 Joun HILtTon 
7. THE NYMPHS AND SHEPHERDS DANCED ( 4,  )... GEORGE MARSON 
8. CALM WAS THE AIR (4) RicHarp CaRLTON 
9. THUS BONNY-BOOTS ;c - & Joun HoLMEs 
10. SING, SHEPHERDS ALL is ( ,,. ) RicHarp NICOLSON 
11. THE FAUNS AND SATYRS TRIPPING ( 4, )... THomas ToMKINS 
12, COME, GENTLE SWAINS .... poe aoe ( ,,. )MicHaEL CAVENDISH 
13. WITH WREATHS OF ROSE AND LAUREL ( 4, )...Witt1am CopBoLp 
14. ARISE, AWAKE, YOU SILLY SHEPHERDS ( ,,. )... THomas MORLEY 
15. FAIR NYMPHS (6, ) JouN FARMER 
16. THE LADY ORIANA tf «w J Joun WILBYE 
17—29. (dn the Press.) 
30. LADY, YOUR EYE... an cae a (5 y  )... THOMAS WEELKES 
31. PHILLIDA, COME TELL TO ME .... wil tw OraAzi0 VECCHI 
32. THIS SWEET AND MERRY MONTH OF MAY eo. WILLIAM Byrp 
33. TRUST NOT TOO MUCH, FAIR YOUTH (5 5) ORLANDO GIBBONS 
34. SWEET LOVE, IF THOU WILT GAIN Ss 3 Joun WILBYE 
35. WHEN SHALL MY WRETCHED LIFE ews 2 Joun WILBYE 
36. O FLY NOT, LOVE (5 ,,  )... THOMAS BATESON 
37- LO! COUNTRY SPORTS (4 ,,.. )... THoMAS WEELKES 
38. ADIEU, SWEET AMARILLIS mp» 4 Joun WILBYE 
39. LOVE NOT ME FOR COMELY GRACE ‘ce. Joun WILBYE 
40. YE THAT DO LIVE IN PLEASURES PLENTY Ra 2 Joun WILBYE 
41. THOSE SWEET, DELIGHTFUL LILLIES (5 5  )--» THOMAS BATESON 
42. SISTER, AWAKE! ... ane (5 5 )-+-» THOMAS BATESON 
43. WHY DOST THOU SHOOT? = = (6, ) Joun WILBYE 
44. I VAGHI FIORI (WHEN FLow’RY MEADoWs) ... Be I PALESTRINA 





The Madrigal, one of the highest forms of vocal music, knows no national 


restrictions—Flanders, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to The Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 
value. 


Lonpon: NOVELLO AND COMPANY, LimItep. 
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3d : Op. 51.) 
4 
3d. et eat :, 
1d PRICE FIVE SHILLINGS. 
d Paper Boards, 6s. ; Cloth, 7s. €d. 
“ Tonic Sol-fa Edition (#7 the Press). 
3d. ok of Words, 6d., or 33s. 4d. per 100; Book of Words with Analysis by A. J. JAEG! yd. per 100 
3d. An Interpretation of the Libretto by The Rev. Canon C. Gorton, M.A., Is. 
sd. Full Score and Orchestral Parts (27 ‘he Press). 
id. 
d DAILY TELEGRAPH PALL MALL GAZETTI 
} . I inant i ae ssion brought away from the town hall by me was I believe that in the history of art it will rank finitely with t 
d that Sir Edward Elg has given us nothing better adapted to gratify Matthew Passion” of h t ving of part witl 
? verage taste a rd idgment than his latest work. . . . Speaking | part, in the n choral writi € ty 1} 
d nd without reference to partict pages, ‘*The Kingdom after phrase ne can at all events thi st z 
. upon broader lines than its predecessors. The choral sections | supreme heights whict their de, have t bee 
d ren developed, even in some cases as th end of musical | before attained by any musk ch s, which mostly 
ja. effect point to which more attention should be directed in these days | a g of the I l’s Prayer, brings to a fitting and triumpl 
f exaggerat regard for the ‘‘ word. In the present work I fin ‘ one of the noblest works of art tl I Ww 
“ so € ged development of the tterance , e have 
d rore hapless. solos, the m rtant of which, given to the , DAII.\ ‘ HRONICL hick 
ee thew f t [. Seve is a distinct gain The vast gatheri had the pleas istening K which 
d. ton in appreciation of the value of beauty | * bed rthy 1° ia bide — Se ae _ gees j A. — 
of harmony, and of all that makes | COMPOS In = veral a eee - e - : * 
d. ic euph ° up this record of first impressions, it | "© ties 0 f which He ‘62 > > gp od aslpaes = a 
$ re than that the new oratorio is in vario mh mangers respect : Throug Spee hy 1 S r} - 
em i pta le work which Sir Edward El las yet given us. an artistic fervour, wink _ — ‘ ad sli 
The grave and glorious works that fol roan “The Kingdom” were | §§ '" Store for the work 
d. the picture the fo und of which the I atorio occupied. DAILY GRAPHIC 
d L »ble it, lofty and noble they The story is presented with a mixture of power and sympathy which 
7 few, if any, living composers could approach. The meaning of the text 
4 Mi oe ; Si ANDARD. ‘ —_ compiled with great skill by the composer—is always borne in mind, and 
’ Mu great strength and originality. Sir Edward Elgar has | p, power of getting at the heart of situation is wonderful. Iti 
d wit short of a stroke of genius made a si! gable and an interesting | yndoubtedly a great work 
~ . t with perfe e sense « the 
t f tt ag aan ees e esnsell _ WESTMINSTI R GAZI PTE. . 
d. anslation Z f « that is with reason regarded as Phere are pages in Phe ange re ich any ¢ sce pee 
4 e origi used by the Primitive Ch irch. modern, might have been proud to sig ~ Frc mm the opening ars of the 
. Noth more distinctive as a whole has been done for fine Pr ude which introduces the wo rk the hand of ster is apparent 
d f its kind th th this new libretto and this intense through ° WI het rater 
a ed new music of our chief composer. ° The wh the m st "plas 
d efly its promise, and i fr: ikly more secular and more « most el 
é S infinitely less contemplative than its predecessor, and is as much | Scen 
‘| tself ection as Siegfried is different from the Valkyrie Po | ana ¢ 
m up briefly, ‘The Kingdom” is a live work, ymbination of skill | “Ors 
d inspiration that marks it as an English oratorio, not only of a new | Test 
; t that will go abroad and prosper and command respect. minds 
1. MORNING LEADER. | 
j e Prelude with which “* The Kingdom opens is without doubt e ag ir wo 
2 mong Sir Edward Elgar's noblest inspir: itions. The first scene af . facult writing music vhich, while tirely 
1. pens n atmosphere of peace and devori and an al antiph m melody intensely expressive, yet m shee san immediate irresistible 
ya inimportant pa Soon there is a singularly be — impressive There eems no limit to rs wurcefulness in the 
1. passage, when the assembled believers unite in prais The f fon ting figures ender, poig t harm whi 
ne ends with a chorus, ‘‘Is a small thing of great smenah and ce be utifi nd 8 und at the same time most subtly 
1. n of thought, and beauty of melody and harmony. The ately oe yre ali : "int we ) exaggeration to say that sin 
1s charm of the semi-pastoral opening of the next scene is : h: shown like eni i s espe t ‘ 
delig | contrast from whic h in turn there is a complete transition in : 
ee tt scene. Sir Edward Elgar rises to great spiritual and dramatic B IRMINGHAM DAILY GAZETTI 
veights in the passag es when the Holy Ghost descends, and in Peter's ly he gdon discover an Elgar more sere re roch 
we and the design of the whc is masterly. The Virgin's ichore¢ nearer the fi goal of his desir more efied, mor 
oe V : lot only the most beautifu portion of the work, but certainly | ethereal and yet simpler : There are passage of ' 
het t effective piece of vocal writing Elgar has given us so far. ty such as he never re There is a greate il 
am emeres less dis y of tech still greater mt 1 of effect by 
that i THE TRIBUNE. Pann simple means. “‘The Kir ill be the most pop " nre 
hat in some imports ant Tespects the music of ** The Kingdom vreat sacred works bearin e 
an advance on that of “ The Apostles.” Effects as great are |° ~~ 
1 by simpler means. There is more clearness both in the vocal BIRMIN( ‘H AM 1 VY MAII 
tral writing, so that in the very co mple X passages n¢ thing is It will be seen that Sir Edward E! rrangement 
rhe music of * ne Kingdom” seems t oo its message more | scenes is full of dramatic interest, a moving panorat illustrate 
oncisely, and, therefi m i directly, while losing z nothing of that | sounds of music in a style the composer has made his own, Sit Edward 
perv g spirit of ieoution which is characteristic of its author. betraying his marked individuality in the wonderful art of his part 
Its n cry og sag epee Ye» strength, and it must take a highly g and the independent employment of is theme orchestra anc 
mourable place in the long roll of works consecrated to the service of rhe atmosphere that surrounds ** The Kingdom” will be found 
ig It has living breath and creative power, and thus its existence ore is not so complex, and the parts for the ch 
fied r d easier th is the sel * The stle 
LGNDON NOVELLO AND COMP ANY, LIMITED 
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l I M sD ytously spirit an 
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| I Past " writte for I y 
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‘LATEST SUCCESSFUL .SONGS. 
rWO SHILLINGS NET. 


N “OLD SALTS!” 


FOR BARITONE OR BASS (Two Keys, G AND F 


rWO SONGS. CWO SHILLINGS NET. 


“LIFES GARDEN!” axp “LOVE'S RETURN!” 


' FOR SOPRANO, MEZZO-SOPRANO, TENOR, OR BARITONE (Two Keys, B FLAT AND A), 


Worps B\ aerial OXENFORD. 


CHARLES L ISTE R BRADLEY 


‘OLD SALTS!” 


OLD SALTS I 1 Old S 5 f i wi W 1 
> SALTS 1 € tt ditty f S t 1 S wing a it it sh < eartily w eto 
OLD SALTS i f | t € ¢ tt f that class. 
LD SAL rs \: f "y iene. th pirit g, bree th Z is—the very 
g ) iF t ‘ nda 
LIFE 3 GARDE N!" anp *LOVE’S RETURN 
Iw t gs, e 1 — , ffer lhe et ! ures and musi ly to 
c wr wad 
LIFES GARDEN! OVE’S RETURN tr a ' ‘ g tively and soft radually 
I hap} t t ‘ ira ft t sor . : poser has 
{ passa ) 
mp t f I t 
LONDON: KEITH, PROWSE & CO., Lrp., 48, CHEaApsipE, E.C 


; Dh s2. POLAND STREET, W 


OLD ENGLISH ORGAN MUSIC 
Epirep sy JOHN E. WEST. 


PREFATORY NOTE, 











The Organ Music of the older | mposers has for some years been much ne ted, owing chiefly to its slight texture 
and the antiqu uated character of its 1 g hich make a diterad perf ince of it unsuited to organs of the present day. 
Some of it, howe ver, is too go wed to fall into oblivion. I'he character of its general outline is in no way destroy 
by a judicious modification of detz n requirements. 
Probably some of the ‘ ‘filling the thinness of certain passages now seems to demand was actually intended i 
<r 
The ot ject of ithe ow series is to provide a selection of the best of these pieces, adapted only so far as m t 
make them practicable and effective on modern organs. aati J. W. 
1, OVERTURE in C. Thomas Adams. 2s. 19. Two PIECEs. 
2. INTRODUCTION & FuGUE. Dr. Benjamin Cooke. Is. 6d. I. Andante. J 
3. VOLUNTARY in G minor. John Stanley. Is. 6d. II. Alla Marcia. ishill. 
4. PRELUDE and FuGvE in E minor. T. A. Walmisley. 20. THREE SEVENTEENTH CENTURY PIECES (Second Set.) 
Is, 6d. Is. 6d. 
5. VOLUNTARY in A. William Russell. Is. 6d. I. Prelude. Edward Gib bons. 
6. VOLUNTARY in C minor. Dr. Greene. Is. 6d. II. Voluntary in F. Matthew Lock. 
7. VOLUNTARY in C. Samuel Wesley 2 III. Toccata in A minor Matthew Le 
8. VOLUNTARY in C. William Russell. 2s. 21. VOLUNTARY in D. John Travers. 2s. 
9. PRELUDE and FuGuEin A. Samuel Wesley. Is. 22. THREE SLOW MOVEMENTS. Is. 6d. 
10, INTRODUCTION and FuGuEin F. Dr. Crotch. Is. I. Prelude. Thomas Adams. 
11, AIR VARIED. Thomas Adams. Is. 6d. II. Adagio. John Bennett. 
an 12, THREE SHORT PIECES. Samuel Wesley. Is. 6d. III. Diapason Movement. William Walond. 
13. VOLUNTARY in D. Dr. William Croft. Is. 23. Two PIEcEs. Is. 6d. 
J 14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— I. Dirge. Thomas Attwood. 
I. Voluntary. Dr. Orlando Gibbons. II. Cathedral Fugue. Thomas Attwood. 
II. Voluntary (for a ‘‘ Double Organ”). Matthew Lock. 24. Two SIXTEENTH CENTURY PIECEs. Is. 
III. Toccata (for a ‘* Double Organ”). Dr. John Blow. I. Voluntary. Richard Alwood. 
5. Two VoLUNTARIES. Dr. William Bovce. Is. 6d. II. ‘*Glorificamus.” John Redford. 
16. Two PIECES. 2s. :— : 25. Two PiEcEs. Is. 6d. 
ht I. Prelude. Henry Purcell. I. Vexilla Kegis prodeunt. Dr. John Bull. 
II. Voluntary on the rooth Psalm Tune. Henry Purcell. II. Fantasia on the Flemish Chorale, ‘‘Laet ons met 
- 17. INTRODUCTION and FUGUE in E flat. Dr. James Nares. Ilerten reijne.” Dr. John Bull. 
Is. 6d. . 26. CONCERTO in E flat. William Felton. 2s. 
18. INTRODUCTION and FuGuEin A. Dr. James Nares. 2s. (7 mliniwed. ) 


AND COMPANY, LIMITED. 
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PA RT-S¢ YN ( 3 . Just Published. 


A 
COMPOSED BY . = " . 
— HYMN TO DIONYSUS 
PE | 2 R - 6) RN IE % IUS THE WORDS FROM THE 
BACCH-Z OF EURIPIDES 
ANSLATION BY 
GILBERT MURRAY 
MALE VOICES. Tue Music Comrosep 
FOR CHORUS AND ORCHESTRA 


WITH ENGLISH WORDS 


FLEETING LIF! 

IN THE MIDST OF LIFI L. we 
PILGRIM’S SON‘ ERNEST WALKER 
SORROW’'S TEARS t 4 (Op. 13.) 

THE O1.D SOLDIER'S DREAM 


1 (S a,1 ) erly ; Price One Shilling. 
_, PASSING BELL. 1. s. 6d. ; Wind Part Full Score, MS 
THE PATRIOT'S VOW i I 


ondon: Novetto anp Company, Limited. 
TROOPER’'S SON(t D - 


THE SANDS OF DEE 
BALLAD 
FOR CHORUS AND ORCHESTRA 


MIXED VOICES. 


BY THE WATERS OF BABYLON (Sol THE W I \ TEN BY 
COMFORT IN TEARS. Bi CHARLES KINGSLEY 

I CAN BUT LOVE THEI a, 

JERUSALEM (Sol-fa, 1d.) od. ee eee 

LOVE AND YOUTH " CHARLES A. E. HARRISS. 
O DEATH! THOU ART THE TRANQUIL NIGHT. : 


, Ine hilli 
{ ) , I ( Shilli 


rHrE HERO'S REST sas » (Sol-fa, 1d.) d. | I 


rHE SURRENDER OF THE SOUI ght-part Motet one 
(Sol-f i Second Edition. 


ondon: NovELLo anp Company, Limited 


fa, 


rHE TEMPEST (Sol-f ) 


THRONE OF MERCY, STAR OF GOODNESS. Eight. | NARCISSUS AND ECHO 


WHY SHOULD THY FACE BE HIDDEN (Sol-fa, 1d.) d. | CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
: Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
( a MP P ( IST a I¢ YN S | For Chorus, Soli, and Orchestra. Price is. 
' COMPOSED BY 
PATTISON. EDWIN C. SUCH. 


Mus. Bac., Cantab. 


NoOvVELLO anp Com: ANY, Limited. 


ANTATAS 


London: NoveEtto AND Company, Limited. 


Popular Part- Songs for S.A.T. 
\NTHI By W. W. PEARSON. 


e (Har t Nymphs of the Ocean 3d. Under the Trees 
h (Harvest 24 The Skaters .. 3d. The Oyster Dredgers 
er t Evening 

, - . “Sweet to live (goth thou. ). 
Sweet Spring (Madrigal ad. *Welcome, young Spring ! 
The River (6th thou.) - . | *The Anglers (14th thou. ). 
Over the mountain side . 3d. The Dream of Home 
Soul of living music 3d. Summer and Winter 


| * Departed Joys 


ORIGINAL ORGAN COMPOSITIONS. The Stormy Petre] 


g Voluntar The Coral Grove . oo & There's beauty in the deep 


} Pibroch of Donuil Dhu .. 3d. Soldier, rest 
> Company, Limited. Blow, Western Wind! . 3d. Woods in Winter 
Stars of the Night .. 3d. Autumn 
| O ac OPU > EOIR . a 
WwW" tay dz. YOUNG'S POPULAR FOUR- HUMOROUS PART-SONGS. 
naps a , ’ | *Three Doughtie Men (95th *Ben Bowlegs (10th thou.) .. 
Christ ‘ . . thousand)... , The Carrion Crow .. 
. Three Children Sliding(12th Call John ! (8th thou.) 
thousand) 3d. Three Merry Fishers 
A Ryghte Merrie Geste .. “ The Cuckoo Clock 
The Snow-white Doe 


DESCRIP TIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th thou.) i. | The Ocean (6th thou.) - 
Off to Sea . | *The Ironfounders (42nd 
Jager Choru ‘ lL. thousand). . “  & 
I Nov . ( . Limited. The Lifeboat ; 1. The Cyclists oe 4d. 
- Orchestral Parts on application to the Composer, Elmham, Des ham. 


ee OE EASY V OLUNTARIES. “ Messiah.” Tonic Sol-fa Editions at half the above prices of those marked * 


** Judas,” “‘ Elijah,” ‘‘St. Paul,” “Creation.” 1s. each book. London : NovELto anp Company, Limited. 


London: Novetto anp Company, Limited. UN ae or om AN ; , 
> oe° @uptnerecens SHORT ACCOUNT of the ORGA the 
BL YENING SERVICE in D. By ALFRED J. Dvr. fown Hall, Birmingham (Illustrated). By ( NS 
4d, : | Organist to the ¢ rporatior One Shilling net 
London: Novetto anp Company, Limited, Cornisu Bros., Birminghat 
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PRODUCED AT THE HEREFORD MUSICAL FESTIVAL, 19006. 


THE SOULS RANSOM 
A PSALM OF THE POOR 
(SINFONIA SACRA) 
FOR 
SOPRANO AND BASS SOLI, CHORUS AND ORCHESTRA 
COMPOSED BY 
C. HUBERT H. PARRY. 
PRICE TWO SHILLINGS. 
String Parts (77 ‘he Press); Full Score and Wind Parts, MS. 


THE TIMES. : DAILY CHRONICLE. 


The trumental int: , — 
Ihe Soul's Ransom,” which 


fine chorus into whic 




















- h V eard in tl f noo 
is but the first of rt vi heard 1 re alter ° n 
. supervision, and it created a most favourable 
fj the Royal Colleg 
y, has Sus I 
fu . , 
> y are ents, d the ma 
: : rting t 
‘ € single e and 
ce 
t I i the r and of 1 , 
, , vor I 
I n version of Ezekiel's rl . 
$ f the v worked up to a eo ee ay > 
, 1 ar ad, flowing dies 
vig limax ive Skl he beautiful soprano 
solo, “‘ The people arkness,” leads to the final chorus, ee 
See w ye that t to words that we may guess to be THE TRIBUNE 
poser’s ow r swing and so fine their feeling. 
rth the themes on 
ch: er of the 
lengthy orchestral intro- memory 


on dealing with the 
es into which was 


uld tempt many a 


ratorio, modifying it, 
usual prominence an 








itt al ter; but 
refrains from 
nd 
nd 

th “they who look for t the t, 
? ‘ ‘ itly 






l he blind ; yea, we 
point the voice, soprano, of a 


Spirit is heard proclai ness of the poor, since theirs is 


































pi 
Kingdom of He cl s recognise the Spirit that quickens, 
t lo utters som f the atitudes, ea of which evokes an 
e comment from the people, who finally decide “It is the its composer, 
beareth witness, becat Spirit is truth.” The bass aid out for soprano 
soloist, now impersonating the Pr the valley of dry bones and r having compiled 
the help of tk horu illustrates the change from darkness nsom " marks no 
more his marvellous tale, for didactic and 
of renewed life for Israel. 1 
a soprano sol id final 
) purport k an t be d nie in THI A\THEN-EUM, 
€ se to see in the worl ermon whi entorce the power of 
sic, may bring « fort to the poor and those who are cast lowr tyle of ugl is ar the composer 
es | I i i ery ner. Asin “* The 
MORNING POST. wi wl w the Worcester 
The made a profound impression. The yre contains evidence l, Sir Hubert’s chief aim seems to be not to « lay his learning 
f all cianship ¢ iated with the name of the composer, | 2nd skill, but rather, in the fewest p notes, t sify the solemn 
riginality and individuality. | words. There is latent power in his musi power which as the work 
in terms somewhat foreign to his ecomes familiar will ke elf more strongly felt 
entuate the ability shown in the 
execution is calculated not only THE YORKSHIRE POST. 
ust the composer's reput but to augment it. The form is 
conventional and thoroughly modern, but in its execution the com- I most of his choral works of li Si 
poser has never departed from either his customary melodiousness or | the sy! | ‘ 
grace, : the work offers a striking example of the possibility of writing é g 
mode music that is neither ugly nor involved. There is much tender | fugal s 
expressiveness in the n | setting of the three Beatitudes, all of which | aid to 
c the same he I I he entry of the chorus. These | work. Bf eye to 
€ hout d form ne st 1 Sir Hubert Parry rchestri cheme 1 
has yet written, . . . The choruses contain ny effective passages, | varied ar s of € f Z 
ng them may be mentioned the striking unison at the words | the a charm of their own quite apart from 
»S al the beautif music associated with ‘‘ Prophesy | questions them: structive. \ very striking instance is where 
t wind.” the Prophet te raking of the ry the tmosphere of 
DAILY NEWS. strangeness a I ily without any 
I re may be said to s \ ’ iolarly musical figures, training after t mposer’s best 
N ef beautic t e foun I utter dissimilarity to any | style. o ssive ruses are a 
mp ns except those of Sir t rhe popular baronet, | virile vi y were w while the 
ma represents yl ot musk il expressic n | orche s he ular ge the etal i the score 
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JUST PUBLISHED 


ILLUNDRED 
(BIBLE VERSION) 
THE CANTICLES 


POINTED FOR CHANTING. 


EXTRACTS FROM THE PREFACE. 


Hundred Psalms (Bible Version) ” forming this Psalter have been selected and 
b 


ing in churches where the l’rayer Book version is not used. 


said that ‘*good chanting should just be good declamation joined toa musical 
s principle can be obtained that elasticity which is essential to emotional 
l nical subdivisions of bars can only be approximate, and 
give place to a natural rendering of these incomparable poems of 


phical arrangements should tend to facilitate and promote intelligent chanting. 


free from harmonic complications. 


eauty of the Hebrew parallels brought out by the disposition of the words in 
t inger is greatly assisted towards the attainment of what should be his 
ir, a devotional rendering of the Psalms. 


| ] ting 
s been taken In selecting 


g only singable chants, those that possess melodic 


( With a few exceptions, the reciting notes are 
rd space in treble clef), and some of the chants have been transposed down 
' 


tinal keys. While the selection includes the best known and well-tested chants, 


en specially contributed to this Psalter by Messrs. Josiah Booth, Alfred Hollins, 


PRESS NOTICES. 


rist ) CHRISTIAN WORLD (Sept ery 
“One Hu 1 Psal al Ver ) 
l ssue by . 
t Kdw 
l Z 
M 
H | | 
( | false 
} 
rr. M 
PRI 
Thea 
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Tr} 
sere 
E , fri Tonic Sol-fa Notation Edition, 
Words Only Edition, price 


NDOD NOVELLO AND COMPANY, LIMITED. 
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A SUITE 
OLD ENGLISH DANCES 
FREDERIC H. COWEN. 


rt. MAYPOLE DANCE . MINUET D'AMOUR. 
», PEASANTS’ DANCE. | 4. OLD DANCE, 


w Variations 
PIA S 6 
S P 
\\ » P 








MINUET D’AMOUR (from the above 
V \ P t Ss. 
S O ! \ ANGEMENT the Press). 
THE TIMES 
Th was one novelty in the I ft even at any rate i 
ve r L the shape of Dr. Cower ele an 
‘ se. set of Old Da s, whi were first performed at 
Glasgow in January of t year. 
DAILY TELEGRAPH. 

The third number—a “I rs M l y delightful, a 

e its ¢ share f the O k hi spirit; while the set of variations 
. group vith prett r nd i ious device 
Hea PI a p w Vv p S were ‘ 
wi 

MORNING POST 
The Suite of English Dances by Dr. Cowen met with great su s 
The first gr “* Maypole Dance,” 5 : i ra é 
t wever, is the s to st rt 
f peas I t es a tender ar 
Lovers’ Mi whi } 1 " charm and 

gstot mi the visior fs picture. Th ust Movement 

s f r € 1 va old tune 
I 5 s g € very 1 ‘ « ess be ‘ 
pol 


EVENING STANDARD. 
Me y they are quite as i firs 


is set, a worl 


ar ist y esti S t m 
re f 2 I f hest 
new € cm very gracetfu 
Minuet a y se be i 
; DAILY NEWS. 
As 1 t f “Four O Eng D s” by the Society's 
{ lw r h One variati 
No. 4 the fourth a final movement perhaps please e more thar 
anyt g in e score, 
rHE DAILY CHRONICLE, 
I tractive p s merit poy rity. 
SUNDAY TIMES. 
tically melod 1 ful in sty but the 








rf u y : I to the Love Minuet ” and the 
Old D Ihe former is directed to be played 
mewhat wer t t I y the lovers were 
t in a quiet rner —: informed with a very delicate 
romance, while the variati in the fina iber are extremely clever 
anc 
WESTERN DAILY PRESS. 

The present suite is in } a> . ly 
refle mie {t t t { 
Eng people I *“*Ma LD). 

Pe t LD: ly ‘ 

f Minuet d’A J 
Old D var toaca i 
In it I ent form t vork wil y meet with wide acceptance. 

SCOTSMAN, 
F d r racteristic € es of Dr. Cow 
gracet craftsma ip, w the thir umber of the series it 
* Minuet dA is cert t very popular. 
GLASGOW HERALD 
The 1 please pop r audi es er the country. 


ASGOW NEWS 





GI 
The four numbers of this Suite exhibit Dr. Cowen’s talents at their 
t mu i ming, the instrumentation exceedingly ski 
A y zg i the composition as a wh 
ad its invention and t ical characteristics. ‘* The Lovers 
Mi wa U y recog y S an exquisite t 
and ative 1 


GLASGOW EVENING TIMES. 


Fir in the set must be give N lovely bit of mel 
tely treated by the orche 1. This number, which had to 
repe exemplifies the t of elody over mere rhythm 
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. INTRODUCTION ap 


. PRELUDE.—(“I 
. ANDANTINO. 


. SLOW MOVEMENT.—(Pianor rE ( 


. CORONATION MARCH 
b THREE MINUETS 


- MINUET.—(Sonata IN E FLAT). 


. PRELUDE.—(‘“‘Cotomsa”) A. ( 
. FINALE (“O may wt n")—‘ 


NOVEMBER 


NEW- ORGAN MUSIC. 





I, 1900. 


SONATA in A n I nee aa @ 
PASTORALI G I 
FESTAL 


PROCESSIONAI 


POSTLUDI —— 


MAKCHI I 
ALLEGRETTO PASTORAL : I 
MARCHE CHROMATIOUI ‘ I 
ALLEGRO SYMPHONIQUE ... aS 


IRIGINAL COMPOSITIONS 


HENRY HACKETT. 


ROMANCE y . is 
PASTORALI l , _ . oe 


LLO AND C Limited. 


ORGAN 
TRANSCRIPTIONS 
J. BENNETT 


ANY, 


GEORGE 
Mus. Doc. ; Orga 
» MELODRAMA.—(“‘ Tue Dream s. 
oF JuBaAL"’) : A.C. MACKENZIE 1 
HENGRIN ") WAGNER 1 
(Sympuony, No. 4, In FM ) 
PSCHAIKOWSKY 2 
NCERT nN BFLAT 
rSCHAIKOWSKY 1 
rSCHAIKOWSKY 2 


{(SYMPHONIE ( G MINOR, AND 


MOZART 2 


MINOR) 


E FLAT) 

(Up. T, ti.) 
BEETHOVEN 1 
MACKENZIE 1 
Bue PAIR 
PARRY 1 


OF 


SIRENS C. H. H 


. NOTTURNO.—“A Mu MER N Drt 


MENDELSSOHN 1 


I n: Novt ND ( ny, I 


HARTEL, 
H STREET, W 


BREITKOPF AND 
GREAT MARLBOROU 


CLARISSE MALLARD’S 
SONG-CYCLE FOR THE 
CHILDREN 
SONGS wii : a rABLI er 0 ANTS. VERY 
SUITABLI ENTERTAINMENTS, I 


FOR SCHOO! 









ORIGINAL COMPOSITIONS 
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NEW MUSIC TE 
PUBLISHED AND IMPORTED BY 
BREITKOPF & HARTEL — 
Ps, cxxx. 
PIANOFORTE SOLOS ORCHESTRAL MUSIK 
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Amat 
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Op. 1 (String Orchestra). 
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Andante 


in G major 


War Song « 
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ance,” orchestrated 


ore 
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isky 


v 
birdling flies 


athoms below. 


topmost branches. 
WIND INSTRUMENTS. 
Solo Book for Horn, taining pieces by Beethoven, 
born, Goltermann, Haydn, Hofmann, ozvart, Reine« 
hubert, Schumann, Sinigaglia, Volbact 
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; 4. Persian | 
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each 
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(In French 
‘ mplete 
Violette ; 
Enfant ; 
r ‘ complete 
‘ ' oO. st net elt ° Four songs 
ORGAN. 
M. E. I 
VOCAL SCORES 
HAMBER MUSIC. (Cora 
d Pan : 
t i per Musica, 


Omar Khayyam. The Ru 

rald, set to musi 
ORCHESTRAL MUSIC 

(ALSO Fl 


uyat ace 

for Solo 

a ore, in paper boards 

2 A a n of Faust A Music 
n lo Ices d chestra. English Version 

LL SCORES) 7 

N in ¢ te 


Dramatic Poem 
Orchesti 


Vocal 


Solo Cantata 


4-part male Chort 
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No. 873. 


THE 






EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO ANTHEMS. 


LORD OUR RIGHTEOUSNESS 


ANTHEM FOR CHRISTMAS 






Price 8d. 



























Jer. xxiii. 5,6; Is. xxvi. 8, 9; 

Ps. cxxx. 5,6; Ixxxv. 9; 

St. Luke ii. 14; and Hymn, 
Adeste fideles."’ 


COMPOSED BY 


HUGH BLAIR. 
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On Christmas night an Angel told 

The shepherds watching by their fold, 

In Bethlehem, full nigh the wold, 
‘Salvator mundi natus est.” 


Be we merry, Xe. 


8. 
The shepherds were encompassed right, 
About them shone a glorious light, 
Naught dread ye,” said the Angel bright, 


‘* Salvator mundi natus est.” 


Be we merry, &c. 


4. 
‘No cause have ye to be afraid, 


For why? this day is Jesus laid 
On Mary’s lap, that gentle maid:” 
‘¢ Salvator mundi natus est.” 


Be we merry, &c. 


9] 


‘And thus in faith find Him ye shall 

Laid poorly in an ox’s stall.” 

Then lauded God the shepherds all 
Quia Salvator natus est. 


Be we merry, &c. 


(3) 





Extra Supplem 


JA 
- 


NOVELLO'’S CHRISTMAS CAROLS. 


215. 
216 


2 
: 
aI 


236 


44 
24 
246 
4 
245 
249 


2 


254 


*262 


of 


264 

05 
266 
267 
268 


& 


How peaceful was the night Hugh Blair 
There came a little child .. KX. Jackson 
As with gladness ° V 
One night as I was sleepir 
The Golden Crown .. oe 
Joy fills our inmost heart . 
. Who is this 
See, the Morning Star 
Carol, Christians Vict 
On Christmas Morn 
Im the age S past 
We sing a song of gladness. 3 
The morn, the blessed morn is nigh 
Victoria Grosvenor 
Carol, carol, Christian Mrs. j. W. 
O was not Christ our Saviour } 
arol, Christian children .. 
There was silence (S.A.T.B.) F. Stainer 
Come, all ye Christian men y= any J 
Har 
hepherds in the fields Hamiit 
me and sing . Varley R 
The Christmas bells fod Gd ch ar 
Varley Roberts 
Bethlehem Vi arley Roberts 
The birth ever new H 
The old news 
Christmas Eve 
The Christmas vision 
The Shepherds’ Carol 
Mary's Cradle Song.. 
The Angels’ Carol 
Children’s Chorus 
The Holy Quest 
The Five hing 
Praise we now 
Nazareth town , 
An ode on the birth of ou 


See, the morning star 
Christ was born A. Herbert Brewer 
Christmas Morn ee H.C. Havergal 
The Kings of the East H.C, Havergal 
The Star .. H.C. Havergal 
The Angels’ Song ee H.C. Havergal 
The Holy Birth -» H.C. Havergal 
The Humiliation H.C. Havergal 
tej > O daughter .. C. Macpherson 
The Virgin and Child C. Macpherson 
The Annunciation F. Barnb 
The Message to the Shepher rds 

F. Barnby 
Cradie Song of the Blessed Virgin 

7. Barnby 
Gloria in Excelsis . F. Barnby 

260 to 263 tog zether. 8v0 “Ant hems, 
The First Christmas, " 3d. Wor 

38. per 100.) 
Sing the Holy ane Christ Myles B. Foster 
Sleep, Baby, sleep .. T. Adams 
Noél ° A. “M. Goodhart 
What 1 blaz e of song C. Harris 
What sudden b azeofsong F.F Bridge 


269. Shepherds, leave your flocks F. V. Roberts 
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272 
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Heavenly music . V. Roberts 
Silent night, holiest n night }. V. Roberts 
Angels singing ee z. ) Mee 
FF . Mee 
H.W W te 
F. Barnby 
Sweeter thansongs (Words only, <s. per 
100.) . ano ’. Bridge 
The night in solemn stillness he ing 
F. G. Smith 
The Son of Mary oe 1 Adams 
Hark! all around W. A.C uickshank 
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Pere. none ere 
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. Christmas morn 

. Child Divine .. ee 

. AChristmas Song .. Thomas Adams 
3. A lowly Babe ° 

. The Blessed Virgin . E. C. Bairstow 

. Christ is born. . : S 

. Christian children .. E. T. Sweeting 


etme W 


. In tuneful voices sing 
. Shepherds, hear 
. Not in courts of regal splendour 


. Many hundred years ago 


. The nightisdark .. M. A. 


. The Night of Nowell 
. Awake, O earth es - H. Brown 
. Whence comes this light 
. In the field with their flocks: s abiding 


29. As onthe night 





. It is the day W. A. C. Cruickshank 
251. Mortals, awake W.A. 
32. In the field with their flocks #. E. West 
. It came upon the midnight 


C. Cruickshank 


B. Haynes 
Royal Bethlehem W. Montgomery 
I hear along our street S.H. Nicholson 


286. The Child Jesus in the garden (2nd 


hm ) ‘ F. Stainer 
The Prince of Peace ‘A. H. Brewer 


. Remember God's goodnesse 


Ravenscroft, arr. by }. F. Bridge 
Christmas Tree Carol H. Davan Wetton 
Thomas Adams 
Thomas Adams 


Alfred Hollins 
E. T. Sweeting 


Ring out, wild bells .. E. Vine Hall 
Christmas bells W. H. Longhurst 
..Ferris Tozer 

Ferris Tozer 


ine Hall 
G. C. Martin 
The Nativity .. «+ Charles Erskine 
A Cradle Song Charles Erskine 
As on the Night . B. W. Horner 
It fell upon a winter's day 
M. * Sidebotham 
Sidebotham 
Carol, Christians .. M. 4. Sidebotham 
The loving heart Charles Erskine 
I hear along our street 7. R. Matthews 
In Bethlehem's Ancient City }. E. West 


312. Can Man forget the Story A. H. Brewer 
. Who are these from Bozrah faring? 


1. M Goodhart 


. Morning dawns, the flocks are feeding 


H. Davan Wetton 


5. Sweete was the sonnge the Vergin sange 


Percy Pitt 


. Now once again our hearts we raise 


Arr. by A. Webber 


. Three kings once lived (St. John's Eve 


F. H. Cowen 


. Once in Royal David's City 


H. F. Gauntlett 
.4.H. Brown 


. H. Brewer 


dhart 
The Shepherd's Song F .W est 
H. 


324. Christ is born. 
25. The Babe in mz anger laid H.E. Butte m 
. Hark! the bells are pealing }. Tomlinson 


irthur H,. Brown 
Arthur H. Brown 
Fohn E. West 


The King's Birthday 
The Lord of Lite 


(To be continued.) 
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